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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by
the goal of creating a contem-
porary, discreet book serif,
with modern expression and
numerous functions. Letters
feature reduced contrast, the
lighter styles may evoke wired
letters, while the heavier ones

12/15: Jeho vyvoj byl veden myslenkou na
soucCasné a nenapadné knizni patkové pismo
s aktualnim vyrazem a mnoha funkcemi. Pis-
mena maji jen mirny kontrast taht, svétlé rezy
mohou pusobit jako draténa kresba, zatimco
v téch tmavsich poznavame typické rysy egyp-
tienky. Vzajemné se vyvazujici extrémy tak
plni naroky na pouZziti i v propagaci a ¢asopi-
secké upravée. Je pouzitelné pro oznacovani
lahvi, k upravé pozvanek, vystavnich katalogt
i plakatl, v tisténé i webové presentaci.

Nazev ,Pepone” je poctou Josefu Kroutvorovi.
Jeho prosaické i poetické texty vyzaduji pecli-
vou typografii a zejména vybér vhodného pis-
ma. Dosud vychazely jeho knihy vytisténé rtz-
nymi, nahodile vybranymi, dobrymi ¢i méné

9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typography,
namely they ask for a careful choice of a typeface. Up until
now, his books were set in randomly selected fonts, some bet-
ter, some worse. From now on, the situation is set to change.
The new, custom-made typeface was created specifically for
the purpose of setting his texts. Today, every other restau-
rant or steel factory boast their own typeface; why not every
individual writer and author? Just as each of us has unique
handwriting as well as individual written and spoken expres-
sion, each and every writer should have the privilege of hav-
ing a unique image of a page in a book. The classic Old Style
or transitional serif typefaces are too decorative and fragile to
suit Josef’s texts, Didone modern typefaces are too strict and
uptight, and the other modern serif typefaces lack expression
and character. The solution cannot be found “in between”.
On the contrary, we must try to express Josef’s literary world
through type. The alphabet needs to deal with a number of
influences, such as the landscape of Italy and South Bohemia,
with European history, with current and long forgotten paint-
ers, poets, photographers, graphic artists, ceramicists, and
plenty of other inspiration sources.

The letters are constructed with typewriter letterforms in
mind, which may remind of Josef K’s beginnings in the samiz-
dat era. The italics, on the other hand, vaguely remind of the
scripts of the Ttalian Renaissance, narrowed to fulfill the need
for economy (paper-saving in mind) in the offices of the day.
The slight slanting of the Ttalics avoids extreme, fine contrast
steers clear of graphic drama. Efficient, even minimalist con-
struction is well suited for long texts where the reader needs
to focus on content, not on the emotion of the text. Strong
horizontal serifs anchor the line of text firmly on page, sharp
details illustrate the refined style. The extremely heavy styles
are to be used with careful consideration; their appearance,
especially in the slanted forms, may evoke the 1960s and may
prove more useful in signage. Similarly, the overly decorative
details or frequent ligatures may disturb reading, so they may
be turned off; it is up to the intelligent designer to use them
sparingly and to their liking.

Of course, the typeface isn't solely reserved for the setting
of the works of Josef K. On the contrary — we'd like to pres-
ent a universal typeface suited for literature, catalogues and
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18/23: THE DEVELOPMENT OF THE
TYPEFACE was guided by the goal
of creating a contemporary, dis-
creet book serif, with modern ex-
pression and numerous functions.
Letters feature reduced contrast,
the lighter styles may evoke wired
letters, while the heavier ones bear
distinct slab serif references. The

12/15: Jeho vyvoj byl veden myslenkou na soucasné
a nendpadné knizni patkové pismo s aktudlnim vy-
razem a mnoha funkcemi. Pismena maji jen mirny
kontrast tahti, svétlé tezy mohou ptsobit jako drdténd
kresba, zatimco v téch tmavsich pozndvdme typické
rysy egyptienky. Vzdjemne se vyvazujici extrémy tak
plni ndroky na pouziti i v propagaci a ¢asopisecké
uprave. Je pouZitelné pro oznacovdni lahvi, k tupra-
vé pozvdnek, vystavnich katalogt i plakdtt, v tistené
i webové presentaci.

Nadzev ,Pepone je poctou Josefu Kroutvorovi. Jeho
prosaické i poetické texty vyZaduji peclivou typografii
a zejména vybér vhodného pisma. Dosud vychdzely
jeho knihy vytisténé riznymi, nahodile vybranymi,
dobrymi ¢i méné dobrymi fonty. Od nynéjska by se
situace méla zménit. Bude mozné pouzivat k tomu

0/11: The name Pepone was chosen as an homage to Josef Kroutvor.
His novels and poems need meticulous typography, namely they ask
for a careful choice of a typeface. Up until now, his books were set in
randomly selected fonts, some better, some worse. From now on, the
situation is set to change. The new, custom-made typeface was created
specifically for the purpose of setting his texts. Today, every other res-
taurant or steel factory boast their own typeface; why not every individ-
ual writer and author? Just as each of us has unique handwriting as
well as individual written and spoken expression, each and every writer
should have the privilege of having a unique image of a page in a book.
The classic Old Style or transitional serif typefaces are too decorative
and fragile to suit Josef’s texts, Didone modern typefaces are too strict
and uptight, and the other modern serif typefaces lack expression and
character. The solution cannot be found “in between”. On the contrary,
we must try to express Josef’s literary world through type. The alphabet
needs to deal with a number of influences, such as the landscape of It-
aly and South Bohemia, with European history, with current and long
forgotten painters, poets, photographers, graphic artists, ceramicists,
and plenty of other inspiration sources.

The letters are constructed with typewriter letterforms in mind, which
may remind of Josef K’s beginnings in the samizdat era. The italics, on
the other hand, vaguely remind of the scripts of the Ttalian Renaissance,
narrowed to fulfill the need for economy (paper-saving in mind) in the
offices of the day. The slight slanting of the Italics avoids extreme, fine
contrast steers clear of graphic drama. Efficient, even minimalist con-
struction is well suited for long texts where the reader needs to focus on
content, not on the emotion of the text. Strong horizontal serifs anchor
the line of text firmly on page, sharp details illustrate the refined style.
The extremely heavy styles are to be used with careful consideration;
their appearance, especially in the slanted forms, may evoke the 1960s
and may prove more useful in signage. Similarly, the overly decorative
details or frequent ligatures may disturb reading, so they may be turned
off; it is up to the intelligent designer to use them sparingly and to their
liking.

Of course, the typeface isn’t solely reserved for the setting of the works
of Josef K. On the contrary — we'd like to present a universal typeface
suited for literature, catalogues and magazines. It wouldn’t be the first
and the last example of a typeface created with a specific purpose in
mind, which later became used universally.
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by
the goal of creating a contem-
porary, discreet book serif,
with modern expression and
numerous functions. Letters
feature reduced contrast, the
lighter styles may evoke wired
letters, while the heavier ones

12/15: Jeho vyvoj byl veden myslenkou na sou-
Casné a nenapadné knizni patkové pismo s ak-
tudlnim vyrazem a mnoha funkcemi. Pisme-
na maji jen mirny kontrast tahti, svétlé rezy
mohou pusobit jako draténa kresba, zatimco
v téch tmavsich poznavame typické rysy egyp-
tienky. Vzajemné se vyvazujici extrémy tak
plni naroky na pouZiti i v propagaci a caso-
pisecké upravé. Je pouZitelné pro oznacovani
lahvi, k tipravé pozvanek, vystavnich katalogt
i plakatt, v tisténé i webové presentaci.

Nazev ,Pepone” je poctou Josefu Kroutvorovi.
Jeho prosaické i poetické texty vyzaduji pec-
livou typografii a zejména vybér vhodného
pisma. Dosud vychazely jeho knihy vytisté-
né raznymi, nahodile vybranymi, dobrymi ¢i

9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typography,
namely they ask for a careful choice of a typeface. Up un-
til now, his books were set in randomly selected fonts, some
better, some worse. From now on, the situation is set to
change. The new, custom-made typeface was created specif-
ically for the purpose of setting his texts. Today, every other
restaurant or steel factory boast their own typeface; why not
every individual writer and author? Just as each of us has
unique handwriting as well as individual written and spoken
expression, each and every writer should have the privilege
of having a unique image of a page in a book. The classic Old
Style or transitional serif typefaces are too decorative and
fragile to suit Josef’s texts, Didone modern typefaces are too
strict and uptight, and the other modern serif typefaces lack
expression and character. The solution cannot be found “in
between”. On the contrary, we must try to express Josef’s lit-
erary world through type. The alphabet needs to deal with
a number of influences, such as the landscape of Italy and
South Bohemia, with European history, with current and
long forgotten painters, poets, photographers, graphic art-
ists, ceramicists, and plenty of other inspiration sources.

The letters are constructed with typewriter letterforms in
mind, which may remind of Josef K’s beginnings in the sam-
izdat era. The italics, on the other hand, vaguely remind of
the scripts of the Italian Renaissance, narrowed to fulfill the
need for economy (paper-saving in mind) in the offices of
the day. The slight slanting of the Italics avoids extreme, fine
contrast steers clear of graphic drama. Efficient, even min-
imalist construction is well suited for long texts where the
reader needs to focus on content, not on the emotion of the
text. Strong horizontal serifs anchor the line of text firmly on
page, sharp details illustrate the refined style. The extremely
heavy styles are to be used with careful consideration; their
appearance, especially in the slanted forms, may evoke the
1960s and may prove more useful in signage. Similarly, the
overly decorative details or frequent ligatures may disturb
reading, so they may be turned off; it is up to the intelligent
designer to use them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting
of the works of Josef K. On the contrary — we'd like to pres-
ent a universal typeface suited for literature, catalogues and
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by

the goal of creating a contem-
porary, discreet book serif, with
modern expression and numer-
ous functions. Letters feature re-
duced contrast, the lighter styles
may evoke wired letters, while the
heavier ones bear distinct slab

12/15: Jeho vyvoj byl veden myslenkou na soucas-
né a nendpadné knizni patkové pismo s aktudlnim
vyrazem a mnoha funkcemi. Pismena maji jen mir-
ny kontrast tahti, svétlé vezy mohou ptsobit jako
drdténd kresba, zatimco v téch tmavsich pozndvd-
me typické rysy egyptienky. Vzdjemné se vyvazZuji-
ci extrémy tak plni ndroky na pouZiti i v propagaci
a casopisecké upravé. Je pouzitelné pro oznacovdni
lahvi, k tipravé pozvdnek, vystavnich katalogtl i pla-
kadtt, v tisténé i webové presentaci.

Ndzev ,Pepone* je poctou Josefu Kroutvorovi. Jeho
prosaické i poetické texty vyzaduji peclivou typogra-
fii a zejména vyber vhodného pisma. Dosud vychd-
zely jeho knihy vytisténé riiznymi, nahodile vybra-
nymi, dobrymi ¢i méné dobrymi fonty. Od nynéjska
by se situace méla zménit. Bude mozné pouZzivat

9/11: The name Pepone was chosen as an homage to Josef Kroutvor.
His novels and poems need meticulous typography, namely they ask
for a careful choice of a typeface. Up until now, his books were set in
randomly selected fonts, some better, some worse. From now on, the
situation is set to change. The new, custom-made typeface was creat-
ed specifically for the purpose of setting his texts. Today, every other
restaurant or steel factory boast their own typeface; why not every
individual writer and author? Just as each of us has unique hand-
writing as well as individual written and spoken expression, each
and every writer should have the privilege of having a unique im-
age of a page in a book. The classic Old Style or transitional serif
typefaces are too decorative and fragile to suit Josef’s texts, Didone
modern typefaces are too strict and uptight, and the other modern
serif typefaces lack expression and character. The solution cannot be
found “in between”. On the contrary, we must try to express Josef’s
literary world through type. The alphabet needs to deal with a num-
ber of influences, such as the landscape of Italy and South Bohemia,
with European history, with current and long forgotten painters, po-
ets, photographers, graphic artists, ceramicists, and plenty of other
inspiration sources.

The letters are constructed with typewriter letterforms in mind,
which may remind of Josef K’s beginnings in the samizdat era. The
italics, on the other hand, vaguely remind of the scripts of the Italian
Renaissance, narrowed to fulfill the need for economy (paper-saving
in mind) in the offices of the day. The slight slanting of the Italics
avoids extreme, fine contrast steers clear of graphic drama. Efficient,
even minimalist construction is well suited for long texts where the
reader needs to focus on content, not on the emotion of the text.
Strong horizontal serifs anchor the line of text firmly on page, sharp
details illustrate the refined style. The extremely heavy styles are to
be used with careful consideration; their appearance, especially in
the slanted forms, may evoke the 1960s and may prove more useful in
signage. Similarly, the overly decorative details or frequent ligatures
may disturb reading, so they may be turned off; it is up to the intelli-
gent designer to use them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting of the
works of Josef K. On the contrary — we’d like to present a universal
typeface suited for literature, catalogues and magazines. It wouldn’t
be the first and the last example of a typeface created with a specific
purpose in mind, which later became used universally.
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by
the goal of creating a con-
temporary, discreet book ser-
if, with modern expression
and numerous functions. Let-
ters feature reduced con-
trast, the lighter styles may
evoke wired letters, while the

12/15: Jeho vyvoj byl veden myslenkou na
soucasné a nenapadné kniZni patkové pis-
mo s aktualnim vyrazem a mnoha funkcemi.
Pismena maji jen mirny kontrast tahd, svét-
1é fezy mohou pusobit jako draténa kresba,
zatimco v téch tmavsich poznavame typické
rysy egyptienky. Vzajemné se vyvaZujici ex-
trémy tak plni naroky na pouZiti i v propa-
gaci a Casopisecké tupravé. Je pouZitelné pro
oznacovani lahvi, k ipravé pozvanek, vystav-
nich katalogti i plakatd, v tisténé i webové
presentaci.

Nazev ,Pepone je poctou Josefu Kroutvoro-
vi. Jeho prosaické i poetické texty vyzaduji
peclivou typografii a zejména vybér vhodné-
ho pisma. Dosud vychazely jeho knihy vytis-

9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typogra-
phy, namely they ask for a careful choice of a typeface. Up
until now, his books were set in randomly selected fonts,
some better, some worse. From now on, the situation is set
to change. The new, custom-made typeface was created spe-
cifically for the purpose of setting his texts. Today, every
other restaurant or steel factory boast their own typeface;
why not every individual writer and author? Just as each
of us has unique handwriting as well as individual written
and spoken expression, each and every writer should have
the privilege of having a unique image of a page in a book.
The classic Old Style or transitional serif typefaces are too
decorative and fragile to suit Josef’s texts, Didone modern
typefaces are too strict and uptight, and the other modern
serif typefaces lack expression and character. The solution
cannot be found “in between”. On the contrary, we must try
to express Josef’s literary world through type. The alphabet
needs to deal with a number of influences, such as the land-
scape of Italy and South Bohemia, with European history,
with current and long forgotten painters, poets, photogra-
phers, graphic artists, ceramicists, and plenty of other inspi-
ration sources.

The letters are constructed with typewriter letterforms in
mind, which may remind of Josef K’s beginnings in the sam-
izdat era. The italics, on the other hand, vaguely remind of
the scripts of the Italian Renaissance, narrowed to fulfill
the need for economy (paper-saving in mind) in the offices
of the day. The slight slanting of the Italics avoids extreme,
fine contrast steers clear of graphic drama. Efficient, even
minimalist construction is well suited for long texts where
the reader needs to focus on content, not on the emotion
of the text. Strong horizontal serifs anchor the line of text
firmly on page, sharp details illustrate the refined style. The
extremely heavy styles are to be used with careful consider-
ation; their appearance, especially in the slanted forms, may
evoke the 1960s and may prove more useful in signage. Sim-
ilarly, the overly decorative details or frequent ligatures may
disturb reading, so they may be turned off; it is up to the in-
telligent designer to use them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting of
the works of Josef K. On the contrary — we’d like to present
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by
the goal of creating a contem-
porary, discreet book serif, with
modern expression and numer-
ous functions. Letters feature re-
duced contrast, the lighter styles
may evoke wired letters, while
the heavier ones bear distinct

12/15: Jeho vyvoj byl veden myslenkou na soucas-
né a nendpadné knizni patkové pismo s aktudl-
nim vyrazem a mnoha funkcemi. Pismena maji
jen mirny kontrast tahtl, svétlé rezy mohou ptiso-
bit jako drdténd kresba, zatimco v téch tmavsich
pozndvdme typické rysy egyptienky. Vzdjemné
se vyvazujici extrémy tak plni ndroky na pouZziti
i v propagaci a casopisecké upravé. Je pouZitelné
pro oznacovdni lahvi, k upravé pozvdnek, vystav-
nich katalogti i plakdtil, v tisténé i webové presen-
taci.

Ndzev ,,Pepone“ je poctou Josefu Kroutvorovi.
Jeho prosaické i poetické texty vyZaduji peclivou
typografii a zejména vybér vhodného pisma. Do-
sud vychdzely jeho knihy vytisténé riiznymi, na-
hodile vybranymi, dobrymi ¢i méné dobrymi fon-
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9/11: The name Pepone was chosen as an homage to Josef Kroutvor.
His novels and poems need meticulous typography, namely they
ask for a careful choice of a typeface. Up until now, his books were
set in randomly selected fonts, some better, some worse. From now
on, the situation is set to change. The new, custom-made typeface
was created specifically for the purpose of setting his texts. Today,
every other restaurant or steel factory boast their own typeface;
why not every individual writer and author? Just as each of us has
unique handwriting as well as individual written and spoken ex-
pression, each and every writer should have the privilege of having
a unique image of a page in a book. The classic Old Style or tran-
sitional serif typefaces are too decorative and fragile to suit Josef’s
texts, Didone modern typefaces are too strict and uptight, and the
other modern serif typefaces lack expression and character. The
solution cannot be found “in between”. On the contrary, we must
try to express Josef’s literary world through type. The alphabet
needs to deal with a number of influences, such as the landscape
of Ttaly and South Bohemia, with European history, with current
and long forgotten painters, poets, photographers, graphic artists,
ceramicists, and plenty of other inspiration sources.

The letters are constructed with typewriter letterforms in mind,
which may remind of Josef K’s beginnings in the samizdat era.
The italics, on the other hand, vaguely remind of the scripts of the
Italian Renaissance, narrowed to fulfill the need for economy (pa-
per-saving in mind) in the offices of the day. The slight slanting
of the Italics avoids extreme, fine contrast steers clear of graph-
ic drama. Efficient, even minimalist construction is well suited
for long texts where the reader needs to focus on content, not on
the emotion of the text. Strong horizontal serifs anchor the line of
text firmly on page, sharp details illustrate the refined style. The
extremely heavy styles are to be used with careful consideration;
their appearance, especially in the slanted forms, may evoke the
1960s and may prove more useful in signage. Similarly, the over-
ly decorative details or frequent ligatures may disturb reading, so
they may be turned off; it is up to the intelligent designer to use
them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting of the
works of Josef K. On the contrary — we'd like to present a uni-
versal typeface suited for literature, catalogues and magazines. It
wouldn’t be the first and the last example of a typeface created
with a specific purpose in mind, which later became used univer-
sally.
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by
the goal of creating a con-
temporary, discreet book ser-
if, with modern expression
and numerous functions.
Letters feature reduced con-
trast, the lighter styles may
evoke wired letters, while

12/15: Jeho vyvoj byl veden myslenkou na
soucasné a nenapadné kniZni patkové pis-
mo s aktualnim vyrazem a mnoha funkcemi.
Pismena maji jen mirny kontrast tahd, svét-
1é fezy mohou ptisobit jako draténa kresba,
zatimco v téch tmavsich poznavame typické
rysy egyptienky. Vzajemné se vyvazujici ex-
trémy tak plni naroky na pouziti i v propa-
gaci a Casopisecké upravé. Je pouZitelné pro
oznacovani lahvi, k tipravé pozvanek, vystav-
nich katalogt i plakatt, v tisténé i webové
presentaci.

Nazev ,Pepone“ je poctou Josefu Kroutvoro-
vi. Jeho prosaické i poetické texty vyzZaduji
peclivou typografii a zejména vybér vhodné-
ho pisma. Dosud vychazely jeho knihy vytis-

10

9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typogra-
phy, namely they ask for a careful choice of a typeface. Up
until now, his books were set in randomly selected fonts,
some better, some worse. From now on, the situation is set
to change. The new, custom-made typeface was created spe-
cifically for the purpose of setting his texts. Today, every
other restaurant or steel factory boast their own typeface;
why not every individual writer and author? Just as each
of us has unique handwriting as well as individual written
and spoken expression, each and every writer should have
the privilege of having a unique image of a page in a book.
The classic Old Style or transitional serif typefaces are too
decorative and fragile to suit Josef’s texts, Didone modern
typefaces are too strict and uptight, and the other modern
serif typefaces lack expression and character. The solution
cannot be found “in between”. On the contrary, we must
try to express Josef’s literary world through type. The al-
phabet needs to deal with a number of influences, such as
the landscape of Italy and South Bohemia, with European
history, with current and long forgotten painters, poets,
photographers, graphic artists, ceramicists, and plenty of
other inspiration sources.

The letters are constructed with typewriter letterforms in
mind, which may remind of Josef K’s beginnings in the sam-
izdat era. The italics, on the other hand, vaguely remind of
the scripts of the Italian Renaissance, narrowed to fulfill
the need for economy (paper-saving in mind) in the offices
of the day. The slight slanting of the Italics avoids extreme,
fine contrast steers clear of graphic drama. Efficient, even
minimalist construction is well suited for long texts where
the reader needs to focus on content, not on the emotion
of the text. Strong horizontal serifs anchor the line of text
firmly on page, sharp details illustrate the refined style. The
extremely heavy styles are to be used with careful consid-
eration; their appearance, especially in the slanted forms,
may evoke the 1960s and may prove more useful in signage.
Similarly, the overly decorative details or frequent ligatures
may disturb reading, so they may be turned off; it is up to
the intelligent designer to use them sparingly and to their
liking.

Of course, the typeface isn’t solely reserved for the setting
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided by
the goal of creating a contem-
porary, discreet book serif, with
modern expression and numer-
ous functions. Letters feature
reduced contrast, the lighter
styles may evoke wired letters,
while the heavier ones bear

12/15: Jeho vyvoj byl veden myslenkou na sou-
casné a nendpadné knizni patkové pismo s ak-
tudlnim vyrazem a mnoha funkcemi. Pismena
maji jen mirny kontrast tahtl, svétlé fezy mo-
hou ptisobit jako drdténd kresba, zatimco v téch
tmavsich pozndvdme typické rysy egyptienky.
Vzdjemneé se vyvazujici extrémy tak plni ndroky
na pouZziti i v propagaci a casopisecké tipravé. Je
pouZzitelné pro oznacovdni lahvi, k upravé po-
zvdnek, vystavnich katalogti i plakdtii, v tisténé
i webové presentaci.

Ndzev ,,Pepone“ je poctou Josefu Kroutvorovi.
Jeho prosaické i poetické texty vyZaduji peclivou
typografii a zejména vybér vhodného pisma. Do-
sud vychdzely jeho knihy vytisténé riiznymi, na-
hodile vybranymi, dobrymi ¢i méné dobrymi fon-
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9/11: The name Pepone was chosen as an homage to Josef Kro-
utvor. His novels and poems need meticulous typography, name-
ly they ask for a careful choice of a typeface. Up until now, his
books were set in randomly selected fonts, some better, some
worse. From now on, the situation is set to change. The new,
custom-made typeface was created specifically for the purpose
of setting his texts. Today, every other restaurant or steel factory
boast their own typeface; why not every individual writer and
author? Just as each of us has unique handwriting as well as
individual written and spoken expression, each and every writer
should have the privilege of having a unique image of a page in
a book. The classic Old Style or transitional serif typefaces are
too decorative and fragile to suit Josef’s texts, Didone modern
typefaces are too strict and uptight, and the other modern ser-
if typefaces lack expression and character. The solution cannot
be found “in between”. On the contrary, we must try to express
Josef’s literary world through type. The alphabet needs to deal
with a number of influences, such as the landscape of Italy and
South Bohemia, with European history, with current and long
forgotten painters, poets, photographers, graphic artists, ceram-
icists, and plenty of other inspiration sources.

The letters are constructed with typewriter letterforms in mind,
which may remind of Josef K’s beginnings in the samizdat era.
The italics, on the other hand, vaguely remind of the scripts of
the Ttalian Renaissance, narrowed to fulfill the need for econo-
my (paper-saving in mind) in the offices of the day. The slight
slanting of the Italics avoids extreme, fine contrast steers clear
of graphic drama. Efficient, even minimalist construction is well
suited for long texts where the reader needs to focus on content,
not on the emotion of the text. Strong horizontal serifs anchor
the line of text firmly on page, sharp details illustrate the re-
fined style. The extremely heavy styles are to be used with careful
consideration; their appearance, especially in the slanted forms,
may evoke the 1960s and may prove more useful in signage. Sim-
ilarly, the overly decorative details or frequent ligatures may dis-
turb reading, so they may be turned off; it is up to the intelligent
designer to use them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting of the
works of Josef K. On the contrary — we’d like to present a uni-
versal typeface suited for literature, catalogues and magazines.
It wouldn’t be the first and the last example of a typeface cre-
ated with a specific purpose in mind, which later became used
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18/23: THE DEVELOPMENT
OF THE TYPEFACE was guid-
ed by the goal of creating

a contemporary, discreet
book serif, with modern
expression and numerous
functions. Letters feature
reduced contrast, the light-
er styles may evoke wired

12/15: Jeho vyvoj byl veden myslenkou na
souCasné a nenapadné kniZni patkové pis-
mo s aktualnim vyrazem a mnoha funkcemi.
Pismena maji jen mirny kontrast taha, svét-
1é fezy mohou puasobit jako draténa kresba,
zatimco v téch tmavsSich poznavame typic-
ké rysy egyptienky. Vzajemné se vyvaZujici
extrémy tak plni naroky na pouZiti i v pro-
pagaci a Casopisecké upravé. Je pouZitelné
pro oznacovani lahvi, k upravé pozvanek,
vystavnich katalogti i plakata, v tisténé
i webové presentaci.

Nazev ,, Pepone“ je poctou Josefu Kroutvo-
rovi. Jeho prosaické i poetické texty vyza-
duji peclivou typografii a zejména vybér
vhodného pisma. Dosud vychazely jeho kni-
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9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typogra-
phy, namely they ask for a careful choice of a typeface. Up
until now, his books were set in randomly selected fonts,
some better, some worse. From now on, the situation is
set to change. The new, custom-made typeface was created
specifically for the purpose of setting his texts. Today, every
other restaurant or steel factory boast their own typeface;
why not every individual writer and author? Just as each
of us has unique handwriting as well as individual written
and spoken expression, each and every writer should have
the privilege of having a unique image of a page in a book.
The classic Old Style or transitional serif typefaces are too
decorative and fragile to suit Josef’s texts, Didone modern
typefaces are too strict and uptight, and the other modern
serif typefaces lack expression and character. The solution
cannot be found “in between”. On the contrary, we must
try to express Josef’s literary world through type. The al-
phabet needs to deal with a number of influences, such as
the landscape of Italy and South Bohemia, with Europe-
an history, with current and long forgotten painters, poets,
photographers, graphic artists, ceramicists, and plenty of
other inspiration sources.

The letters are constructed with typewriter letterforms
in mind, which may remind of Josef K’s beginnings in the
samizdat era. The italics, on the other hand, vaguely re-
mind of the scripts of the Italian Renaissance, narrowed to
fulfill the need for economy (paper-saving in mind) in the
offices of the day. The slight slanting of the Italics avoids
extreme, fine contrast steers clear of graphic drama. Effi-
cient, even minimalist construction is well suited for long
texts where the reader needs to focus on content, not on
the emotion of the text. Strong horizontal serifs anchor
the line of text firmly on page, sharp details illustrate the
refined style. The extremely heavy styles are to be used
with careful consideration; their appearance, especially
in the slanted forms, may evoke the 1960s and may prove
more useful in signage. Similarly, the overly decorative
details or frequent ligatures may disturb reading, so they
may be turned off; it is up to the intelligent designer to use
them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting
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18/23: THE DEVELOPMENT OF
THE TYPEFACE was guided

by the goal of creating a con-
temporary, discreet book serif,
with modern expression and
numerous functions. Letters
feature reduced contrast, the
lighter styles may evoke wired
letters, while the heavier ones

12/15: Jeho vyvoj byl veden myslenkou na sou-
casné a nendpadné knizni patkové pismo s ak-
tudlnim vyrazem a mnoha funkcemi. Pisme-
na maji jen mirny kontrast tahii, svétlé rezy
mohou piuisobit jako drdténd kresba, zatimco
v téch tmavsich pozndvdme typické rysy egypti-
enky. Vzdjemné se vyvazZujici extrémy tak plni
ndroky na pouZziti i v propagaci a casopisecké
upravé. Je pouZitelné pro oznacovdni lahvi, k
upravé pozvdnek, vystavnich katalogii i plakd-
tii, v tisSténé i webové presentaci.

Ndzev ,,Pepone“ je poctou Josefu Kroutvorovi.
Jeho prosaické i poetické texty vyZaduji pecli-
vou typografii a zejména vybér vhodného pis-
ma. Dosud vychdzely jeho knihy vytisténé riiz-
nymi, nahodile vybranymi, dobrymi ¢i méné
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9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typography,
namely they ask for a careful choice of a typeface. Up until
now, his books were set in randomly selected fonts, some better,
some worse. From now on, the situation is set to change. The
new, custom-made typeface was created specifically for the
purpose of setting his texts. Today, every other restaurant or
steel factory boast their own typeface; why not every individu-
al writer and author? Just as each of us has unique handwrit-
ing as well as individual written and spoken expression, each
and every writer should have the privilege of having a unique
image of a page in a book. The classic Old Style or transition-
al serif typefaces are too decorative and fragile to suit Josef’s
texts, Didone modern typefaces are too strict and uptight, and
the other modern serif typefaces lack expression and character.
The solution cannot be found “in between”. On the contra-
1y, we must try to express Josef’s literary world through type.
The alphabet needs to deal with a number of influences, such
as the landscape of Italy and South Bohemia, with European
history, with current and long forgotten painters, poets, pho-
tographers, graphic artists, ceramicists, and plenty of other
inspiration sources.

The letters are constructed with typewriter letterforms in
mind, which may remind of Josef K’s beginnings in the samiz-
dat era. The italics, on the other hand, vaguely remind of the
scripts of the Italian Renaissance, narrowed to fulfill the need
for economy (paper-saving in mind) in the offices of the day.
The slight slanting of the Italics avoids extreme, fine contrast
steers clear of graphic drama. Efficient, even minimalist con-
struction is well suited for long texts where the reader needs
to focus on content, not on the emotion of the text. Strong
horizontal serifs anchor the line of text firmly on page, sharp
details illustrate the refined style. The extremely heavy styles
are to be used with careful consideration; their appearance,
especially in the slanted forms, may evoke the 1960s and may
prove more useful in signage. Similarly, the overly decorative
details or frequent ligatures may disturb reading, so they may
be turned off; it is up to the intelligent designer to use them
sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting
of the works of Josef K. On the contrary — we’d like to pres-
ent a universal typeface suited for literature, catalogues and
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18/23: THE DEVELOPMENT
OF THE TYPEFACE was guid-
ed by the goal of creating

a contemporary, discreet
book serif, with modern
expression and numerous
functions. Letters feature
reduced contrast, the light-
er styles may evoke wired

12/15: Jeho vyvoj byl veden myslenkou na
soucasné a nenapadné kniZni patkové pis-
mo s aktualnim vyrazem a mnoha funkce-
mi. Pismena maji jen mirny kontrast tahu,
svétlé Yezy mohou pusobit jako draténa
kresba, zatimco v téch tmavsich poznava-
me typické rysy egyptienky. Vzajemné se
vyvaZujici extrémy tak plni naroky na po-
uZiti i v propagaci a Casopisecké upravé. Je
pouZitelné pro oznaéovani lahvi, k upravé
pozvanek, vystavnich katalogu i plakatu,
v tisténé i webové presentaci.

Nazev ,,Pepone“ je poctou Josefu Kroutvo-
rovi. Jeho prosaické i poetické texty vyZa-
duji peclivou typografii a zejména vybér
vhodného pisma. Dosud vychazely jeho
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9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typog-
raphy, namely they ask for a careful choice of a typeface.
Up until now, his books were set in randomly selected
fonts, some better, some worse. From now on, the situa-
tion is set to change. The new, custom-made typeface was

created specifically for the purpose of setting his texts.
Today, every other restaurant or steel factory boast their
own typeface; why not every individual writer and au-
thor? Just as each of us has unique handwriting as well as

individual written and spoken expression, each and every
writer should have the privilege of having a unique image

of a page in a book. The classic Old Style or transitional

serif typefaces are too decorative and fragile to suit Josef’s

texts, Didone modern typefaces are too strict and uptight,
and the other modern serif typefaces lack expression and

character. The solution cannot be found “in between”. On

the contrary, we must try to express Josef’s literary world

through type. The alphabet needs to deal with a number

of influences, such as the landscape of Italy and South Bo-
hemia, with European history, with current and long for-
gotten painters, poets, photographers, graphic artists, ce-
ramicists, and plenty of other inspiration sources.

The letters are constructed with typewriter letterforms in

mind, which may remind of Josef K’s beginnings in the

samizdat era. The italics, on the other hand, vaguely re-
mind of the scripts of the Italian Renaissance, narrowed

to fulfill the need for economy (paper-saving in mind)

in the offices of the day. The slight slanting of the Italics

avoids extreme, fine contrast steers clear of graphic dra-
ma. Efficient, even minimalist construction is well suit-
ed for long texts where the reader needs to focus on con-
tent, not on the emotion of the text. Strong horizontal

serifs anchor the line of text firmly on page, sharp details

illustrate the refined style. The extremely heavy styles are

to be used with careful consideration; their appearance,
especially in the slanted forms, may evoke the 1960s and

may prove more useful in signage. Similarly, the overly

decorative details or frequent ligatures may disturb read-
ing, so they may be turned off; it is up to the intelligent

designer to use them sparingly and to their liking.

Of course, the typeface isn’t solely reserved for the setting



Pepone Black Italic

stormtype.com

ABCDFGHJKLMNPQRS
TUWXYZabbceffgghhjjk
kmoqrsftuwxyz01234567
S8O0ABCDEO012345F$¢E£YEYL
%?!1([{G é»>n*}])TOECE@

O fF fFF i fTAULF T b ot o T T

18/23: THE DEVELOPMENT

OF THE TYPEFACE was guid-
ed by the goal of creating a
contemporary, discreet book
serif, with modern expres-
sion and numerous functions.
Letters feature reduced con-
trast, the lighter styles may
evoke wired letters, while the

12/15: Jeho vyvoj byl veden myslenkou na
soucasné a nendpadné kniZni patkové pis-
mo s aktudlnim vyrazem a mnoha funkcemi.
Pismena maji jen mirny kontrast tahii, svét-
lé ¥ezy mohou piisobit jako drdténd kresha,
zatimco v téch tmavsich pozndvame typické
rysy egyptienky. Vzdjemné se vyvaZujici ex-
trémy tak plni ndroky na pouZziti i v propa-
gaci a casopisecké tipravé. Je pouzZitelné pro
oznacovdni lahvi, k iipravé pozvdnek, vystav-
nich katalogii i plakdtii, v tisténé i webové
presentaci.

Ndzev ,,Pepone“ je poctou Josefu Kroutvo-
rovi. Jeho prosaické i poetické texty vyZaduji
peclivou typografii a zejména vybér vhodné-
ho pisma. Dosud vychdzely jeho knihy vytis-
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9/11: The name Pepone was chosen as an homage to Josef
Kroutvor. His novels and poems need meticulous typography,
namely they ask for a careful choice of a typeface. Up until
now, his books were set in randomly selected fonts, some bet-
ter, some worse. From now on, the situation is set to change.
The new, custom-made typeface was created specifically for
the purpose of setting his texts. Today, every other restau-
rant or steel factory boast their own typeface; why not every
individual writer and author? Just as each of us has unique
handwriting as well as individual written and spoken ex-
pression, each and every writer should have the privilege of
having a unique image of a page in a book. The classic Old
Style or transitional serif typefaces are too decorative and
fragile to suit Josef’s texts, Didone modern typefaces are too
strict and uptight, and the other modern serif typefaces lack
expression and character. The solution cannot be found “in
between”. On the contrary, we must try to express Josef’s
literary world through type. The alphabet needs to deal with
a number of influences, such as the landscape of Italy and
South Bohemia, with European history, with current and
long forgotten painters, poets, photographers, graphic art-
ists, ceramicists, and plenty of other inspiration sources.
The letters are constructed with typewriter letterforms in
mind, which may remind of Josef K’s beginnings in the sam-
izdat era. The italics, on the other hand, vaguely remind of
the scripts of the Italian Renaissance, narrowed to fulfill the
need for economy (paper-saving in mind) in the offices of the
day. The slight slanting of the Italics avoids extreme, fine
contrast steers clear of graphic drama. Efficient, even min-
imalist construction is well suited for long texts where the
reader needs to focus on content, not on the emotion of the
text. Strong horizontal serifs anchor the line of text firm-
ly on page, sharp details illustrate the refined style. The ex-
tremely heavy styles are to be used with careful considera-
tion; their appearance, especially in the slanted forms, may
evoke the 1960s and may prove more useful in signage. Simi-
larly, the overly decorative details or frequent ligatures may
disturb reading, so they may be turned off; it is up to the in-
telligent designer to use them sparingly and to their liking.
Of course, the typeface isn’t solely reserved for the setting
of the works of Josef K. On the contrary — we’d like to pres-
ent a universal typeface suited for literature, catalogues and
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