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Tyta Pro Family Map:

Tyta Antikva Pro

Tyta Medium Pro

Tyta Antikva Pro Bold

Tyfa Antikva Pro Italic

Tyfa Medium Pro Italic

Tyfa Antikva Pro Bold Italic

Tyta Text Pro, Tyfa Text Pro Italic
Tyfa Text Pro Bold, Tyfa Text Pro Bold Italic



Openlype:

Small Caps ABCDEFGHIJKLMNOP
Cyrillics a0BTAK3INKAPITOS
ligatures fifbfhfifjtkflithftitfjitkiflTiTh
default figures 0123456789
tabular lining 0123456789
oldstyle tabular 0123456789
oldstyle proportional 0123456789
smallcap figures 0123456789
superscript (superior) 0123456789

subscript (inferior) 0123456789
fractions 141463414

currencies IPCEYE $¢E¥E
ArrOwWs €&2>MNRIKN 2
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Basic and cursive letterforms in Cyrillics:

I‘)KA(])MB’I)IOH
2HCAP MBI
TKAPM3BIOS
Z%AOZOMg@Wﬂ



Diacritics:
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Weights and styles:

ANTIKVA: JOSEF TYFA HIMSELF RECOMMENDS to choose a some-
what darker design than the basic one for printing of books.
The “Text” weight is comfortable for reading of longer texts
without sacrificing the original clarity and elegance.
MEDIUM: JOSEF TYFA HIMSELF RECOMMENDS to choose

a somewhat darker design than the basic one for printing of
books. The “Text” weight is comfortable for reading of long-
er texts without sacrificing the original clarity and elegance.
ANTIKVA BOLD: JOSEF TYFA HIMSELF RECOMMENDS to choose
a somewhat darker design than the basic one for printing of
books. The “Text” weight is comfortable for reading of long-
er texts without sacrificing the original clarity and elegance.

TEXT: JOSEF TYFA HIMSELF RECOMMENDS to choose a somewhat
darker design than the basic one for printing of books. The
“Text” weight is comfortable for reading of longer texts without
sacrificing the original clarity and elegance.

TEXT BoLD: JOSEF TYFA HIMSELF RECOMMENDS to choose

a somewhat darker design than the basic one for printing of
books. The “Text” weight is comfortable for reading of long-
er texts without sacrificing the original clarity and elegance.

ANTIKVA ITALIC: JOSEF TYFA HIMSELF RECOMMENDS to choose

a somewhat darker design than the basic one for printing of books. The
“Text” weight is comfortable for reading of longer texts without sacrificing
the original clarity and elegance.

MEDIUM ITALIC: JOSEF TYFA HIMSELF RECOMMENDS to choose
a somewhat darker design than the basic one for printing of books.
The “Text” weight is comfortable for reading of longer texts without
sacrificing the original clarity and elegance.

ANTIKVA BoLD ITALIC: JOSEF TYFA HIMSELF RECOMMENDS t0
choose a somewhat darker design than the basic one for print-
ing of books. The “Text” weight is comfortable for reading of
longer texts without sacrificing the original clarity and elegance.

TEXT ITALIC: JOSEF TYFA HIMSELF RECOMMENDS to choose a some-
what darker design than the basic one for printing of books. The “Text”
weight is comfortable for reading of longer texts without sacrificing the
original clarity and elegance.

TexT BOLD ITALIC: JOSEF TYFA HIMSELF RECOMMENDS to choose
a somewhat darker design than the basic one for printing of
books. The “Text” weight is comfortable for reading of longer texts
without sacrificing the original clarity and elegance.
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HauepTtanusa u ctTuaum:

ANTIKVA: CAM I03E® TYFA PEKOMEHAYET BBIOPATh

AV3QITH, HECKOABKO TeMHEE 6a30BOII AAS TIE€UATAHW S KHUT.
«TexcT» BeC KOMPOPTEH AAS UTCHUS AAMHHBIX TEKCTOB
OPUTUHAABHOTO 6€3 yiiepba AT SCHOCTU U IAECTAHTHOCTHU.
MEeDpTUM: CAM M03E® TYFA PEKOMEHAYET BHIOPATH

AU32aiTH, HECKOABKO TEMHEE Oa30BOM AAS TTE€UATAHMS KHUT.
«TexcT» Bec KOMPOPTEH AASI UTCHUS AAUHHBIX TEKCTOB
OPUTUHAABHOTO 0€3 yIirep6a AAST SCHOCTU W IAECTAHTHOCTU.
ANTIKVA BoLD: CAM M103E® TYFA PEKOMEHAYET BbIOPaTh
AV3aliH, HECKOABKO TEMHEE 0a30BOI AASI TIEUATAHMS KHUT.
«TexcT» BeC KOMPOPTEH AASL UTEHWS AAMHHBIX TEKCTOB
OPUTUHAABHOTO 0€3 yI1ep6a AASl ACHOCTU U IACTAHTHOCTH.

TeXT: CAM 1103E® TYFA PEKOMEHAYET BBIOPATH AM3aliH,
HECKOABKO TeMHee 6a30BO AAS TTeUaTAHUS KHUT. «TeKCT» Bec
KOM(l)OpTCH AAL UTCHUSA AAWHHDBIX TCKCTOB OPUTMHAABHOTO
6e3 yirepba AASL ICHOCTU U 9ACTAHTHOCTH.

TexT BoLD: CAM 103E® TYFA PEKOMEHAYET BbIOpaTh
AVi3aiiH, HECKOABKO TEMHEE 0a30BOI AAS IT€UATAHWS KHUT.
«TexcT» BeC KOMPOPTEH AASI UTEHUSA AAMHHBIX TEKCTOB
OPUTMHAABHOTO (€3 yIiep6a AAs ICHOCTH 1 9ACTAHTHOCTH.

ANTIKVA: CAM M03E® TYFA PEKOMEHAYET 6b10panmt Ouzdiin,
HECKOAVKO MmemHee 04306001 0L neuamanus krue. « Texcmy eec
KoMpopmen OAS uMmeHns OAUHHDIX MEKCMO8 OPUZUHANLHOZ0 0€3 YiuepOa
01K SCHOCHIU U INE2AHTHOCTIIL.

MEeDIuM: CAM H03E® TYFA PEKOMEHAYET 6b10pamp 0u3diin,
HeCKoAbKO memHee 6430601 014 neuamanus kuue. « Tekcmy gec
Kompopmen 049 umeHus OAUHHBLX MeKCMO08 0PULUHAILHO20 (€3
YurepOa 024 ACHOCIU U IAC2AHMHOCTIU.

ANTIKVA BoLD: CAM M03E® TYFA PEKOMEHAYET 8b10pamb
ouzaiin, HecKkoALKO memmuee 6a30601i 0AL NEUAMAHUSL KHUR.
«Texcmy» 6ec xomepopmen 0A UMeEHUSL OAUHHBLY MEKCIO06
0puULUHAILHO020 0€3 YurepOa 08 ACHOCMU U IAE2AHINHOCTIU.

TexT: CAM FI03E® TYFA PEKOMEHAYET 6b10pamp Ou3atin,
HeCKOAvKO memHee 6430601 018 neuamanus kruz. « Tekcm» eec
KOMPOPMEH 0AS UTNEHUS OAUHHDIX TNEKCITO8 0PUZUHAILHOZ0 063
Yuyepoa 0AS SCHOCIU U INE2AHINHOCTIU.

TexT BoLD: CAM M03E® TYFA PEKOMEHAYET 6bi0pamv ouzaiin,
HecKoAbKO memuee 6430601 0As neuamanus knue. «Texcm» éec
Komdpopmen 01 UMEHUSL OAUHHBLY MEKCNI06 OPULUHAALHOZ0
0e3 yujepOa 0as SCHOCIMU U INE2AHMHOCTIU.
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Text Samples:

TYFA ANTIKVA PRO: VYTVORENA JOSEFEM TY-
FOU V ROCE 1959, POPRVE DIGITALISOVANA 1996,
REVIDOVANA 2013. Pfestoze je nékterymi detai-
ly formalné€ poplatna dobé svého vzniku, jed-
na se o pismo nadcasového vyznamu, na roz-
dil od jinych slavnych pisem z prelomu 50.
a 60. let, kterd se po ¢ase okoukala. Kursiva Zije
svym Zivotem, se zdkladnim fezem md spolecnyj vjraz
jen ve versdlkdch. Stihld a kiehkd, znamenité funguje
— vyznacuje v textu svym dokonalym vijrazovym kon-
trastem. Nove vytvorené tucné rezy vychazeji
z Tyfovych kreseb liter ,p“, ,a“ a ,n", jejichz
tmavost byla jeste trochu zvétsena kvili lepsi
vyznacovaci funkci. K vyrob¢ ostatnich ezt

jsme pouzili elektronickou interpolaci. V roce
2013, u prilezitosti st¢ho vyroc¢i narozeni auto-

ra, jsme pridali MALE KAPITALKY, azbuky, vice
ligatur, ¢islic a bohaté OpenType funkce.

TYFA TEXT PRO: DESIGNED BY JOSEF TYFA IN 1959, FIRST DIGITALIZED
IN 1996, REVISED IN SEPTEMBER 2013. Although this type face in some
details is under the sway of the period of its rise, its importance is
timeless, in contradistinction to other famous types dating from the
turn of the sixties which were found, after some time, to be trite. The
italics live their own life, only their upper-case letters have the same expres-
sion as the basic design. Thin and fragile, they work excellently, emphasizing
certain parts in the text by their perfect contrast of expression. The newly
created bold weights derive from Tyfa's only drawings of the bold
letters “p”, “a”, “n”, the darkness of which was increased further, to
enhance their emphasizing function. We have used electronic inter-
polation to produce the other weights. In 2013, on the occasion of
the hundredth anniversary of the birth of author, we've added the
SMALL CAaps, Cyrillics, more ligatures, numerals and rich OpenType
functionality.
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TYFA PRrRO | 9| stormtype.com



Text Samples:

Tytfa Text Pro 11/13 pt.: CoOpaHus COUMHEHUIA

ITepBoe mocMepTHOE M3paHME counHeHnit ITymkuHa (1838) B BochbMU TOMaX,
BBIITYIIIEHHOE B IIOAB3Y HaCACAHUKOB, BKAIOUAAO AUIIH T€ IIPOU3BEACHU A, KOTOPHIE
OBIAK OITyOAMKOBAHBI IIPU €T0 KU3HU. VI3)aHME ITEUaTaAOCh (TI0A 0COOBIM
HabaopcHUEM MuHKCTPa Hapoaroro IIpocserieHns», B BEAOMCTBE KOTOPOTO
HaxopuAack mensypa®. o orkauky C. A. CO60AEBCKOTO OHO BBIIIAO (CKBEPHO
1o MuAocTE ATpernrkoBar’’. BEIAM AOTIyIIEHbI MHOTOUMCAEHHBIE OTIEUATKH,
TIOIIPaBKU, IIPOILYCKY, MCKAXXEHMUS TEKCTOB IIyIrkmHa, n3paHre He OBLAO IIOAHBIM
AAXe€ B 3asIBACHHOM 00BEMe. B 1841 ropy BBIIIAY TPU AOIIOAHUTEABHEIX TOMA
(9—11). K Hauaay 1846 ropa 9T0 COOpaHUE COUMHEHMI IIPAKTUUECKHU BCE GBIAO
pacIpopaHo.

Hosoe cobpaHue COUMHEHMI 3aAyMBIBAAOCH BCETO AUIIH KaK IIOBTOPEHUE
uspaHug 1838—1841 ropos. OpAHAKO 3TU IIAAHBI HE OCYIIECTBUAUCE. 3UMOM
1849—1850 rop0B BAOBA ITI09TA, K TOMY BPEMEHM BBIMIEAIIASL 3aMyX 3a AAHCKOTO,
00paTmAach 3a COBETOM IIO ITOBOAY HOBOTO M3AAHUA K IIaBAy AHHEHKOBY.
AHHEHKOB, IIOAYUMBIINI B CBOE PACIIOpAXEHNE Bee pykorucu ITymkuHa,
XPpaHUBIINECS Y AAHCKOM, IOHAUAAY HE PELIAACA B3AThCA 34 CTOAB CEPBEIHOE
Aeno. YroBopuau ero 6pates IBaH 1 $EAOD, 03HAKOMUBIINECS ¢ OyMaraMm.

21 mag 1851 ropa AaHCKas II0 AOTOBOPY Iepepana V. B. AHHEHKOBY ITpaBa Ha
uspaHue. Bparss II. AHHEHKOBa HACTOSAY Ha TOM, UTOOBI OH B35A AGAO B CBOU
pyxu. TI. AHHEHKOB Tak>Ke TIPUIIEA K PETTEHII0 HamucaTh 6uorpaduto moara’ 2.
H. No6poa060B Tak OTKAMKHYACS Ha IIOSBACHIE COOpaHUA cOunHeHMI ITynkunHa
1855—1857 ropoB: «Pycckue <...> pAABHO YK€ IIAAMEHHO XXEAAAN HOBOTO M3AAHI
€r0 COUMHEHUI, AOCTOMHOTO €T0 ITAMATH, X BCTPETUAY IIPEATIPUATIAE AHHEHKOBA
C BOCXUIIIEHUEM U 6AATOAAPHOCTHI0»[93]. HecMOTps Ha BCe I1€H3ypHBIE
TIPENIATCTBUA, AHHEHKOB OCYIILECTBUAA IIEPBOE KPUTAUECKH ITIOATOTOBACHHOE
cobpanme counHeHwit ITymrkmHa °2, IspaHre AHHEHKOBA C AOTIOAHEHIIAMMY I
M3MEHEHUAMY OBIAO ABAXABI TOBTOPEHO I. H. Ternaam (1859—1860, 1869—
1871)%.

ITocae 1887 ropa, Korpa MCTEK CPOK AEVCTBUA IIPAB Ha IIpou3BeAcHUA IlyrkuHa,
AASL €TO HACACAHUKOB, ITOSBUAKCH PAa3HOOOPA3HbIE AOCTYIIHbIE U3AAHS, HE
UMEBIITIE, OAHAKO, BAXHOTO HAYUHOTO 3HaUeHus . HamboAee TIOAHBIM U3
BBILIEAITX B HauaAe XX BEKa CTaA0 coOpaHue counHennit Ilymkuaa (1903—
1906) mop, pepakimeit I1. O. Mopososa’™.

Brimyck IToAHOTO aKapAeMUUECKOTO coOpanus counHeHui [lymrkuHa B 16 ToMax
OBLA IIPUYPOUEH K CTOAETHEN TOAOBIIUHE (1937) CO AHS CMEPTH I103Ta, OAHAKO,

110 0OBEKTUBHEIM IPUYNHAM, pab0Ta Hap HIM PACTSHYAACh Ha MHOTHE TOABL.
OTO M3pAHUE COEAHMAO TPYA BCEX BUAHEWIINX YUEHBIX-IIIIIKIHICTOB TOTO
BpemeHu. CobpaHme COUMHEHMH B 16 TOMaX 10 HACTOSIIEE BPEMS OCTAETCS
CaMBIM IIOAHBIM CBOAOM IIPOM3BEACHUI IIyIIKHA, B HAYUHOU AUTEPATYPE

TIPY LUTUPOBAHUY IYIIKNHCKIX TEKCTOB IIPUHATO CCBLAATHCSI UMEHHO Ha

HETOo. B ImAaHe TEKCTOAOTMUECKUX MCCACAOBAHNII COOPAHLE CTAAO0 OPUEHTIPOM
AAS APYTHIX aKaAE€MIUIECKITX M3AAHWI PYCCKUX TICaTeAcH >, TeM He MEHee B

aTo «IloAHOE» M3pAHVE HE BOIIAU TOM2 ¢ pucyHKaMu ITylIKnHa 1 TEKCTaMU,
cocTaBUBIIMMU cOOpHUK «Pykoio ITymrkuHar. Ilo IeH3ypHBIM CO00paXeHUSIM HE
6b1Aa OTTy6ATKOBaHA 6aarapa «Ters Bapkosar’®. TToppoOHbIE KOMMEHTAPUH K
IIyIIKWHCKUM TEKCTaM, IT0 MHEHUIO BAACTE 32AEP>KUBABIINE BCE U3AAHYE, OBIAL
OTIYIIEHBI, 3TO OAWH U3 CAMBIX TAABHBIX HEAOCTATKOB IIECTHAAIATUTOMHIKA  *°.
H30anus nucem

B 1926 u 1928 200ax éviuiau 06a moma uzoanus nucem Iywruna (1815—1830),
ocyuiecmeaénnozo B. A. Moozaaesckum. Tpemudi mom (1935, nucoma 1831—1833

20008) Yace nocae cmepmu Mo03ane6ck0z0 n0020mosu k neuamu ezo coin. Hecommennas
UEHHOCTY MPEXTNOMHUKA NUCEM JAKAOUAETNCS 8 COXPAHEHUU NYUKUHCKOT 0pdozpaduu
u nynkmyayuu. OOUWUPHYLT KOMMEHMAPUTL K NUCLMAM NPEOCTNABALEN CO00T
NOAHOUEHHYI0 IHUUKAONEOUIO HCUSHU U MEopuecmea ITywKuna u nyurkunckoli moxu
60o0uje. K nedocmamuam 3mozo u30anus 0Mmnocumces UcCKMoUeHue U3 mexcmos nucem
HenopmamueHoti rexcuku. 30anue 1969 200a «A. C. Ilywkun. Ilucvma nocreonux

aemy (o6was pedaxyus H. B. Izmaiinoea) asmopckyio opgozpaduio u nynkmyauyuo He
80CNPOU3600UM. A0 HACMOLULEZ0 6PEMEHU EOUHCTNBEHHDIM U0AHUEM nucem TTywKuna,

He cooepacawum Kynwop, seasemcs «Ilepenuckar 6 mpéx momax noo pedaxyueii B. U
Caumosa (Umnepamopcras Axademus Hayk, 1906—1911). «Ilepenucka» 6viuura
HEOOAVULUM KOAUUECTIEOM IKZEMNAIPOS U PACHPOCPAHINACY UCKAOUUMEILHO CPEOU
unenog Akademuu’’.

(Placeholder text, source: Vikipedia)
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Tyta Antikva Pro

Latin Upper & lower case + Small Caps:

&ABCDEFGHIJKLMNOPQRSHBTUVWXYZ
abcdefghijklmnopqrsRlituvwxyz
&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBTAEX3NUNKAMHOIIPCTY®XITUHIBBIBIOA

AOBTACKIUMKAMHOITPCTY QXITUTITIITBBIBITOS
ABBTAEX3UUKAMHOIIPCTY® XU bbIbOIOA

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
012345678901234567890123456789/0123456789%1/2%1/3

Ao tt<=> | | x+—OTIX Voo [ >0-C1°A0IE€ FECCY f 1% %0
——-" o, 20 /S HO® M >N RN @eq

Ligatures:

ebthfififkflftifbifhifif ikl TTh
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Tyta Medium Pro

Latin Upper & lower case + Small Caps:

&ABCDEFGHIJKLMNOPQRSAHTUVWXYZ
abcdefghijklmnopqrsBituvwxyz
&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBTAEX3NUKAMHOIIPCTYOXITUIT HHIBII0A

a0BTAEKIUNKAMHOTTPCTYPXITUTIIIHHIHIFOS
ABBIAEX3UNKAMHOIIPCTY ®XITULNTI BbIbOIOS

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
0123450789  s4s6780°12345078%012345678014 43414

Ao +1<=> | | x+— 0TI XV [2£L2>0-CL0A0IE€FCL¥ % %0
_——="%on,, 280 A R§HO® M MR AN @0 g

Ligatures:

it fhfififkflftitbffhfiffiik It TITh
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Tyta Antikva Pro Bold

Latin Upper & lower case + Small Caps:
&ABCDEFGHIJKLMNOPQRSATUVWXYZ
abcdetghijklmnopqrsBituvwxyz
&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:
ABBIAEK3UMNKAMHOTIPCTY ®XIIUII bbIbI1OA
a0 BTAEKINNKAMHOITP CTYPXITUIII HbIHII0A
ABBIAEXK3UMKAMHOIIPCTY ®XITUIT bbIb310S

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
0123430789  as6780°12343078%123456789Y4 123414

Aot <=> | | x+—OTIEV® fx£L20-CL0A0TE€FCL¥ 11 % %0

— "o, 280 [ A HO@ M €N R AN @0 g

Ligatures:

fiththfifjfkflftifbithffiffj ikt Th

TYFA PrRO |13 | stormtype.c




Tyta Italic Pro

Latin Upper & lower case + Small Caps:

GABCDEFGHIJKLMNOPQRSBTUVWXYZ
abcdefghijklmmnopqrsfSftuvwxyz
@ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBIAEX3UMKAMHOIIPCTY®XITUI BB
A0620€HC3UTKAMHONDCIMYPXYMUUDDIDIIS
ABBIAEX3UKAMHOMNPCTY®XIIUIILHbIbIFOS

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
0123456789 o012345678%123 456780V 15 Y415

Aot t<=> [ [ x+=0TT X Voo [22< 2 0-CHOA0IE€ $ ¢ E¥f #119% %0
0,75 210 [N HO @ M >N R AN @ o9

Ligatures:

oA e T T

14 | stormtype.com



Tyta Medium Pro Italic

Latin Upper & lower case + Small Caps:

GABCDEFGHIJKLMNOPQRSABTUVWXYZ
abcdefghijklmnopqrsftuvwxyz
&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBTAEXK3UTKAMHOITPCTY ®XITUTIT HBIHIT0A
a0620eHCZUTIKAMHONY CIMYPXUUUUDBIINOL
ABBTAEX3UAKAMHOIPCTY®XI[UILhbIbIFOS

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 01234567859
012345678201234567890123456789@123456789;/;éé/£4

Ao tt<=>]] x——OHZ’\/oof:ci 20-C1°A0IE€ S CE¥f#% %0
_——= 0,75 21 ) [ NS THHO @M MR AL N @0 g

Ligatures:

frbphpifiefitifosthiiifeip TiTh



Tyta Antikva Pro Bold Italic
Latin Upper & lower case + Small Caps:

GABCDEFGHIJKLMNOPQRSOBTUVWXYZ

abcdefghijklmnopqrsftuvwxyz
G*ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBTAEXK3UMKAMHOITPCTY ® X1 UL bbIbIIOS
A0620eNC3UTIKAMHONPCMYPX UM DVILIIOL
ABBIAEX3UAKAMHOIIPCTY®XIUILIbbIbIO S

Figures, Fractions, Punctuation, Currencies, Eic.

0123456789 0123456789 0123456789 0123456789

0123456789
01234567580°1234%078%0123456789%4 123415

A~ o +3<=> [ I x+=0TIE Voo fx2L 20~ CL°A0I €S CL¥#11% %0
_— =09, 20
[JN\*§1FO0O@° ™ &IMNRIL @ Og

Ligatures:

btk fieflyeifbifhipifiiliflit TTh



Tyta Text Pro

Latin Upper & lower case + Small Caps:

&ABCDEFGHIJKLMNOPQRSBTUVWXYZ
abcdefghijklmnopqrsBltuvwxyz
&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBIAEK3NMKAMHOIIPCTY®XITUIIT BEIBOIO

a0BTACK3MNKAMHOTIPCTYQXITUIITITHBIBIT0S
ABBTAEX3UNKAMHOIPCTY®XITUNTBHIBIIOA

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
Ao +t<=> || x+— 0TI X Voo [ 22 >0-CP0A0IEFCL¥ f 1% %0
—— ‘““«()»,,,”" 2 LI NS HO® ™ <2 MR AvNn@eo g

Ligatures:

bihfififldlitibffhffifj kil T




Tyta Text Pro Italic

Latin Upper & lower case + Small Caps:

GABCDEFGHIJKLMNOPQRSBTUVWXYZ
abcdefghijklmnopqrsfftuvwxyz
@&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBIAEX3UUKAMHOIIPCTY®XITUIITBEIbOIOS
a0620€XC3UTIKAMHOND CMYPXUBULUBYIYLIIOS
ABBIAEX3UUKAMHOIIPCTY®XIIUII'bhIbIFOA

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
01234567890123456789012345678%123456789%%%%

A~ 3=D[ [ x+=0TI XV [22 < 20 CL°A0I€ $ ¢ L¥f#19% %0
_ =%, 2 ) [N F§HO@ ™M > MR AN @ 0g

Ligatures:

fifefrafeffoihip et TTh
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Tyta Text Pro Bold

Latin Upper & lower case + Small Caps:

&ABCDEFGHIJKLMNOPQRSATUVWXYZ
abcdefghijklmnopqrsBituvwxyz
&ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBTAEX3UNKAMHOIIPCTY®XITUII b0
a0BTAECKIUNKAMHOIPCTYPXITUIIILHBIHII0S
ABBTAEX3NMNKAMHOIIPCTY®XIIUIIT bbIb3I0 S

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
0123456789 @ 3456780°12345678%012345678914 V23414

A~ o 43Kz | | x+—OTIEV fx2<20-Cf0A0I€SCE¥ 1% %0
=R hOM,y, 0 20 [T\ XS THFO @ ™M EINURALN @ 0 g

Ligatures:

fifbfhfififkflftitbtfhffiffjfkfflfft iTh
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Tyta Text Pro Bold Italic

Latin Upper & lower case + Small Caps:

GABCDEFGHIJKLMNOPQRSOBTUVWXYZ
abcdefghijklmnopqrsfftuvwxyz
G’ ABCDEFGHIJKLMNOPQRSTUVWXYZ

Cyrillic Upper & lower case + Small Caps:

ABBTAEXK3UHKAMHOITPCTY® XU bbIIOS
A0620eHCFUTIKAMHONPCMYPXUMULUDBILINOS
ABBIAEX3UUKAMHOIIPCTY®XI[YII b bIb IO

Figures, Fractions, Punctuation, Currencies, Etc.

0123456789 0123456789 0123456789 0123456789
01234567890123456789012345678%123456789%%%%
An s 4¢3 | I 2—OTTEVeo fx2<20-E L AOTESEE¥T#1% Y00
=09, 20 [ N *§1FO @ ™ MR AL N @ OY

Ligatures:



History

ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ &
abcdetghij

klmnopqr

stuvwxyz 1

234567890

ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ &
abcdefghij
klmnopqr
stuvwxyz1
234567890

ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ &
abcdefghijk
Imnopqrst
uowxyz 1
2345067890

ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ &
abcdefghijk
Imnopqrst
UDWXYX1
234567890

< Early stages of drawings
dated from about 1959

Final design sample as of
1960 >
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History

Hamr Humr Habr Hura Hamba Hubram Huba Hrb Haag Ham
Sabr Suba Sum Sura Sambr Sarm Srum Subr Samba Srb Sarub
bugr bagr burg gama amur mura rum rumba guma rub-rab
marabu gram bubu bum bug barabar barma bar baba ram
bugr bagr burg gama amur mura rum rumba guma rub rab
marabu gram bubu bum bug barabar barma bar baba ram

Hamr Humr Habr Hura Hamba Hubram Huba Hrb
Subr Samba Srb Sarub

bugr bagr burg gama amur mura rum rumba guma rub
rab marabu gram bubu bum bug barabar barma bar
bugr bagr burg gama amur mura rum rumba guma rub
rab marabu gram bubu bum bug barabar barma bar

mmmammmbmmmammmyrmmmgmmmnt

Hamr Humr Habr Hura Hamba Hubram Huba Hrb Hadag Ham

Sabr Suba Sum Sura Sambr Sarm Srum Subr Samba Srb Sarub

bugr bagr burg gama amur mura rum rumba guma rub rab marabu gram
bubu bum bug

barabar barma bar baba ram arma burgr mam gramba mabur

Hamr Humr Habr Hura Hamba Hubram Huba Hrb Huag Ham
Sabr Suba Sum Sura Sambr Sarm Srum Subr Samba Srb Sarub
bugr bagr burg gama amur mura rum rumba guma rub rab
marabu gram bubu bum bug barabar barma bar baba ram
bugr bagr burg gama amur mura rum rumba guma rub rab
marabu gram biby bum bug barabar barma bar baba ram

Hamr Humr Habr Hura Hamba Hubram Huba Hrb
Subr Samba Srb Sarub

bugr bagr burg gama amur mura rum rumba guma rub
rab marabu gram bubu bum bug barabar barma bar
bugr bagr burg gama amur mura rum rumba guma rub
rab marabu gram bubu bum bug barabar barma bar

Spacing samples by Grafotechna from early 60s, proving its

legibility in smaller sizes.

dd

Hamr Humr Habr Hura Hamba Hubram Huba Hrb
Subr Samba Srb Sarub

bugr bagr burg gama amur mura rum rumba guma rub
rab marabu gram bubu bum bug barabar barma bar

aa

Hamyr Humr Haby Hura Hamba Hubram Huba Hrb
Subr Samba Srb Sarub

bugr bagr burg gama amur mura rum rumba guma rub
rab marabu gram bubu bum bug barabar barma bar

In digital, we have multiple grades for different sizes, too.
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Hamr Humr Habr Hura Hz
Subr Samba Srb Sarub

bugr bagr burg gama amun
rab marabu gram bubu bu

Hamy Humyr Haby Hura Haml
Subr Samba Srb Sarub

bugr bagr burg gama amur mur
rab marabu gram bubu bum bu,



History
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In the eighties, Tyfa's Antikva was available also on dry transfers.
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The “x” case:

1960: the original drawing: daring & wide, resembling four symmetrical hooks.
It was redrawn in 1995 when the condensed form was believed to be more consistent for text setting.
2013: back to the roots — restored faithfully to the author’s intention.
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JOoSEF TYFA AT WORK IN 1995
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