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Moyenage Speaks Many Tongues
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typefaces follow certain fixed rules, both in respect to their forms and to the
B la El.‘lEttElr orthography. Possibly, they were a reaction to the half-developed Carolingian minuscule
which was soon to end in the Latin script. Marrow, ordered script was to replace the round, hesitant and shattered shapes
of letters in order to simplify writing, to unify the meaning of individual letters, and to save some parchment, too. Opposed
to the practice common in monasterial scriptoriums where Ilncial, Irish and Carolingian inspiration flew freely and as
a result, the styles of writing differed in each monastery, the blackletter type was to define one, common standard. It was
to express spiritual verticality, in perfect tune with the architecture of the Gothic era. Typography became an integral
part of the overall style of the period. The pointed arch and the blackletter type were the vanguard of the spectacular
transformation from the Middle Ages towards the modern era, they were a celebration of a time when works of art were
not signed by their makers yet.
unfortunate souls keep linking blackletter solely with Germany and the Third Reich, while the truth is
5 D mE that its direct predecessor, the Gothic minuscule, evolved mostly in France. Even Ritler himself indicated
blackletter type obsolete in the age of steel, iron and concrete — thus making a significant contribution to the spreading of
the Latin script in Germany.
leave our prejudice aside, we find that the shapes of blackletter type have exceptional potential,
ﬂ n EE w E unheard of in sans-serif letterforms. The lower case letters fit into an imaginary rectangle which
is easily extended both upwards and sideways. In its scope and in the name itself, the Moyenage type family project is to
celebrate the diversity of the Middle Ages.
realiging the urge to design my own blackletter when visiting the beer gardens of Munich and while
] h E un walking through the villages of rural Austria. The letters from the notice boards of inns are scented
with spring air, with the flowers of cudweed, with white sausage and weissbier. The crooked calligraphic hooks and beakis
seem to imitate the hearty yodeling of local drinkers and the rustle of the giant shirts of girls who distribute the giant
wreaths of beer jugs.
m Dy En a g E is, however, a modern replica of blackletter, so it contains some otherwise unacceptable
Latin script elements in upper case. I chose these keeping the modern reader in mind,
striving for better legibility. The font is drawn as if written with a flat pen or brush, and with the ambition to, perhaps,
serve as a calligraphic model. In medium width, the face is surprisingly well legible; it is perfect for menus as well as
posters and CD covers for some of the heavier kinds of music. It has five types of numerals and also a set of Cyrillic script,
symbolising the lovelorn union of Germans and Russians in the zoth century. Thus, it is well suited for the setting of
bilingual texts of the German classic literature, which, according to the ancient rules, must not be set in Latin script.

L Z pisma maji peuna pravidla tvaroslouna i pravopisnd. Formovala se mo3nd v reakci na
U mena nedovyvinutou karolinskou minuskulu, kterd méla zanedlouho sublimovat v latince. T3k pisai‘shy

i'ad mél nahradit obloucité rogpaky nejednotnych tvari, usnadnit psani, sjednotit vyznam 3naki a usetfit pergamen. fla
ro3il od volnych pravidel klasternich skriptorii, gmitanych uncialni, irskou a karolinskou inspiraci, jejich3 3naky se rugnily
oD klastera ke klasteru, mélo lomené pismo nastolit vseobecny standard vyjadiujici duchouni vertikalitu a dokonale ladit
s gotickou architekturou. Typografie se stala prirogenou soucasti slohu. Lomeny) oblouk i lomené pismo pired3namenaly
spektakularni 3lom starovéku a novovéku, oslavovaly negkageny vek, kdy se jesté umeélecka dila nepodepisovala.
)< M £ nestastnici dodnes spojuji frakturu hlavné s némectvim a Titeti Fisi, ale ve skutecnosti se jeji prima
ﬂ E I{tElrl predchidkyné — goticka minuskula — vyvijela prevajné ve Francii. 5am fitler ognacil gotické pismo
jako historicky nemo3né pro vék oceli, jeleza a betonu, ¢éim3 se 3asadnim 3pisobem 3aslou3il o rogsireni latinky v Némecku.
4 <+ se predsukil, gjistime, Je fraktura ma vyjimecny tvarovy potencidl, o jakém se
Z b aU IITIEg ll begserifovym pismim ani nesnilo. Litery minusek jsou ohraniceny pomysingm obdélnikem,
ktery [3e snadno natahovat do vishy i Do Sithy. Projekt rodiny Moyenage ma svgm rogsahem i ndguem v3zdavat hold
mnohobarevnosti stiedovéku.
4 vlastni fraktury jsem si 3acal uvédomovat uj davno pii navstévach mnichovskych pivnic a pii
P D tlrE h u prochaghach rakouskym venkovem. Pohostinské napisové pismo voni jarnim vzduchem, kvéty
proté3i, bilou klobasou a kvasnicovym leakem. Hiivolakeé kaligrafické 3obaky jako by kopirovaly srdeéné jodlovani
gtamgastil promisené s sustotem obrovskich sukni servirek rognasejicich vénce tuplaki.
m Uy En a g E je ovsem novodobou replikou fraktury se slohové nepripustnymi latinkovgmi pruky ve
versalkach, ty jsem 3volil 3 dilvodu lepsi Citelnosti pro dnesniho Etenaie. Je nakresleno
tak, jako by je nékdo psal plochym perem ¢&i 5tétcem, s cilem piipadné poslouit i jako kaligraficky vzor. Pismo je ve
stiednich sifkach pirekvapivé dobie itelné a hodi se vijborné na jidelni a napojové listhy, stejné jako na plakaty a CD obaly
néjaké ostiejsi hudby. M4 pét druhi gislic a agbuku, na dika3 lomeného pratelstvi Rust a flémcii ve dvacatém stoleti,
a je tedy vhodné i pro sagbu bilingvalnich dél 3 némecké klasické literatury, pro kterou je latinka (dle starych pravidel)
nepripustna.
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the “mibddle”
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