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18/90: Calligraphvis a natural
human trait. To write is to create
characlers ol rcasonable beauty
and content, according to the na-
ture of the writer. A natural charac-
Leristic ol architecture is to create
an acsthetic message very similar
to the alphabet. A doric column,
the eabled rool, the circle of

the well plan: these are the basic

12/14: Kaligrahic jest prirozenou viastnosti clove
Psat znamena vwivaret znaky primerenc krasy i obsa-
hu, podle povahy pisatele. Prirozenou vlastnosti ar-
chitektury je vwivaret esteticke sdclent velmi podob-
n¢ abecede. Dorsky sloup, sedlova stiecha, kruznice
pudoryvsu studnv: tot zakladni wary, z¢ kierveh je od-
VOZENO VESKETe LexLove pismo.

Nasc oko si umi spojovat chvbcjicr ¢asti opotiebova-
nvch pismen zpatky do neporusenveh, citelnveh tva-
(. Cheeme vider vec lepsi nez ve skutecnosti jsou:
dikv tcto schopnosti umime prehlizet chvby bliznich,
protoze si nechceme pripustit, 7¢ se obcas stvkame
s narusenou bvtosti. Tvpografic je jen lidskvm dilem
a udiz nedokonalost a pomijivost jsou jeji hlavni, byt
prchlizene slozky. Na  nedokonalostech vzniklveh
oslapavanim pismen tesanveh do bilcho mramoru
nahrobkt v basilice St. Croce ve Florencii (12094) je
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0,5/11: Our eve is able o join missing parts of worn letters back
into undisturbed shapes. We tend o see things beter than they
rcallv arc. Thanks to this abilitv we ignore faults of those close 1o
us as we can'taccept the fact that every once in a while we convene
with an impaired entity. Tvpography is merely a man's invention,
hence imperfection and transience, albeit overlooked, are its key
[catures. This wpelace is based on worn-out leterings on tomb
stones in the St. Croce basilica in Florence (129.). For hundreds
ol vears, microscopic particles of marble are being taken away on
the soles ol visitors: the embossed haures become fossilised white
clouds, fragments of inscriptions are nearing the limits of legibility.
First missing are thin joins and scrifs, then the main strokes finalk
slowlyv diminish into nothingness over time. Unlike an archacolo
aist, for whom cven completely featureless stele is valuable, the
wpographer must capture the proper moment ol wear, when the
wpe is not oo “new” but also not oo much decimated. Such wpe
facc is usable for catalogue jackets, invitations and posters.

Nasc oko si umi spojovat chvbgjici casti opotichovanveh pismen
zpatky do neporusenveh, citelnveh wart. Cheeme videt vec lep
sinez ve skutecnosti jsou: diky teto schopnosti umime prehlizet
chvby bliznich, protoze si nechceme pripustit, ze se obcas stvka
me s narusenou bvtosti. Tvpograhie je jen lidskvm dilem a wdiz
nedokonalost a pomijivost jsou jeji hlavni, byt prchlizenc slozky.
Na ncdokonalostech vzniklveh oslapavanim pismen tesanveh do
bilcho mramoru nahrobkt v basilice St Croce ve Florencii (129.])
jc zalozeno i toto pismo. Stovky let odnaseji podrazky navsiey
nika mikroskopicke c¢astecky mramort: 7 figur a reliclt se slavaji
bil¢ zkamencle oblacky, fragmenty napist se blizi hranici citelnosti.
Nejdiv mizi tenke spojnice a serify, pote se n¢jaky cas zeslabuji
i hlavni tahy, abyv nakonec zmizely zeela v behu casu. Na rozdil od
archcologa, pro kiercho je cenna i aplne ohlazena stéla, musi o
pogral wstihnout moment primcérencho osoupani, kdy pismo neni
ani moc ,nove” ale ani presprilis zdecimovanc. Takova abeceda se
pak hodi na obalky knih, katalogt, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create characters
ol reasonable beauty and content, according to the nature ol the
writer. A natural characteristic of architecture is to create an acs
thetic message very similar 1o the alphabet. A doric column, the
gabled rool, the circle of the well plan: these are the basic shapes
from which all text wpelace is derived.
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18/00: Calligraphv is a natural
human trait. lo write is 1o crealte
characlers of reasonable beauty and
content, according to the nature of
the wriler.
architeclure is 1o create an aesthetic
message very similar to the alpha-
het. A doric column, the gabled roof,
the circle of the well plan: these are
the basic shapes from which all text

1914 Kaligrafie jest prirozenou viastnosti cloveka. Psct
Znamend vvivaret znaky primérenc krasv i obsahu, podle
povahyv pisatele. Prirozenou
waret esleticke sdeleni velmi podobne abecede. Dorsky
sloup, sedlova strecha, kruznice pitdorvsu studny: ot
zakladni nary, ze kierveh je odvozeno veskere textove
pLSmo.

Nase oko si umi spojovat chvbejici casli opotrehovanveh

pismen zpdatkv do neporusenvch, citelnveh vari. Chee-

me vider veci lepsi nez ve skutecnosii jsou. diky teto
schopnosti umime prehlizer chvby bliznich, protoze si
nechceme pripustit, ze se obcas svkame s narusenou
hviosti. Ivpografie je jen lidskvm dilem a tudiz nedo-
konalost a pomijivost jsou jeji hlavni, bvi prehlizene

slozkv. Na nedokonalostech vzniklveh oslapdavanim pis-

men tesanveh do bileho mramoru nahrobkii v basilice
St. Croce ve Forencii (129.) je zaloZeno i toto pismo.

A natural characlerislic of

viastnosti architektury je vv-

0,571 Our eve is able 10 join missing parts of worn letiers back into
undisturbed shapes. \e tend 1o see things better than thev really are.
Thanks 1o this cz/?[[[(v we ignore faults of those a/mc (0 us as we can'l
accept the facl that everv once in a while ene with an impaired
entitv. Ivpography is merely a man's invention, /zmcc/ wperfection and
transience, c1[/)u/ overlooked, are its kev features. This 1y, Jc_/anc is hased
On Worn-oul [cl/cwngs on tombslones in the St Croce basilica in Flor
ence (129.). For hundreds of vears, microscopic particles of marble
are heing taken awvay on the soles of visitors: the embossed [igures be
come fossilised white c/()L ds, fragments of inscriptions are nearing the
limits of legibilitv. First missing are thin joins and serifs, then the main
strokes finallv slou Iy c[w/ nish into nothingness over time. Unlike an
c//t/?c/m[z)gi.s‘[, Jor whom even completely featureless slele is valuable,
the tvpographer muslt capiure the proper moment of wear, when the
tvpe is not 1o “new” but also not oo much decimaied. Such npefuce
is usable for catalogue jackets, invitations and poslers.
Nase oko si umi spojovar chvbéjici cdsti oy 7()//@/70 vanveh pismen /mz
kv do neporusenveh, citelnveh tvari. (./ncm ider véci lepsi nez ve
skutecnosti jsou: dikv icto schopnosti umime prehlizet L‘/z\'/z\' hliznich,
protoze si necheeme pripustit, ze se obcas shikame s narusenou hvios
. Ivpografie je jen lidskvm dilem a wdiz nedokonalost a pomijivos!
jsou jeji hlavni, bvi prehlizene slozkv. Na nedokonalostech vzniklveh
oslapdvanim pismen tesanveh do bilého mramoru ndhrobkit v basilice
St. Croce ve FHorencii (1294) je zalozeno i 1oto pismo. Stovky let od
ndseji podrazky navsievniki mikroskopicke castecky mramorii: = figur
a reliefii se stavaji bile zkamenele oblacky, fragmeniv ndpisit se blizi
hranici citelnosti. Nejdiiv mizi ienke spojnice a serify, poié se néjakyv
cas zeslabuji [ hlavni 1ahy aby nakonec zmizelv zeela v béhu casu. Na
rozdil od archeologa, pro /\'/L/c’/w)/c cennd i uplné ohlazend stela, musi
wpografvwstihnout moment primérencho osoupdnt, kv pismo neni ani
moc ,nove” ale ani prespiilis zdecimované. lakovd c//?caula se pak hodi
na obalky knih, katalogi, pozvankv a plakdrv.
Calligraphy is a natural /mmcm trait. lowrite is 1o create characlers of
reasonable beautv and content, according 1o the nature of the writer. A
natural characleristic of architecture is to create an aesthetic message
verv similar to the alphabet. A doric column, the gabled roof, the circle
of the well plan: these are the hasic shapes from which all text ivpeface
is derived.
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18/ 20: Calligraphy is a natural
human trait. To write is to create
characters ol recasonable beauty
and content, according to the
naturc of the writer. A natural
characteristic of architecture is to
crcate an acsthetic message very
similar to the alphabet. A doric
column, the gabled roof, the cir-
cle of the well plan: these are the

12/1): Kaligrafic jest prirozenou vlastnosti ¢loveka.
Psat znamena vywvaret znaky primerenc krasy i ob-
sahu, podle povahy pisatcle. Prirozenou vlastnos-
i architekwury je vyvwvaret esteticke sdcleni velmi
podobn¢ abecedce. Dorsky sloup, sedlova stiecha,
kruznice padorysu studny: tot zakladni wary, zc
kterveh je odvozeno veskere textove pismo.

Nasc oko si umi spojovat chybg¢jici ¢asti opotieho-
vanvch pismen zpatky do neporusenyceh, citelnyeh
tvarti. Cheeme videt veci lepsi nez ve skutecnosti
jsou: diky t¢to schopnosti umime prchlizet chyby

bliznich, protoze si nechceme pripustit, ze se ob- -

Cas stykame s narusenou bytosti. Typogralic je jen
lidskym dilem a wudiz nedokonalost a pomijivost
jsou jeji hlavni, byt prehlizene slozky. Na nedoko-
nalostech vzniklvch oslapavanim pismen tesanvch
do bilcho mramoru nahrobkl v basilice St. Croce

KEMNP QR

YOmer%:

RR K (1 Ffr

storm [}’])C.C()Iﬂ

S T LW
S LuwX
DABCDE
)] ( A

R (O © 1L A Lo
stct Tt Th

0,5/ 11: Our eve is able to join missing parts ol worn letters back
into undisturbed shapes. \We tend o sce things better than they
rcally are. Thanks to this abilitv we ignore faults of those close o
us as we can't accept the fact that every once in a while we con-
vene with an impaired entity. Typography is merely a man's in-
vention, hence imperfection and transience, albeit overlooked,
arc its key features. This typelace is based on worn-out letterings
on tombstones in the St. Croce basilica in Florence (129.). For
hundreds ol years, microscopic particles of marble are being
taken away on the soles of visitors: the embossed fligures be-
come lossilised white clouds, fragments ol inscriptions arc near-
ing the limits of legibility. First missing arce thin joins and serils,
then the main strokes finally slowly diminish into nothingness
over time. Unlike an archacologist, for whom cven u)mplucl\
fcaturcless stele is valuable, the wpographer must capture the
proper moment of wear, when the type is not too “new” but also
not too much decimated. Such wpeface is usable for catalogue
jackets, invitations and posters.

Nasc oko si umi spojovat chybgjici casti opotrebovanych pismen
zpatky do neporusenych, citelnych warti. Cheeme videt veei lep-
Sinez ve skutecnosti jsou: diky teto schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, ze se obcas styka-
mc s narusenou byvtosti. Typografic je jen lidskym dilem a wdiz
ncdokonalost a pomijivost jsou jeji hlavini, byt prchlizenc slozky.
Na nedokonalostech vzniklyeh oslapavanim pismen tesanveh
do bilcho mramoru nahrobkd v basilice St. Croce ve Florencii
(129.) je zalozeno i toto pismo. Stovky et odnasceji podrazky
navstevnikd mikroskopicke castecky mramort: z figur a reliclt se
stavaji bil¢ zkamencl¢ oblacky, fragmenty napist se blizi hranici
citelnosti. Nejdiiv mizi tenke spojnice a serily, pote se ncjaky cas
zeslabuji i hlavni tahy, aby nakoncec zmizely zcela v behu casu.
Na rozdil od archcologa, pro kier¢ho je cenna i Gplné ohlazena
stéla, musi typogral vystihnout moment primefencho osoupant,
kdy pismo neni ani moc ,nove™ ale ani presprilis zdecimovanc.
lakova abceceda se pak hodi na obalky knih, katalogt, pozvanky
a plakaty.

Calligraphy is a natural human trait. To write is to create charac-
ters of reasonable beauty and content, according to the nature
ol the writer. A natural characleristic ol architecture is Lo create
an acsthetic message very similar o the alphabet. A doric col-
umn, the gabled rool, the circle of the well plan: these are the
basic shapes from which all text wpelace is derived.
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1820: Calligraphy is a natural
human trait. “lo write is Lo creale
characlers of reasonable heau-

v and content, according to the
nature of the writer. A natural
characlerislic of architeclure is 1o
creale an aesthetic message very
similar to the alphabet. A doric
column, the gabled roof, the circle
of the well plan: these are the ba-

12/1): Raligrafie jest prirozenou viasinosli clovéka.
Psdt znamend vvivdrel znaky primeérenc krdasv i ob-
sahu, podle povahy pisatele. Prirozenou viasinosli
architekiury je vvivdret esletické sdéleni velmi podob-
n¢ abecede. Dorsky sloup, sedlovd strecha, kruznice
ptidorvsu studny: 1ot zdakladni tvary, ze kierveh je od-
vozeno veskerd 1extove pismo.

Nase oko si umi spojovat chyvbejici casli opotrebova-
mvch pismen zpdtkv do neporusenvch, citelnveh va-
ri. Cheeme videér veci lepsi nez ve skutecnosli jsou:
diky této schopnosti umime prehlizer chvby bliznich,
protoze si nechceme pripuslit, Ze s¢ obcas sivkdme
s narusenou hviosti. Ivpografie je jen lidskvm dilem
a tudiz nedokonalost a pomijivost jsou jeji hlavni,
bvi' prehlizené slozky. Na nedokonalostech vzniklvich
)s[a/m\'amm pismen tesanveh do bilého mramoru
ndahrobkii v basilice St. Croce ve Florencii (129.]) je

u
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0,5/ 11: Our eve is able 1o join missing parts of worn letters hack
into undisturbed shapes. \We iend 10 see things better than they
really are. Thanks 1o this abilitv we ignore faults of those close 1o
us aswe can't accept the facl that everv once in a while we convene
with an impaired entity. Tvpography is merely a man'’s invention,
hence imperfection and transience, albeit overlooked, are its kev
This wpeface is based on worn-out letterings on tomb-
slones in the Si. Croce basilica in Florence (129.]). For hundreds
of vears, microscopic particles of marble are being taken away on
the soles of visitors: the embossed figures become Jossilised white
clouds, fragments of inscriptions are nearing the limits of legibility.
First missing are thin joins and serifs, then the main strokes finally
slowly diminish into nothingness over time. Unlike an archacolo-
gisl, for whom even completely featureless slele is valuable, the 1v-
pographer muslt capture the proper moment of wear, when the tvpe
is not 1o ‘new” but also not too much decimated. Such tvpeface is
usable for catalogue jackets, invitations and poslers.

Nase oko si umi spojovat chvbéjici ¢dsli opotrehovanveh pismen
zpdtky do neporusenvch, citelnveh vari. Cheeme videér véci lepsi
nez ve skutecnosti jsou: diky iéto schopnosti umime prehlizer chvby
bliznich, protoze si nechceme pripuslit, ze se obcas svkdame s naru-
senou hviosti. Ivpografie je jen lidskvm dilem a wudiz nedokonalosl
a pomijivost jsou jeji hlavni, byt prehlizend slozky. Na nedokona-
oslech vzniklch oslapdvdanim pismen tesanveh do bilého mramo-
ru ndhrobki v hasilice St. Croce ve Florencii (129.]) je zaloZeno
i toto pismo. Stovky let odndseji podrdazky ndvsievnikic mikrosko-
pické cdaslecky mramoni: z figur a relicfii se sldavaji bilé zkamencle
obldacky, fragmenty ndpisii se blizi hranici citelnosti. Nejdiv mizi
tenké spojnice a serify, poté se néjaky cas zeslabuji i hlavni tahy, ahy
nakonec zmizelv zcela v hehu casu. Na rozdil od archeologa, pro
kiercho je cennd i plné ohlazend stéla, musi tvpograf vwslihnout
moment primérencho osoupdni, kdv pismo neni ani moc ,nove” ale
ani presprilis zdecimované. lakovd abeceda se pak hodi na obdlky
knih, katalogii, pozvdanky a plakdty.

Calligraphy is a natural human trait. o write is 1o create charac-
ters of reasonable beauty and conient, according to the nature of
the writer. A natural characlerislic of architeclure is 1o creale an
acsthetic message very similar 1o the alphabet. A doric column, the
gabled roof, the circle of the well plan: these are the basic shapes

Sfrom which all text tvpeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to cre-
ate characters of recasonable
beauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthetic
message very similar to the al-
phabct. A doric column, the ga-
bled rool, the circle of the well

12/1: Kaligrafic jest prirozenou vlastnosti clove-
ka. Psat znamena vywvaret znaky primerene kra-
sv i obsahu, podle povahy pisatele. Prirozenou
vlastnosti architcktury je vywvaret esteticke sdcle-
ni velmi podobn¢ abecedce. Dorsky sloup, sedlo-
va stiecha, kruznice piadorysu studny: ot zaklad-
ni tvary, ze kterveh je odvozeno veskeré textove
pismo.

Nasc oko si umi spojovat chybg¢jici casti opotie-
bovanych pismen zpatky do neporusenych, citel-
nych tvarti. Chceme videtveci lepsi nez ve skutec-
nosti jsou: diky t¢to schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, ze
sc obcas stykame s narusenou bytosti. Typogralic
je jen lidskym dilem a wudiz nedokonalost a po-
mijivost jsou jeji hlavni, byt prchlizend slozky. Na
nedokonalostech vzniklych oslapavanim pismen

9,5/11: Our cye is able to join missing parts of worn letters
back into undisturbed shapes. We tend o sce things better
than they really are. Thanks to this ability we ignore faults of
those close to us as we can't accept the fact that every once
in a whilc we convene with an impaired entity. Typography is
merely a man’s invention, hence imperfection and transience,
albceit overlooked, are its key features. This typelace is based
on worn-out letterings on tombstones in the St. Croce ba-
silica in Florence (129.). For hundreds of years, microscopic
particles of marble are being taken away on the soles of vis-
itors: the embossed figures become fossilised white clouds,
fragments of inscriptions are ncaring the limits of legibility.
First missing arc thin joins and serifs, then the main strokes
finally slowly diminish into nothingness over time. Unlike an
archacologist, for whom even completely featureless stele is
valuable, the typographer must capture the proper moment of
wear, when the tpe is not too “new” but also not too much
decimated. Such typelace is usable for catalogue jackets, invi-
tations and posters.

Nasce oko si umi spojovat chyb¢jici casti opotichovanych pis-
men zpatky do neporusenych, citelnyeh wvarti. Cheeme videét
vee lepsi nez ve skutecnosti jsou: diky t¢to schopnosti umime
prehlizet chyby bliznich, protoze si nechceme pripustit, ze se
obcas stykame s narusenou bytosti. Typografic je jen lidskym
dilem a tudiz nedokonalost a pomijivost jsou jeji hlavni, byt
prchlizene slozky. Na nedokonalostech vzniklych oslapava-
nim pismen tesanych do bilécho mramoru nahrobki v basilice
St. Croce ve Florencii (1294) je zalozeno i toto pismo. Stov-
ky let odnaseji podrazky navstevnikii mikroskopické castecky
mramort: z figur a reli¢fi se stavaji bil¢ zkamenclé oblacky,
fragmenty napist se blizi hranici ¢itelnosti. Nejdriv mizi tenké
spojnice a serily, poté se n¢jaky cas zeslabuji i hlavni tahy, aby
nakonec zmizely zeela v behu casu. Na rozdil od archeologa,
pro kter¢ho je cenna i aplné ohlazena stéla, musi typogral vy-
stihnout moment primérencho osoupani, kdy pismo neni ani
moc ,nové” ale ani piespiilis zdecimované. Takova abeceda se
pak hodi na obalky knih, katalogti, pozvanky a plakaty.
Calligraphy is a natural human trait. To write is o create char-
acters ol reasonable beauty and content, according o the
nature of the writer. A natural characteristic ol architecture
is to create an acsthetic message very similar to the alphabet.
A doric column, the gabled rool, the circle of the well plan:
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18/20: Calligraphy is a natural
human trait. lo write is 1o create
characlers of reasonable beauty
and content, according to the
nature of the writer. A natural
characlerislic of architecture is
lo create an aesthetic message
very similar to the alphabet. A
doric column, the gabled roof,
the circle of the well plan: these

12/1): Kaligrafic jesl prirozenou vlasinosli cloveka.
Psdt znamend vvivdaret znaky primérené krdsy i ob-
sahu, podle povahy pisatele. Prirozenou vlasinos-
i architektury je vvivdret esletické sdéleni velmi
podobné abecede. Dorsky sloup, sedlovd strecha,
kruznice piidorvsu studny: 1ot zdakladni tvary, ze
kierveh je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chvbéjici cdsli opotreho-
vanvch pismen zpdtky do neporusenvich, citelnvch
wvarii. Cheeme vider véci lepsi nez ve skutecnosli
Jsou: diky této schopnosti umime prehlizet chvby
bliznich, protoze si nechceme pripuslit, ze se¢ ob-
cas slykdme s narusenou hyvtosli. Ivpografic je jen
lidskvm dilem a tudiz nedokonalost a pomijivosl
jsou jeji hlavni, byt prehlizené slozky. Na nedoko-
nalostech vzniklvch oslapdvdanim pismen tesanvch
do bileho mramoru ndahrobkii v basilice St. Croce

~l

9,5/ 11: Our eve is able 1o join missing parts of worn letters back
into undisturbed shapes. We tend 1o see things better than they
really are. Thanks to this ability we ignore faults of those close
1o us as we can't accept the fact that every once in a while we
convene with an impaired entity. Tvpography is merely a man's
invention, hence imperfection and transience, albeit overlooked,
are its key features. This tvpeface is based on worn-out letterings
on tombslones in the St. Croce basilica in Florence (129.). For
hundreds of vears, microscopic particles of marble are being
taken awav on the soles of visitors: the embossed figures be-
come fossilised white clouds, fragments of inscriptions are near-
ing the limits of legibility. First missing are thin joins and serifs,
then the main strokes finally slowly diminish into nothingness
over time. Unlike an archacologisl, for whom even completely

Jeaturcless stele is valuable, the tvpographer must capture the

proper moment of wear, when the type is not too “new” but also
not t0oo much decimated. Such tvpeface is usable for catalogue

Jjackets, invitations and poslers.

Nase oko si umi spojovart chvhéjici casli opotrebovanyich pismen
zpdtky do neporusenveh, citelnveh tvarii. Cheeme vidét véci lepsi
nez ve skutecnosli jsou: diky této schopnosti umime prehlizet
chvby bliznich, protoze si nechceme pripuslit, Ze se obcas stvkd-
me s narusenou hviosti. Ivpografic je jen lidskvm dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, hvi prehlizené slozky.
Na nedokonalostech vzniklveh oslapdvdanim pismen tesanvch
do bilého mramoru ndahrobkii v basilice St. Croce ve FFlorencii
(129.4) je zalozeno i toto pismo. Stovky let odndscji podrdazky nd-
vstevnikit mikroskopické castecky mramorii: = figur a reliéfii se
stavaji bilé zkamenélé obldcky, fragmenty ndpisii se blizi hranici
citelnosti. Nejdriv mizi tenké spojnice a serify, poté se néjaky cas
zeslabuji i hlavni tahy, aby nakonec zmizely zcela v héhu casu.
Na rozdil od archeologa, pro kiercho je cennd i iiplné ohlazend
stéla, musi typograf vyvstihnout moment primérencho osoupdni,
kv pismo neni ani moc ,nové” ale ani presprilis zdecimované.
lakova abeceda se pak hodi na obdlky knih, katalogii, pozvdanky
a plakdty.

Calligraphy is a natural human trait. lo write is 1o create char-
aclers of reasonable beauty and content, according to the na-
ture of the writer. A natural characlerislic of architeclure is 1o
create an acsthetic message very similar to the alphabet. A doric
column, the gabled roof, the circle of the well plan: these are the
basic shapes from which all text tvpeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to cre-
ate characters of recasonable
becauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthet-
ic message very similar to the
alphabet. A doric column, the
gabled rool, the circle of the

12/1): Kaligrafic jest prirozenou vlastnosti ¢lo-
vcka. Psat znamena vywvaret znaky primerene
krasy i obsahu, podle povahy pisatele. Priroze-
nou vlastnosti architektury je vywvaret esteticke
sdeleni velmi podobn¢ abecede. Dorsky sloup,
sedlova stiecha, kruznice pitidorysu studny: tot
zakladni wvary, z¢ kterych je odvozeno veskeré
textove pismo.

Nasce oko si umi spojovat chybg¢jici ¢asti opo-
trebovanych pismen zpatky do neporusenych,
citelnych tvarti. Cheeme videt veci lepsi nez ve
skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme
pripustit, ze s¢ obcas stykame s narusenou by-
tosti. ‘Typogralic je jen lidskym dilem a wdiz
ncdokonalost a pomijivost jsou jeji hlavni, byt
prehlizen¢ slozky. Na nedokonalostech vznik-
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults of
thosc close to us as we can’t accept the fact that every once
in a while we convence with an impaired entity. Typography
is merely a man’s invention, hence imperfection and tran-
sience, albeit overlooked, are its key features. This typelace
is based on worn-out letterings on tombstones in the St
Croce basilica in Florence (129.1). For hundreds of ycars, mi-
croscopic particles ol marble are being taken away on the
soles of visitors: the embossed figures become lossilised
white clouds, fragments ol inscriptions are nearing the lim-
its of legibility. First missing are thin joins and serifs, then
the main strokes finally slowly diminish into nothingness
over time. Unlike an archacologist, for whom even com-
pletely featureless stele is valuable, the typographer must
capture the proper moment of wear, when the type is not
100 “new” but also not oo much decimated. Such typelace
is usable for catalogue jackets, invitations and posters.
Nase oko si umi spojovat chybgjici ¢asti opotichovanych
pismen zpatky do neporusenych, citelnych wvarti. Cheeme
vidét veci lepsi nez ve skuteenosti jsou: diky t¢to schopnosti
umime pichlizet chyby bliznich, protoze si nechceme pri-
puslit, ze se obcas stykame s narusenou bytosti. Typogra-
fic je jen lidskym dilem a tudiz nedokonalost a pomijivost
jsou jeji hlavni, byt pichlizen¢ slozky. Na nedokonalostech
vzniklych oslapavanim pismen lcsanych do bil¢tho mramo-
ru nahrobki v basilice St. Croce ve Florencii (1294) je zalo-
Zeno i toto pismo. Stovky let odnaseji podrazky navstévnika
mikroskopické ¢astecky mramort: z figur a reli¢fii se stavaji
bil¢ zkamenclé oblacky, fragmenty napist se blizi hranici
citelnosti. Nejdriv mizi tenké spojnice a serily, poté se né-
jaky cas zeslabuji i hlavni tahy, aby nakoncc zmizely zccla
v behu casu. Na rozdil od alchu)l()ga pro kter¢ho je cenna
i upln¢ ohlazena stéla, musi typogral vystihnout moment
piimérencho osoupani, kdy pismo neni ani moc ,nové” ale
ani presprilis zdecimované. Takova abeceda se pak hodi na
obalky knih, katalogti, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create
characters ol reasonable beauty and content, according
to the nature of the writer. A natural characteristic ol ar-
chitecture is to create an aesthetic message very similar to
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18/20: Calligraphy is a natu-
ral human trait. lo write is 1o
create characlers of reasonable
beauty and content, according
to the nature of the writer. A
natural characleristic of archi-
teclure is 1o create an acesthet-
ic message very similar to the
alphabet. A doric column, the
gabled roof,; the circle of the

12/1): Kaligrafic jesl prirozenou vlasinosli c¢lo-
veka. Psdt znamend vvivdret znaky primérené
krdasy i obsahu, podle povahy pisatele. Priroze-
nou vlasinoslti architektury je vviviret esletické
sdéleni velmi podobné abecedé. Dorsky sloup,
sedlovd strecha, kruznice pidorvsu studny: tor
zdkladni tvary, z¢ kiervch je odvozeno veskeré
Lextové pismo.

Nase oko si umi spojovat chvhdéjici ¢dasli opotre-

bovanych pismen zpdtky do neporusenvch, citel-
nvch tvarii. Cheeme vidér véci lepsi nez ve skutec-
nosli jsou: diky této schopnosti umime prehlizet
chvhy bliznich, protoZe si nechceme pripuslit, Ze
se obcas sivkdme s narusenou hytosli. Ivpogra-
Jic je jen lidskvm dilem a tudiz nedokonalosl
a pomijivosl jsou jeji hlavni, byt prehlizené sloz-
kv. Na nedokonalostech vzniklvch oslapdavdanim

9

9,5/11: Our ¢eve is able to join missing parts of worn letiers
back into undisturbed shapes. We tend 1o see things better
than they really are. Thanks 1o this ability we ignore faults of
those close 1o us as we can't accept the facl that every once
in a while we convene with an impaired entity. Ivpography is
merely a man'’s invention, hence imperfeclion and transience,
albeit overlooked, are its key features. This typeface is based
on worn-out letterings on tombstones in the St. Croce basil-
ica in Florence (129.0). For hundreds of years, microscopic
particles of marble are being taken away on the soles of vis-
itors: the embossed figures hecome fossilised white clouds,

Jragments of inscriptions are nearing the limits of legibility.

Firsl missing are thin joins and serifs, then the main slrokes

Jinally slowly diminish into nothingness over time. Unlike an

archacologisl, for whom even completely featureless slele is
valuable, the typographer musl capture the proper moment
of wear, when the tvpe is not too “new” hut also not too much
decimated. Such tvpeface is usable for catalogue jackets, in-
vitations and poslers.

Nase oko si umi spojovat chvbéjici ¢dasli opotrehovanyceh pis-
men zpdtky do neporusenych, citelnvch tvarii. Cheeme vidét
véci lepsi nez ve skutecnosli jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoZe si nechceme pripuslit, Ze se
obcas stvkdame s narusenou hytoslti. Ivpografic je jen lidskym
dilem a tudiz nedokonalosl a pomijivosl jsou jeji hlavni, byt
prehlizené slozky. Na nedokonaloslech vzniklvch oslapdvd-
nim pismen tesanvch do bilécho mramoru ndahrobkii v basili-
ce St. Croce ve Florencii (129.]) je zaloZeno i 1olo pismo. Stov-
ky let odndseji podrdzky ndavstévnikii mikroskopické ¢astecky
mramorii: = figur a reliéfii se sldavaji hilé zkamenélé obldacky,
fragmenty ndpisii se bliZi hranici citelnosti. Nejdriv mizi ten-
ké spojnice a serify, poié se néjaky cas zeslabuji i hlavni tahy,
aby nakonec zmizely zcela v héhu casu. Na rozdil od archeo-
loga, pro kierého je cennd i diplné ohlazend stéla, musi tvpo-
graf vystihnout moment priméreného osoupdni, kdy pismo
neni ani moc ,nové” ale ani presprilis zdecimované. Takovd
abeceda se pak hodi na obdlky knih, katalogii, pozvdanky
a plakdty.

Calligraphy is a natural human trait. lo write is 1o create
characlers of reasonable beauty and content, according to
the nature of the writer. A natural characlerislic of archi-
teclure is 1o create an aesthetic message very similar to the
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18/20: Calligraphy is a natu-
ral human trait. To write is to
create characters of reason-
able beauty and content, ac-
cording to the nature of the
writer. A natural characteristic
of architecture is to create an
acsthetic message very similar
to the alphabet. A doric col-
umn, the gabled roof, the cir-

12/1: Kaligrafie jest prirozenou vlastnosti
clovéka. Psat znamena vywaret znaky prime-
rené krasy i obsahu, podle povahy pisatele.
Prirozenou vlastnosti architektury je vytva-
ret esteticke sdéleni velmi podobn¢ abecede.
Dorsky sloup, sedlova stéecha, kruznice pii-
dorysu studny: to( zakladni tvary, ze kterych
je odvozeno veskere textové pismo.

Nase oko si umi spojovat chybgjici ¢asti opo-
trebovanych  pismen zpatky do neporuse-
nych, citelnych tvarii. Cheeme videt véci lepsi
nez ve skutecnosti jsou: diky této schopnos-
ti umime prchlizet chyby bliznich, protoze
si nechceme pripustit, ze se obcas stykame
s narusenou bytosti. Typografice je jen lidskym
dilem a tudiz nedokonalost a pomijivost jsou
jeji hlavni, by¢ prchlizené slozky. Na nedo-

10
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9,5/11: Our eye is able to join missing parts of worn let-
ters back into undisturbed shapes. We tend to see things
better than they really are. Thanks to this ability we ig-
nore faults of those close to us as we can’t accept the fact
that every once in a while we convene with an impaired
entity. Typography is merely a man’s invention, hence im-
perfection and transience, albeit overlooked, are its key
features. This typeface is based on worn-out letterings on
tombstones in the St. Croce basilica in Florence (129.).
For hundreds of years, microscopic particles of marble
are being taken away on the soles of visitors: the em-
bossed figures become fossilised white clouds, fragments
of inscriptions are nearing the limits of legibility. First
missing are thin joins and serifs, then the main strokes
finally slowly diminish into nothingness over time. Unlike
an archacologist, for whom even completely featureless
stele is valuable, the typographer must capture the proper
moment of wear, when the type is not too “new” but also
not too much decimated. Such typelace is usable for cat-
alogue jackets, invitations and posters.

Nase oko si umi spojovat chybg¢jici ¢asti opotiebovanych
pismen zpatky do neporusenych, citelnych tvaria. Chee-
me vid¢t veci lepsi nez ve skutecnosti jsou: diky t¢to
schopnosti umime pichlizet chyby bliznich, protoze si
necheceme pripustit, ze se obcas stykame s narusenou
bytosti. Typografic je jen lidskym dilem a tudiz nedoko-
nalost a pomijivost jsou jeji hlavni, by prehlizené slozky.
Na nedokonalostech vzniklych oslapavanim pismen tesa-
nych do bilcho mramoru nahrobkii v basilice St. Croce
ve Florencii (1294) je zalozeno i toto pismo. Stovky let
odnaseji podrazky navstévnikit mikroskopické castecky
mramori: z figur a reli¢fi se stavaji bil¢ zkamenc¢lé oblac-
ky, fragmenty napisii se blizi hranici citelnosti. Nejdriv
mizi tenké spojnice a serily, poté se n¢jaky cas zeslabuji
i hlavni tahy, aby nakonec zmizely zcela v béhu ¢asu. Na
rozdil od archeologa, pro kter¢ho je cenna i aplné ohla-
zena stéla, musi typogral vystihnout moment primérené-
ho osoupani, kdy pismo neni ani moc ,nov¢” ale ani pres-
prilis zdecimované. Takova abeceda se pak hodi na obalky
knih, katalogii, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according
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18/20: C ullu]ruphv is a nat-
ural human trait. lo write is
Lo create characlers of rea-
sonable beauty and content,
according to the nature of
the writer. A natural charac-
terislic of architecture is to
create an acsthetic message
very similar to the alphabcet. A
doric column, the gabled roof,

12/1]: Kaligrafic jesl prirozenou vlasinosli
cloveka. Psdt znamend vyiviaret znaky primcé-
rené krdasy i obsahu, podle povahy pisatcle.
Prirozenou vlasinosti architcktury je vviviret
estetické sdéleni velmi podobné abecedé. Dor-
sky sloup, sedlovd stiecha, kruznice piidoryvsu
studny: tof zdikladni tvary, ze¢ kiervch je odvo-
zeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici cdsli opo-
trehovanyceh pismen zpdtky do neporusenych,
citelnvch tvarii. Cheeme vidét véci lepsi nez ve
skutecnosli jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoZe si nechceme
pripuslit, Z¢ s¢ obcas styvkdme s narusenou hy-
tosli. Tyvpografic je jen lul.skym dilem a tudiz
nedokonalosl a pomijivosl jsou jeji hlavni, hyt
prehlizené slozky. Na nedokonalostech vznik-
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9,5/11: Our eve is able to join missing parts of worn let-
ters back into undisturbed shapes. We tend 1o sce things
better than they really are. Thanks to this ability we ig-
nore faults of those close 1o us as we can’t accept the fact
that every once in a while we convene with an impaired
entity. Ivpography is merely a man'’s invention, hence im-
perfection and transience, albeit overlooked, are its key

Jeatures. This typeface is hased on worn-oult letterings on

tombslones in the St. Croce basilica in Florence (129.]).
For hundreds of vears, microscopic particles of marble arc
being taken away on the soles of visitors: the embossed

Jigures become fossilised white clouds, fragments of in-

scriptions are nearving the limits of 'lcqibili[v First miss-

ing arc thin joins and scrifs, then the main strokes final-
Iv slowly diminish into nothingness over time. Unlike an
m’chuu)loqlsl Jor whom even complerely featurcless sle-
le is valuable, the typographer must capture the proper

moment of wear, when the type is not too “new” but also
not too much decimated. Such typeface is usable for cata-
loguc jackets, invitations and poslers.

Nase oko si umi spojovat chvbéjici cdasli opotrebovanych
pismen zpdiky do neporusenyeh, citelnych tvarii. Cheeme
videt véci lepsi nez ve skutecnosti jsou: diky této schopnos-
ti umime prchlizet chvby bliznich, protoze si nechceme
pripuslit, Ze s¢ obcas slvkdame s narusenou hytosli. Iypo-
grafic je jen lidskym dilem a tudiz nedokonalost a pomi-

JivosL jsou jeji hlavni, byt prehlizené slozky. Na nedokona-

lostech vzniklych oslapdvdanim pismen tesanych do bilého
mramoru ndahrobkii v basilice St. Croce ve Florencii (129.])

Je zaloZeno i 1oto pismo. Stovky let odndscji podrdazky nd-

vstévnikii mikroskopické cuslccl‘v mramorii: = figur a reli-
éfii se sldavaji bilé zkamenélé ohlucl‘);( fragmenty ndpisii s¢
blizi hranici citelnosti. Nejdriv mizi tenké spojnice a seri-

Sy, poté se néjaky cas zeslabuji i hlavni tahy, aby nakonec

zmizely zcela v héhu casu. Na rozdil od archeologa, pro
kierého je cennd i viplné ohlazend stéla, musi typograf 'vy-
slihnout moment priméreného osoupdni, kdy pismo neni
ani moc ,nové” ale ani presprilis zdecimované. lakovd
abeceda se pak hodi na obdlky knih, katalogii, pozvdnky
a plakdty.

Calligraphy is a natural human trait. lo write is to create
characlers of reasonable beauty and conient, according
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18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural charac-
teristic of architecture is to
create an aesthetic message
very similar to the alphabet.
A doric column, the gabled

12/ 1) Kaligrafie jest prirozenou vlastnosti
cloveka. Psat znamena vywvarket znaky prime-
rené krasy i obsahu, podle povahy pisatele.
Prirozenou vlastnosti architektury je vytva-
ret esteticke sdéleni velmi podobné abecedé.
Dorsky sloup, sedlova stirecha, kruznice pii-
dorysu studny: to¢ zakladni tvary, ze¢ kterych
je odvozeno vesker¢ textove pismo.

Nase oko si umi spojovat chybgéjici Casti
opoticbovanych pismen zpatky do nepo-
rusenych, citelnych tvarii. Chceceme vidét
veci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prchlizet chyby bliznich,
protoze si nechceme pripustit, ze se obcas
stykame s narusenou bytosti. Typografie
je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, by¢ pichlizené
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9,5/112 Our eye is able to join missing parts of worn
letters back into undisturbed shapes. We tend to see
things better than they really are. Thanks to this ability
we ignore faults of those close to us as we can’t accept
the fact that every once in a while we convene with an
impaired entity. Typography is merely a man’s invention,
hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-out
letterings on tombstones in the St. Croce basilica in
Florence (1294). For hundreds of years, microscopic
particles of marble are being taken away on the soles of
visitors: the embossed figures become fossilised white
clouds, fragments of inscriptions are nearing the limits
of legibility. First missing are thin joins and serifs, then
the main strokes finally slowly diminish into nothing-
ness over time. Unlike an aulmu)luglsl, for whom even
completely featureless stele is valuable, the typographer
must capture the proper moment of wear, when the
type is not o “new” but also not too much decimat-
ed. Such typeface is usable for catalogue jackets, invita-
tions and posters.

Nase oko si umi spojovat chybgjici ¢asti opotichova-
nych pismen zpatky do neporusenych, citelnych tvari.
Cheeme vidét veci lepsi nez ve skutecnosti jsou: diky
t¢to schopnosti umime pichlizet chyby bliznich, proto-
ze si nechceme pripustit, ze se obcas stykame s naruse-
nou bytosti. Typografie je jen lidskym dilem a tudiz ne-
dokonalost a pomijivost jsou jeji hlavni, byt pichlizené
slozky. Na nedokonalostech vzniklych oslapavanim pis-
men tesanych do bilého mramoru nahrobkii v basilice
St. Croce ve Florendii (129) je zalozeno i toto pismo.
Stovky let odnaseji podrazky navstévnikit mikrosko-
pické castecky mramorii: z figur a reli¢fii se stavaji bil¢
zkamenélé oblacky, fragmenty napisti se blizi hranici
Citelnosti. Nejdiiv mizi tenké spojnice a serily, poté se
néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zeela v behu ¢asu. Na rozdil od archeologa, pro kterého
je cenna i uiplné ohlazena stéla, musi typograf vystih-
nout moment priméfencho osoupani, kdy pismo neni
ani moc ,nové” ale ani presprilis zdecimované. Takova
abeceda se pak hodi na obalky knih, katalogii, pozvan-
ky a plakaty.
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18/20: ( Jullu]ruphv is a nat-
wral human trait. lo write is
to create characlers of rea-
sonablc¢ beauty and conient,
according to the nature of
the writer. A natural char-
acleristic of architeclurc is
1o create an acsthetic mes-
sage very similar to the al-
phabct. A dorvic column, the

12/11: Kaligrafic jesl prirozenou viasinos-
ti clovcka. Psdt znamend vyivdret znaky
primérené krdsy i obsahu, podle povahy
pmulele Prirozenou viasinosti architckiu-
ry je vvivdaret estetické sdéleni velmi podob-
né abecedé. Dorsky sloup, sedlovid stirecha,
kruznice piidorvsu studny: tot zdkladni tva-
ry, z¢ kierveh je odvozeno veskeré textové pis-
mo.

Nase oko si umi spojovat chvhdjici cdsli
opotichovanych pismen zpdtky do nepo-
rusenych, citelnych tvari. Chceeme vidét
veei lepsi nez ve skutecnosli jsou: diky 1éto
schopnosti umime prehlizet chyhy bliznich,
protoze si nechceme pripuslit, Z¢ s¢ obcas
slykdme s narusenou hytosti. Ivpografic
Je jen lidskym dilem a tudiz nedokonalost

9,5/11: Our ¢eve is able 1o join missing paris of worn
letiers back into undisturbed shapes. We tend Lo sce
things better than they really are. Thanks 1o this ability
we ignore faults of those close 1o us as we can’t accepl
the facl that every once in a while we convene with an
impaired cntity. Typography is mercly a man's inven-
tion, hence imperfeclion and transience, albeit over-
looked, are its key features. This typeface is based on
worn-oul [etterings on tombstones in the St. Croce ba-
silica in Florence (1294). For hundreds of vears, micro-
scopic particles of marble are being taken away on the
soles of visitors: the embossed figures become fossilised
white clouds, firagments of inscriptions are nearving the
limits of legibility. First missing are thin joins and scr-
ifs, then the main strokes finally slowly diminish into
nothingness over time. Unlike an archacologist, for
whom even completely featurcless siele is valuable, the
typographer musl capture the proper moment of wear,
when the type is not too “new” bur also not too much
decimated. Such typeface is usable for cataloguc jack-
cls, invitations and posiers.

Nase oko si umi spojovat chvbdjici cisti opotrehova-
nych pismen zpdtky do neporusenych, citelnych tvari.
Chceeme vidét veci lepsi nez ve skutecnosli jsou: diky této
schopnosti umime pichlizet chyvby bliznich, protoze si
necheeme pripuslit, Ze se obcas s’lvkume s narusenou
bytosti. Typografic je jen lidskym dilem a tudiz nedo-
konalost a pomijivost jsou jcji hlavni, byt prrchlizené
slozky. Na necdokonalostech vzniklych oslapdvdnim
pismen tesanveh do bilého mramoru ndahrobki v basi-
lice St. Croce ve Florencii (129.]) je zaloZeno i toto pismo.
Stovky let odndscji podrdazky ndavsiévnikis mikroskopic-
ké cistecky mramoni: = figur a reliéfii se sldivaji bilé
skamenclé obldacky, ﬁ'uqnunlv ndgpisii se¢ bliZi hranici
citelnosti. Nejdriv mizi tenké spojnice a serify, poté sc
néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zcela v héhu casu. Na rozdil od archeologa, pro kierého

Je cennd i iplné ohlazend stéla, musi typograf vyslih-

noutl moment primérencho osoupdni, kdy pismo neni
ani moc ,,nové” ale ani presprilis zdecimované. lakovd
abeceda se pak hodi na obdlky knih, katalogii, pozvdn-
ky a plakdty.
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18/20: Calligraphy is a natural hu-
man trait. To write is to create char-
acters of reasonable beauty and
content, according to the nature

of the writer. A natural character-
istic of architecture is to create an
aesthetic message very similar to
the alphabet. A doric column, the
gabled roof, the circle of the well
plan: these are the basic shapes

12/14: Kaligrafie jest pfirozenou vlastnosti clovéka.
Psét znamena vytvaret znaky pfimeéfene krasy i obsahu,
podle povahy pisatele. Pfirozenou vlastnosti architek-
tury je vytvaret estetické sdéleni velmi podobné abe-
cede. Dorsky sloup, sedlové stiecha, kruznice pado-
rysu studny: tot zékladnf tvary, ze kterych je odvozeno
veskere textové pismo.

Nase oko si umi spojovat chybéjici ¢asti opotifebova-
nych pismen zpatky do neporusenych, citelnych tva-
rd. Chceme videt véci lepsi nez ve skutec¢nosti jsou:
diky této schopnosti umime prehlizet chyby bliznich,
protoze si nechceme pfipustit, ze se obcas stykame
s narusenou bytosti. Typografie je jen lidskym dilem
a tudiz nedokonalost a pomijivost jsou jeji hlavni,
byt prehlizené slozky. Na nedokonalostech vzniklych
oslapavanim pismen tesanych do bilého mramoru
nahrobkd v basilice St. Croce ve Florencii (1294) je
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0,5/11: Our eye is able to join missing parts of worn letters back into
undisturbed shapes. We tend to see things better than they really
are. Thanks to this ability we ignore faults of those close to us as
we can't accept the fact that every once in a while we convene with
an impaired entity. Typography is merely a man’s invention, hence
imperfection and transience, albeit overlooked, are its key features.
This typeface is based on worn-out letterings on tombstones in the
St. Croce basilica in Florence (1204). For hundreds of years, mi-
croscopic particles of marble are being taken away on the soles of
visitors: the embossed figures become fossilised white clouds, frag-
ments of inscriptions are nearing the limits of legibility. First missing
are thin joins and serifs, then the main strokes finally slowly diminish
into nothingness over time. Unlike an archaeologist, for whom even
completely featureless stele is valuable, the typographer must cap-
ture the proper moment of wear, when the type is not too "new” but
also not too much decimated. Such typeface is usable for catalogue
jackets, invitations and posters.

Nase oko si umi spojovat chybéjici ¢asti opotfebovanych pismen
zpatky do neporusenych, citelnych tvarll. Chceme vidét veci lepsi
nez ve skutecnosti jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, ze se obcas stykame s naru-
senou bytosti. Typografie je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt pfehlizené slozky. Na nedokona-
lostech vzniklych oslapavanim pismen tesanych do bilého mramoru
nahrobk( v basilice St. Croce ve Florencii (1294) je zalozeno i toto
pismo. Stovky let odnaseji podrazky navstévnikd mikroskopicke ¢as-
tecky mramort: z figur a reliéfi se stavaji bilé zkamenélé oblacky,
fragmenty napist se blizi hranici ¢itelnosti. Nejdfiv mizf tenké spoj-
nice a serify, poté se né¢jaky cas zeslabuji i hlavni tahy, aby nakonec
zmizely zcela v béhu ¢asu. Na rozdil od archeologa, pro kterého
je cenna i Uplné ohlazena stéla, musi typograf vystihnout moment
pfiméfeného osoupani, kdy pismo nenf ani moc ,nové" ale ani pres-
prilis zdecimované. Takovd abeceda se pak hodi na obalky knih, ka-
talogli, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create characters
of reasonable beauty and content, according to the nature of the
writer. A natural characteristic of architecture is to create an aesthetic
message very similar to the alphabet. A doric column, the gabled
roof, the circle of the well plan: these are the basic shapes from
which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beauty and
content, according to the nature of
the writer. A natural characteristic of
architecture is to create an aesthetic
message very similar to the alphaber.
A doric column, the gabled roof, the
circle of the well plan: these are the
basic shapes from which all text type-

12/14. Kaligrafie jest prirozenou vlastnosti cloveka. Psdt
znamend vytvdrer znaky primerené krdsy i obsahu, po-
dle povahy pisatele. Prirozenou vlastnosti architektury je
vytvdret estetické sdeleni velmi podobné abecedé. Dorsky
sloup, sedlova strecha, kruznice piidorysu studny: tot zd-
kladni tvary, ze kterjch je odvozeno veskeré textové pismo.
Nase oko si umi spojovat chybéjict cdsti opotrebovanych
pismen zpdtky do neporusenych, citelnych tvarii. Chce-
me vider véci lepsi nez ve skutecnosti jsou. diky téro
schopnosti umime prehlizer chyby bliznich, protoZe si ne-
chceme pripustit, ze se obcas stykdme s narusenou byros-
ti. Typografie je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt prehlizené slozky. Na
nedokonalostech vzniklych oslapdvdnim pismen resanych
do bilého mramoru nahrobkii v basilice St. Croce ve Flo-
rencii (1204) je zalozeno i toto pismo. Stovky let odndseji
podrazky ndvstévnikii mikroskopické castecky mramorii:

9,5/11: Our eye is able to join missing parts of worn letters back into
undisturbed shapes. We tend to see things better than they really are.
Thanks to this ability we ignore faults of those close to us as we can't
accept the fact that every once in a while we convene with an impaired
entity. Typography is merely a man's invention, hence imperfection and
transience, albeit overlooked, are its key features. This typeface is based
on worn-out letterings on tombstones in the St. Croce basilica in Flor-
ence (1204). For hundreds of years, microscopic particles of marble are
being taken away on the soles of visitors: the embossed figures become
Jossilised white clouds, fragments of inscriptions are nearing the limits
of legibility. First missing are thin joins and serifs, then the main strokes
Sinally slowly diminish into nothingness over time. Unlike an archaeol-
ogist, for whom even completely featureless stele is valuable, the typog-
rapher must capture the proper moment of wear, when the type is not
100 "new” bur also not roo much decimated. Such typeface is usable for
catalogue jackets, invitations and poslers.

Nase oko si umi spojovar chybéjici casti opotrebovanych pismen zpdrky
do neporusenych, citelnych tvarii. Cheeme vidér véci lepsi nez ve skutec-
nosti jsou. diky této schopnosti umime piehlizer chyby bliznich, protoze
si nechceme piipustit, Ze se obcas slykdame s narusenou bytosti. Typogra-
fie je jen lidskym dilem a tudiz nedokonalost a pomijivost jsou jeji hlayv-
ni, byt prehlizené slozky. Na nedokonalostech vzniklych oslapdvinim
pismen tesanych do bilého mramoru ndhrobkit v basilice St. Croce ve
Florencii (1294) je zaloZeno i toto pismo. Stovky ler odndseji podrdzky
ndvstévnikii mikroskopické cdstecky mramori: z figur a reliéfii se std-
vaji bilé zkamenélé oblacky, fragmenty ndpisit se blizi hranici cirelnosti.
Nejdriv mizi tenké spojnice a serify, poté se néjaky cas zeslabuji i hlavni
tahy, aby nakonec zmizely zcela v béhu casu. Na rozdil od archeologa,
pro krerého je cennd i dplné ohlazend stéla, musi typograf vystihnour
moment priméieného oSoupdni, kdy pismo neni ani moc ,nové" ale ani
prespiilis zdecimované. Takovd abeceda se pak hodi na obdlky knih, ka-
talogii, pozvinky a plakdty.

Calligraphy is a natural human trait. To write is to create characters of
reasonable beauty and content, according to the nature of the writer. A
natural characteristic of architecture is to create an aesthetic message
very similar to the alphabet. A doric column, the gabled roof the circle
of the well plan: these are the basic shapes from which all text typeface
is derived.



StCroce Text Light

ABCDFGH]JKLMNPQRSTUW
XY ZabcefghjkmoqrsBtuwx

stormtype.com

yz0123406789ABCDEO1234
sIPCEXYERMECL NI ([{b—a¥
) TO&&E@ QRO OILL A LLo

18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beau-
ty and content, according to the
nature of the writer. A natural
characteristic of architecture is to
create an aesthetic message very
similar to the alphabet. A doric
column, the gabled roof, the cir-
cle of the well plan: these are the

12/14: Kaligrafie jest pfirozenou vlastnosti ¢loveka.
Psat znamena vytvaret znaky primérené krasy i ob-
sahu, podle povahy pisatele. Pfirozenou vlastnos-
ti architektury je vytvaret estetické sdéleni velmi
podobné abecedé. Dorsky sloup, sedlova strecha,
kruznice plidorysu studny: tot zakladni tvary, ze kte-
rych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici ¢asti opotrebo-
vanych pismen zpatky do neporusenych, citelnych
tvarl. Chceme vidét véci lepsi nez ve skutecnosti
jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, ze se ob-
Cas stykdme s narusenou bytosti. Typografie je jen
lidskym dilem a tudiz nedokonalost a pomijivost
jsou jeji hlavni, byt prehlizené slozky. Na nedoko-
nalostech vzniklych oslapavanim pismen tesanych
do bilého mramoru nahrobkd v basilice St. Croce
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9,5/11: Our eye is able to join missing parts of worn letters back
into undisturbed shapes. We tend to see things better than they
really are. Thanks to this ability we ignore faults of those close
to us as we can't accept the fact that every once in a while we
convene with an impaired entity. Typography is merely a man's
invention, hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-out letterings
on tombstones in the St. Croce basilica in Florence (1294). For
hundreds of years, microscopic particles of marble are being tak-
en away on the soles of visitors: the embossed figures become
fossilised white clouds, fragments of inscriptions are nearing the
limits of legibility. First missing are thin joins and serifs, then the
main strokes finally slowly diminish into nothingness over time.
Unlike an archaeologist, for whom even completely featureless
stele is valuable, the typographer must capture the proper mo-
ment of wear, when the type is not too “new” but also not too
much decimated. Such typeface is usable for catalogue jackets,
invitations and posters.

Nase oko si umi spojovat chybéjici ¢asti opotfebovanych pismen
zpatky do neporusenych, citelnych tvari. Chceme vidét véci lepsi
nez ve skute¢nosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pfipustit, ze se obcas styka-
me s narusenou bytosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehlizené sloz-
ky. Na nedokonalostech vzniklych oslapavdnim pismen tesanych
do bilého mramoru néhrobkd v basilice St. Croce ve Florencii
(1294) je zalozeno i toto pismo. Stovky let odnéseji podrazky
navstévnikd mikroskopické ¢astecky mramord: z figur a reliéfl se
stavaji bilé zkamenélé oblacky, fragmenty napist se blizi hranici
Citelnosti. Nejdriv mizi tenké spojnice a serify, poté se néjaky cas
zeslabuji i hlavni tahy, aby nakonec zmizely zcela v béhu ¢asu. Na
rozdil od archeologa, pro kterého je cenna i GpIné ohlazena sté-
la, musi typograf vystihnout moment priméfeného osoupéni, kdy
pismo neni ani moc ,nové" ale ani prespiilis zdecimované. Takova
abeceda se pak hodi na obalky knih, katalogti, pozvénky a plakaty.
Calligraphy is a natural human trait. To write is to create charac-
ters of reasonable beauty and content, according to the nature
of the writer. A natural characteristic of architecture is to create
an aesthetic message very similar to the alphabet. A doric column,
the gabled roof, the circle of the well plan: these are the basic
shapes from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beau-

ty and content, according to the
nature of the writer. A natural
characteristic of architecture is to
create an aesthetic message very
similar to the alphabet. A doric
column, the gabled roof, the circle
of the well plan: these are the basic

12/14: Kaligrafie jest prirozenou vlastnosti cloveka.
Psdat znamend vytvdaret znaky primérené krdsy i obsa-
hu, podle povahy pisatele. Prirozenou vlastnosti ar-
chitektury je vytvdret estetické sdéleni velmi podobné
abecede. Dorsky sloup, sedlova stiecha, kruznice pii-
dorysu studny: tot zakladni tvary, ze kterych je odvo-
zeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici cdsti opotirebova-
nych pismen zpdtky do neporusenych, citelnych tvari.
Chceme videt véci lepsi nez ve skutecnosti jsou: diky
této schopnosti umime prehlizet chyby bliznich, proto-
Ze si nechceme pripustit, ze se obcas stykame s naru-
Senou bytosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehli-
Zené slozky. Na nedokonalostech vzniklych oslapdvd-
nim pismen tesanych do bilého mramoru ndhrobkii
v basilice St. Croce ve Florencii (1294) je zalozeno

9,5/11: Our eye is able to join missing parts of worn letters back into
undisturbed shapes. We tend to see things better than they really
are. Thanks to this ability we ignore faults of those close to us as
we can't accept the fact that every once in a while we convene with
an impaired entity. Typography is merely a man's invention, hence
imperfection and transience, albeit overlooked, are its key features.
This typeface is based on worn-out letterings on tombstones in the St.
Croce basilica in Florence (1294). For hundreds of years, microscop-
ic particles of marble are being taken away on the soles of visitors:
the embossed figures become fossilised white clouds, fragments of
inscriptions are nearing the limits of legibility. First missing are thin
joins and serifs, then the main strokes finally slowly diminish into
nothingness over time. Unlike an archaeologist, for whom even com-
pletely featureless stele is valuable, the typographer must capture the
proper moment of wear, when the type is not too “new” bur also not
too much decimated. Such typeface is usable for catalogue jackets,
invitations and posters.

Nase oko si umi spojovat chybéjici ¢dsti opotrebovanych pismen
zpdtky do neporusenych, citelnych tvari. Chceme videér véci lepsi
nez ve skutecnosti jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, Ze se obcas stykdme s naru-
Senou bytosti. Typografie je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt prehlizené slozky. Na nedokona-
lostech vzniklych oslapdvdnim pismen tesanych do bilého mramoru
ndhrobkii v basilice St. Croce ve Florencii (1294) je zaloZeno i toto
pismo. Stovky let odndseji podrdzky ndvstévnikii mikroskopické cds-
tecky mramorii: z figur a reliéfii se stavaji bilé zkamenélé obldcky,
[fragmenty ndpisit se blizi hranici citelnosti. Nejdriv mizi tenké spoj-
nice a serify, poté se néjaky cas zeslabuji i hlavni tahy, aby nakonec
zmizely zcela v béhu casu. Na rozdil od archeologa, pro kterého je
cennd i tplné ohlazend stéla, musi typograf vystihnout moment pri-
méreného osoupdni, kdy pismo neni ani moc ,nové" ale ani presprilis
zdecimované. Takovd abeceda se pak hodi na obdlky knih, katalogii,
pozvdnky a plakdty.

Calligraphy is a natural human trait. To write is to create charac-
ters of reasonable beauty and content, according to the nature of
the writer. A natural characteristic of architecture is to create an
aesthetic message very similar to the alphabet. A doric column, the
gabled roof, the circle of the well plan: these are the basic shapes
from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beauty
and content, according to the
nature of the writer. A natural
characteristic of architecture is
to create an aesthetic message
very similar to the alphabet. A
doric column, the gabled roof,
the circle of the well plan: these

12/14: Kaligrafie jest pfirozenou vlastnosti ¢love-
ka. Psat znamena vytvéaret znaky primérené krasy i
obsahu, podle povahy pisatele. Pfirozenou vlast-
nosti architektury je vytvaret estetické sdéleni vel-
mi podobné abecedé. Dorsky sloup, sedlova stre-
cha, kruznice pldorysu studny: tot zadkladni tvary,
ze kterych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici casti opotre-
bovanych pismen zpatky do neporusenych, citel-
nych tvarl. Chceme vidét véci lepsi nez ve skutec-
nosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, ze
se obcas stykame s narusenou bytosti. Typografie
je jen lidskym dilem a tudiz nedokonalost a po-
mijivost jsou jeji hlavni, byt prehlizené slozky. Na
nedokonalostech vzniklych oslapavanim pismen
tesanych do bilého mramoru néhrobkd v basilice
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults of
those close to us as we can't accept the fact that every once
in a while we convene with an impaired entity. Typography is
merely a man'’s invention, hence imperfection and transience,
albeit overlooked, are its key features. This typeface is based
on worn-out letterings on tombstones in the St. Croce basilica
in Florence (1294). For hundreds of years, microscopic parti-
cles of marble are being taken away on the soles of visitors: the
embossed figures become fossilised white clouds, fragments
of inscriptions are nearing the limits of legibility. First missing
are thin joins and serifs, then the main strokes finally slowly
diminish into nothingness over time. Unlike an archaeologist,
for whom even completely featureless stele is valuable, the ty-
pographer must capture the proper moment of wear, when the
type is not too “new” but also not too much decimated. Such
typeface is usable for catalogue jackets, invitations and posters.
Nase oko si umi spojovat chybéjici ¢asti opotifebovanych pis-
men zpatky do neporusenych, citelnych tvari. Chceme vidét
véci lepsi nez ve skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme pfipustit, Ze se
obcas stykame s narusenou bytosti. Typografie je jen lidskym
dilem a tudiz nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vzniklych oslapava-
nim pismen tesanych do bilého mramoru néhrobkd v basilice
St. Croce ve Florencii (1294) je zalozeno i toto pismo. Stov-
ky let odnéseji podrazky navstévnikt mikroskopické castecky
mramor: z figur a reliéfd se stavaji bilé zkamenélé oblacky,
fragmenty napist se blizi hranici Citelnosti. Nejdriv mizi tenké
spojnice a serify, poté se né&jaky cas zeslabuji i hlavni tahy, aby
nakonec zmizely zcela v béhu ¢asu. Na rozdil od archeologa,
pro kterého je cenna i tplné ohlazena stéla, musi typograf vy-
stihnout moment priméfeného osoupani, kdy pismo nenf ani
moc ,nové" ale ani prespfilis zdecimované. Takové abeceda se
pak hodi na obdlky knih, katalogti, pozvanky a plakaty.
Calligraphy is a natural human trait. To write is to create charac-
ters of reasonable beauty and content, according to the nature
of the writer. A natural characteristic of architecture is to create
an aesthetic message very similar to the alphabet. A doric col-
umn, the gabled roof, the circle of the well plan: these are the
basic shapes from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beauty
and content, according to the
nature of the writer. A natural
characteristic of architecture is to
create an aesthetic message very
similar to the alphabet. A doric
column, the gabled roof, the cir-
cle of the well plan: these are the

12/14: Kaligrafie jest prirozenou vlastnosti clove-
ka. Psdt znamend vytvdret znaky primérené krdsy
i obsahu, podle povahy pisatele. Prirozenou vlast-
nosti architektury je vytviret estetické sdéleni velmi
podobné abecede. Dérsky sloup, sedlovi stiecha,
kruznice pidorysu studny: tot zdikladni tvary, ze
kterych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici casti opotrebo-
vanych pismen zpdtky do neporusenych, citelnych
tvarit. Chceme vidét véci lepsi nez ve skutecnosti
jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, Ze se obcas
stykdame s narusenou bytosti. Typografie je jen lid-
skym dilem a tudiz nedokonalost a pomijivost jsou
jeji hlavni, byt prehlizené slozky. Na nedokonalos-
tech vzniklych oslapdvinim pismen tesanych do
bilého mramoru ndhrobkii v basilice St. Croce ve
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9,5/11: Our eye is able to join missing parts of worn letters back
into undisturbed shapes. We tend to see things better than they
really are. Thanks to this ability we ignore faults of those close
to us as we can't accept the fact that every once in a while we
convene with an impaired entity. Typography is merely a man's
invention, hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-out letter-
ings on tombstones in the St. Croce basilica in Florence (1294).
For hundreds of years, microscopic particles of marble are being
taken away on the soles of visitors: the embossed figures become
fossilised white clouds, fragments of inscriptions are nearing
the limits of legibility. First missing are thin joins and serifs,
then the main strokes finally slowly diminish into nothingness
over time. Unlike an archaeologist, for whom even completely
Jeatureless stele is valuable, the typographer must capture the
proper moment of wear, when the type is not too “new” but also
not too much decimated. Such typeface is usable for catalogue
jackets, invitations and posters.

Nase oko si umi spojovat chybéjici ¢dsti opotrebovanych pismen
zpdtky do neporusenych, citelnych tvarii. Chceme vidét véci lep-
Si nez ve skutecnosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, Ze se obcas stykd-
me s narusenou bytosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehlizené slozky.
Na nedokonalostech vzniklych oslapdvdanim pismen tesanych
do bilého mramoru ndhrobkii v basilice St. Croce ve Florencii
(1294) je zaloZeno i toto pismo. Stovky let odndseji podrdzky nd-
vstévnikiit mikroskopické cdstecky mramorii: z figur a reliéfii se
stdvaji bilé zkamenélé obldcky, fragmenty ndpisii se blizi hranici
citelnosti. Nejdriv mizi tenké spojnice a serify, poté se néjaky cas
zeslabuji i hlavni tahy, aby nakonec zmizely zcela v béhu casu.
Na rozdil od archeologa, pro kterého je cennd i iiplné ohlazend
stéla, musi typograf vystihnout moment priméreného osoupdni,
kdy pismo neni ani moc ,nové” ale ani prespiilis zdecimované.
Takovd abeceda se pak hodi na obdlky knih, katalogii, pozvdanky
a plakdty.

Calligraphy is a natural human trait. To write is to create char-
acters of reasonable beauty and content, according to the nature
of the writer. A natural characteristic of architecture is to create
an aesthetic message very similar to the alphabet. A doric col-
umn, the gabled roof, the circle of the well plan: these are the
basic shapes from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to cre-
ate characters of reasonable
beauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthet-
ic message very similar to the
alphabet. A doric column, the
gabled roof, the circle of the

12/14: Kaligrafie jest pfirozenou vlastnosti ¢lo-
véka. Psat znamena vytvaret znaky primérené
krasy i obsahu, podle povahy pisatele. Priroze-
nou vlastnosti architektury je vytvaret estetické
sdéleni velmi podobné abecedé. Dérsky sloup,
sedlova stfecha, kruznice ptadorysu studny: tot
zakladni tvary, ze kterych je odvozeno veskeré
textové pismo.

Nase oko si umi spojovat chybéjici ¢asti opo-
tfebovanych pismen zpatky do neporusenych,
c¢itelnych tvarti. Chceme vidét véci lepsi nez ve
skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme
pripustit, Ze se obcas stykame s narusenou by-
tosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vznik-
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults of
those close to us as we can’t accept the fact that every once
in a while we convene with an impaired entity. Typography is
merely a man's invention, hence imperfection and transience,
albeit overlooked, are its key features. This typeface is based
on worn-out letterings on tombstones in the St. Croce ba-
silica in Florence (1294). For hundreds of years, microscopic
particles of marble are being taken away on the soles of vis-
itors: the embossed figures become fossilised white clouds,
fragments of inscriptions are nearing the limits of legibility.
First missing are thin joins and serifs, then the main strokes
finally slowly diminish into nothingness over time. Unlike an
archaeologist, for whom even completely featureless stele is
valuable, the typographer must capture the proper moment
of wear, when the type is not too “new” but also not too
much decimated. Such typeface is usable for catalogue jack-
ets, invitations and posters.

Nase oko si umi spojovat chybéjici ¢asti opotfebovanych
pismen zpatky do neporusenych, citelnych tvard. Chceme
vidét véci lepsi nez ve skutecnosti jsou: diky této schopnosti
umime prehlizet chyby bliznich, protoze si nechceme p¥i-
pustit, Ze se obcas stykame s narusenou bytosti. Typogra-
fie je jen lidskym dilem a tudiZ nedokonalost a pomijivost
jsou jeji hlavni, byt prehlizené slozky. Na nedokonalostech
vzniklych oslapavanim pismen tesanych do bilého mramoru
nahrobkii v basilice St. Croce ve Florencii (1294) je zaloze-
no i toto pismo. Stovky let odnaseji podrazky navstévnikd
mikroskopické c¢astecky mramor: z figur a reliéf se stavaji
bilé zkamenélé oblacky, fragmenty napist se blizi hranici ¢i-
telnosti. Nejdfiv mizi tenké spojnice a serify, poté se né&jaky
cas zeslabuji i hlavni tahy, aby nakonec zmizely zcela v béhu
casu. Na rozdil od archeologa, pro kterého je cenna i Gplné
ohlazena stéla, musi typograf vystihnout moment pfimére-
ného o3oupani, kdy pismo neni ani moc ,nové" ale ani pfes-
prilis zdecimované. Takova abeceda se pak hodi na obalky
knih, katalogii, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according to
the nature of the writer. A natural characteristic of architec-
ture is to create an aesthetic message very similar to the al-
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18/20: Calligraphy is a natu-
ral human trait. To write is to
create characters of reasonable
beauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthetic
message very similar to the al-

phabet. A doric column, the ga-
bled roof, the circle of the well

12/14: Kaligrafie jest prirozenou vlastnosti ¢clove-
ka. Psdt znamenad vytvdret znaky primérené krd-
sy i obsahu, podle povahy pisatele. Prirozenou
vlastnosti architektury je vytviret estetické sdéle-
ni velmi podobné abecedé. Dérsky sloup, sedlovd
strecha, kruznice piidorysu studny: tot zdkladni
tvary, ze kterych je odvozeno veskeré textové pis-
mo.

Nase oko si umi spojovat chybéjici cdasti opotre-
bovanych pismen zpdtky do neporusenych, citel-
nych tvarii. Chceme vidét véci lepsi nez ve skutec-
nosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoZe si nechceme pripustit, Ze
se obcas stykame s narusenou bytosti. Typogra-
fie je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt prehlizené sloz-
ky. Na nedokonalostech vzniklych oslapdavinim
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults of
those close to us as we can't accept the fact that every once
in a while we convene with an impaired entity. Typography
is merely a man’s invention, hence imperfection and transi-
ence, albeit overlooked, are its key features. This typeface is
based on worn-out letterings on tombstones in the St. Croce
basilica in Florence (1294). For hundreds of years, microscop-
ic particles of marble are being taken away on the soles of
visitors: the embossed figures become fossilised white clouds,
fragments of inscriptions are nearing the limits of legibility.
First missing are thin joins and serifs, then the main strokes
finally slowly diminish into nothingness over time. Unlike an
archaeologist, for whom even completely featureless stele is
valuable, the typographer must capture the proper moment
of wear, when the type is not too “new” but also not too much
decimated. Such typeface is usable for catalogue jackets, in-
vitations and posters.

Nase oko si umi spojovat chybéjici cdsti opotrebovanych pis-
men zpdtky do neporusenych, citelnych tvarii. Chceme vidét
véci lepsi nez ve skutecnosti jsou: diky této schopnosti umime
prehliZet chyby bliznich, protoZe si nechceme pripustit, Ze se
obcas stykdame s narusenou bytosti. Typografie je jen lidskym
dilem a tudiz nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vzniklych oslapdvd-
nim pismen tesanych do bilého mramoru ndahrobkii v basilice
St. Croce ve Florencii (1294) je zaloZeno i toto pismo. Stovky
let odndseji podrdzky ndvstévnikii mikroskopické cdstecky
mramorii: z figur a reliéfii se stivaji bilé zkamenélé obldc-
ky, fragmenty ndpisii se blizi hranici citelnosti. Nejdriv mizi
tenké spojnice a serify, poté se néjaky cas zeslabuji i hlavni
tahy, aby nakonec zmizely zcela v béhu casu. Na rozdil od
archeologa, pro kterého je cennd i iiplné ohlazend stéla, musi
typograf vystihnout moment priméreného osoupdni, kdy pis-
mo neni ani moc ,nové” ale ani presprilis zdecimované. Tako-
vd abeceda se pak hodi na obdlky knih, katalogii, pozvinky
a plakdty.

Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according to
the nature of the writer. A natural characteristic of architec-
ture is to create an aesthetic message very similar to the al-
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18/20: Calligraphy is a natural
human trait. To write is to cre-
ate characters of reasonable
beauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthet-
ic message very similar to the
alphabet. A doric column, the
gabled roof, the circle of the

12/14: Kaligrafie jest pfirozenou vlastnosti
clovéka. Psat znamena vytvaret znaky primé-
Fené krasy i obsahu, podle povahy pisatele.
Pfirozenou vlastnosti architektury je vytva-
ret estetické sdéleni velmi podobné abecedé.
Doérsky sloup, sedlova stfecha, kruznice pa-
dorysu studny: tot zakladni tvary, ze kterych
je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici casti opo-
tFfebovanych pismen zpatky do neporusenych,
citelnych tvart. Chceme vidét véci lepsi nez ve
skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme
pripustit, Ze se obcas stykame s narusenou by-
tosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vznik-
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9,5/11: Our eye is able to join missing parts of worn let-
ters back into undisturbed shapes. We tend to see things
better than they really are. Thanks to this ability we ignore
faults of those close to us as we can’t accept the fact that
every once in a while we convene with an impaired entity.
Typography is merely a man’s invention, hence imperfec-
tion and transience, albeit overlooked, are its key features.
This typeface is based on worn-out letterings on tomb-
stones in the St. Croce basilica in Florence (1294). For
hundreds of years, microscopic particles of marble are be-
ing taken away on the soles of visitors: the embossed fig-
ures become fossilised white clouds, fragments of inscrip-
tions are nearing the limits of legibility. First missing are
thin joins and serifs, then the main strokes finally slowly
diminish into nothingness over time. Unlike an archaeol-
ogist, for whom even completely featureless stele is valu-
able, the typographer must capture the proper moment
of wear, when the type is not too “new” but also not too
much decimated. Such typeface is usable for catalogue
jackets, invitations and posters.

Nase oko si umi spojovat chybéjici casti opotfebovanych
pismen zpatky do neporusenych, ¢itelnych tvarti. Chceme
vidét véci lepsi neZ ve skutecnosti jsou: diky této schop-
nosti umime prehlizet chyby bliznich, protoze si nechce-
me pripustit, Ze se obcas stykame s narusenou bytosti.
Typografie je jen lidskym dilem a tudiZ nedokonalost a po-
mijivost jsou jeji hlavni, byt pfehliZené slozky. Na nedo-
konalostech vzniklych oslapavanim pismen tesanych do
bilého mramoru nahrobkii v basilice St. Croce ve Florencii
(1294) je zaloZeno i toto pismo. Stovky let odnaseji pod-
razky navstévnikd mikroskopické castecky mramori: z fi-
gur a reliéfii se stavaji bilé zkamenélé oblacky, fragmenty
napish se bliZi hranici Citelnosti. Nejdfiv mizi tenké spoj-
nice a serify, poté se néjaky cas zeslabuji i hlavni tahy, aby
nakonec zmizely zcela v béhu c¢asu. Na rozdil od archeo-
loga, pro kterého je cenna i tplné ohlazena stéla, musi
typograf vystihnout moment pfiméfeného osoupani, kdy
pismo neni ani moc ,,nové“ ale ani prespFilis zdecimované.
Takova abeceda se pak hodi na obalky knih, katalogti, po-
zvanky a plakaty.

Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according to
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18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural charac-
teristic of architecture is to
create an aesthetic message
very similar to the alphabet. A
doric column, the gabled roof,

12/14: Kaligrafie jest prirozenou vlastnosti
clovéka. Psdt znamend vytvdret znaky primeé-
Fené krdasy i obsahu, podle povahy pisatele.
Prirozenou vlastnosti architektury je vytviret
estetické sdéleni velmi podobné abecedé. Dor-
sky sloup, sedlova strecha, kruznice piidorysu
studny: tot zdkladni tvary, ze kterych je odvo-
zeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici cdsti opo-
trebovanych pismen zpdtky do neporusenych,
citelnych tvarit. Chceme vidét véci lepsi nez ve
skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protozZe si nechceme
pFipustit, Ze se obcas stykame s narusenou by-
tosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vznik-
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults
of those close to us as we can’t accept the fact that every
once in a while we convene with an impaired entity. Ty-
pography is merely a man’s invention, hence imperfection
and transience, albeit overlooked, avre its key features. This
typeface is based on worn-out letterings on tombstones in
the St. Croce basilica in Florence (1294). For hundreds
of years, microscopic particles of marble are being taken
away on the soles of visitors: the embossed figures become
Jossilised white clouds, fragments of inscriptions are
nearing the limits of legibility. First missing are thin joins
and serifs, then the main strokes finally slowly diminish
into nothingness over time. Unlike an archaeologist, for
whom even completely featureless stele is valuable, the ty-
pographer must capture the proper moment of wear, when
the type is not too “new” but also not too much decimated.
Such typeface is usable for catalogue jackets, invitations
and posters.

Nase oko si umi spojovat chybéjici cdasti opotrebovanych
pismen zpdtky do neporusenych, citelnych tvarii. Chceme
vidét véci lepsi nez ve skutecnosti json: diky této schopnosti
umime prehlizet chyby bliznich, protoze si nechceme pri-
pustit, Ze se obcas stykdme s narusenou bytosti. Typogra-
fieje jen lidskym dilem a tudiz nedokonalost a pomijivost
Jjsou jeji hlavni, byt prehlizené slozky. Na nedokonalostech
vzniklych oslapdvdanim pismen tesanych do bilého mramo-
ru ndhrobkii v basilice St. Croce ve Florencii (1294) je za-
loZeno i toto pismo. Stovky let odndseji podrizky ndvstév-
nikis mikroskopické cdastecky mramovii: z figur a reliéfii se
stdvaji bilé zkamenélé obldcky, fragmenty ndpisii se blizi
hranici citelnosti. Nejdriv mizi tenké spojnice a serify, poté
se néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zcela v béhu casu. Na rozdil od archeologa, pro kierého
je cennd i iiplné ohlazend stéla, musi typograf vystihnout
moment priméreného osoupdni, kdy pismo neni ani moc
,nové” ale ani presprilis zdecimované. Takova abeceda se
pak hodi na obdlky knih, katalogii, pozvinky a plakdty.
Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according
to the nature of the writer. A natural characteristic of ar-

23



StCroce Text Black

stormtype.com

ABCDFGH)JKLMNPQRS

TUWXYZab

cefghjkmo

qrsBtuwxyzo12345678

OABCDEO123
e? %

453$C¢CEY €W

P([{¥k+A*}])TO&

&&@ QRO IL LA Lo THE R
R K fffi fl I ffi ffl sp st ct Ti Th tt

18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural charac-
teristic of architecture is to
create an aesthetic message
very similar to the alphabet.
A doric column, the gabled

12/14: Kaligrafie jest pfirozenou vlastnosti
clovéka. Psat znamena vytvaret znaky pFi-
mérené krasy i obsahu, podle povahy pisa-
tele. Prirozenou vlastnosti architektury je
vytvaret estetické sdéleni velmi podobné
abecedé. Dorsky sloup, sedlova strecha,
kruznice padorysu studny: tot zdkladni tva-
ry, ze kterych je odvozeno veskeré textové
pismo.

Nase oko si umi spojovat chybéjici casti
opotiebovanych pismen zpatky do nepo-
rusenych, citelnych tvarti. Chceme vidét
véci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prehliZet chyby bliZnich,
protoze si nechceme pripustit, Ze se obcas
stykame s narusenou bytosti. Typografie
je jen lidskym dilem a tudiZ nedokonalost
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9,5/11: Our eye is able to join missing parts of worn
letters back into undisturbed shapes. We tend to see
things better than they really are. Thanks to this ability
we ignore faults of those close to us as we can’t accept
the fact that every once in a while we convene with an
impaired entity. Typography is merely a man’s invention,
hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-
out letterings on tombstones in the St. Croce basilica
in Florence (1294). For hundreds of years, microscopic
particles of marble are being taken away on the soles of
visitors: the embossed figures become fossilised white
clouds, fragments of inscriptions are nearing the limits
of legibility. First missing are thin joins and serifs, then
the main strokes finally slowly diminish into nothing-
ness over time. Unlike an archaeologist, for whom even
completely featureless stele is valuable, the typographer
must capture the proper moment of wear, when the type
is not too “new” but also not too much decimated. Such
typeface is usable for catalogue jackets, invitations and
posters.

Nase oko si umi spojovat chybéjici ¢asti opotFebova-
nych pismen zpatky do neporusenych, ¢itelnych tvara.
Chceme vidét véci lepSi nez ve skutecnosti jsou: diky
této schopnosti umime prehliZet chyby bliZnich, proto-
Ze si nechceme pripustit, Ze se obcas stykame s naruse-
nou bytosti. Typografie je jen lidskym dilem a tudiZ ne-
dokonalost a pomijivost jsou jeji hlavni, byt pfehlizené
slozky. Na nedokonalostech vzniklych oslapavanim pis-
men tesanych do bilého mramoru nahrobkt v basilice
St. Croce ve Florencii (1294) je zaloZeno i toto pismo.
Stovky let odnaseji podréiky navstévnikdi mikrosko-
pické castecky mramorii: z figur a reliéfii se stavaji bilé
zkamenélé oblacky, fragmenty napisa se blizi hranici
citelnosti. Nejdfiv mizi tenké spojnice a serify, poté se
néjaky cas zeslabujl i hlavni tahy, aby nakonec zmizely
zcela v béhu ¢asu. Na rozdil od archeologa, pro kterého
je cenna i Gplné ohlazena stéla, musi typograf vys‘t|h—
nout moment priméfeného osoupani, kdy pismo neni
ani moc ,nové” ale ani prespfilis zdecimované. Takova
abeceda se pak hodi na obélky knih, katalogii, pozvanky
a plakaty.
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18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural char-
acteristic of architecture is
to create an aesthetic mes-
sage very similar to the al-
phabet. A doric column, the

12/14: Kaligrafie jest prirozenoun vliastnosti
clovéka. Psdt znamend vytvdrvet znaky pri-
meérené krdasy i obsahu, podle povahy pisa-
tele. Prirozenou vlasinosti architektury je
vytviret estetické sdéleni velmi podobné abe-
cedé. Dorsky sloup, sedlova st¥echa, kruzni-
ce pitdorysu studny: tot zdkladni tvary, ze
kterych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici cdsti
opotrebovanych pismen zpdtky do nepo-
rusenych, citelnych tvarii. Chceme vidét
véci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prehlizet chyby bliznich,
protoze si nechceme pripustit, Ze se obcas
stykame s narusenou bytosti. Typografie
Jje jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt prehlizené

9,5/11: Our eye is able to join missing parts of worn
Letters back into undisturbed shapes. We tend to see
things better than they really are. Thanks to this ability
we ignove faults of those close to us as we can’t accept
the fact that every once in a while we convene with an
impaired entity. Typography is merely a man’'s inven-
tion, hence imperfection and transience, albeit over-
looked, ave its key features. This typeface is based on
worn-out letterings on tombstones in the St. Croce ba-
silica in Florence (1294). For hundreds of years, micro-
scopic particles of marble are being taken away on the
soles of visitors: the embossed figures become fossilised
white clouds, fragments of inscriptions are nearving the
limits of legibility. First missing are thin joins and ser-
ifs, then the main strokes finally slowly diminish into
nothingness over time. Unlike an archaeologist, for
whom even completely featureless stele is valuable, the
typographer must capture the proper moment of wear,
when the type is not too “new” but also not too much
decimated. Such typeface is usable for catalogue jack-
ets, invitations and posters.

Nase oko si umi spojovat chybéjici ¢dsti opotrebovanych
pismen zpdtky do neporusenych, citelnych tvarii. Chce-
me vidét véci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prehlizet chyby bliznich, protoze si
nechceme pripustit, Ze se obcas stykdme s narusenon
bytosti. Typografie je jen lidskym dilem a tudiz nedo-
konalost a pomijivost jsou jeji hlavni, byt prehlizené
slozky. Na nedokonalostech vzniklych oslapdavinim
pismen tesanych do bilého mramoru nahrobkii v basi-
lice St. Croce ve Florencii (1294) je zaloZeno i toto pismo.
Stovky let odndseji podrdzky ndvstévnikiic mikroskopic-
ké cdstecky mramovrii: z figur a reliéfii se stdvaji bilé
zkamenélé obldcky, fragmenty ndpisii se blizi hranici
citelnosti. Nejdriv mizi tenké spojnice a serify, poté se
néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zcela v béhu casu. Na rozdil od archeologa, pro kterého
Jje cennd i iplné ohlazend stéla, musi typograf vystih-
nout moment priméreného osoupdni, kdy pismo neni
ani moc ,,nové“ ale ani presprilis zdecimované. Takova
abeceda se pak hodi na obdlky knih, katalogii, pozvin-
ky a plakdty.
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18/20: Calligraphy is a natural hu-
man trait. To write is to create
characters of reasonable beauty
and content, ing to the na-
ture of the writer. A natural charac-
teristic of architecture is to create
an aesthetic message very simi-

lar to the alphabet. A doric col-
umn, the gabled roof, the circle of
the well plan: these are the basic
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12/14: Kaligrafie jest pfirozenou vlastnosti cloveka.
Psat znamena vytvaret znaky primérenc krasy i obsa-
hu, podle povahy pisatele. Prirozenou vlastnosti ar-
chitektury je vytvaret esteticke sdéleni velmi podobné
abecede. Dorsky sloup, sedlova strecha, kruznice pu-
dorysu studny: tot zakladni tvary, ze kterych je odvo-
7eno veskeré textove pismo.

Nase jovat chybejici casti opotrebova-
nych pismen zpatky do neporusenych, citelnych tva-
rt. Checeme videt veci lepsi nez ve skutec¢nosti jsou:
diky této Schopnos’ti umime prehlizet chyby bliznich,
¢ pripustit, 7e se obcas stykame
s narusenou bytosti. Typografie je jen I[dsl\\/m dilem
a tudiz nedokonalost a pomijivost jsou jeji hlavni,
byt prehlizené slozky. Na nedokonalostech Mml\lych
oslapavanim pismen tesanvch do bilcho mramoru
nahrobkul v basilice St. Croce ve Florencii (1294) je
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0,5/11: Our eye is able to join missing parts of worn letters back into
undisturbed shapes. We tend to see things better than they really
are. Thanks to this ability we ignore faults of those close to us as
we can't accept the fact that every once in a while we convene with
an impaired entity. Typography is merely a man's invention, hence
imperfection and transience, albeit overlooked, are its key features.

sp st ¢t 1

This typeface is based on worn-out letterings on tombstones in the

St. Croce basilica in Florence (1204). For hundreds of vears, mi-
croscopic particles of marble are being taken away on the soles
of visitors: the embossed figures become fossilised white clouds,
fragments of inscriptions are nearing the limits of legibility. First
missing are thin joins and serifs, then the main strokes finally slowly
diminish into nothingness over time. Unlike an archacologist, for
whom even completely featureless stele is valuable, the tvpographer
must capture the proper moment of wear, when the type is not too

"new” but also not too much decimated. Such typeface is usable for

catalogue jackets, invitations and posters.

Nase o[\o si-umi spojovat chybéjici ¢asti opotfebovanych pismen
zpatky do neporusenvch, citelnych tvart. Checeme videt veci lepsi
nez ve skutecnostijsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, ze se obcas stykame s naru-
senou bytosti. Typografie je jen lidskym dilem a tudiz ncdo[\ona[os"
a pomijivost jsou jeji hlavni, byt prehlizen¢ slozky. Na nedokona-
lostech vzniklveh os[dpa\amm pismen tesanych do I)[\Lho mramoru
nahrobkd v basilice St. Croce ve Florencii (1294) je zalozeno i toto
pismo. Stovky let odnaseji podrazky navstevniki mikroskopickée cas-
tecky mramort: z figur a reli¢fd se stavaji bilé zkamenelé oblacky,
fragmenty napist se blizi hranici ¢itelnosti. Nejdiiv mizi tenké spoj-
nice a serify, poté se nejaky cas zeslabuji i hlavni tahy, aby nakonec
zmizely zcela v behu ¢asu. Na rozdil od archeologa, pro kter¢ho
je cenna i Uplne ohlazena stéla, musi typograf \\suhnou t moment
piiméreného osoupani, kdy pismo neni ani moc ,nové” ale ani pres-
piilis zdecimované. Takova abeceda se pak hodi na obalky knih, ka-
talogl, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create characters
of reasonable beauty and content, according to the nature of the
writer. A natural characteristic of architecture is to create an acsthet-
ic message very similar to the alphabet. A doric column, the gabled
roof, the circle of the well plan: these are the basic shapes from
which all text tvpeface is derived.
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18/00: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beauty and
content, according to the nature of
the writer. A natural characlteristic of
architecture is to create an aesthetic
message very similar to the alphaber.
\ doric column, the gabled roof, the
circle of the well plan: these are the
basic shapes from which all text type-
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12/14: Kaligrafie jest prirozenou viastnosti clovéka. Psdt
znamend vytvdret znaky primérené krasy i obsahu, podle
povahy /oz\sazc[u Pm@zenow viastnosli ozrc//zzzd\u/z/fv/‘/e VY-
tvdret estetické sdéleni velmi podobné abecede. Dorsky
sloup, sedlova strecha, kruznice pidorysu studny: tot zd-
kladni tvary, ze kienych je odvozeno veskeré textove pismo.
Nase oko si umi 8/0()/() vat chybéjict casti opotrebovanych
pismen zpdtky do neporusenych, citelnych tvarii. Chee-
me vider veci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prehlizer chyby bliznich, protoze si
/qcc//zccmc piipusti, Ze se obcas slykame s narusenou
hytosti. ypografie je jen lidskym dilem a tudiz nedoko-
nalost a pomijivost jsou jeji hlavn byt prehlizené slozky.

Na nedokonalostech vzniklych ()s[ozooz vanim pismen tesa-
nvch do bileho mramoru nahrobkii v basilice St. Croce ve
Florencii (1294) je zaloZeno i toto pismo. Stovky ler od-
naseji podrdazky navstévnikic mikroskopicke cdastecky mra-
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Jsou Jeji hlavni, byt prehlizene slozky.
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0,5/11: Our eve is able to join missing parts of worn letters back into
undisturbed x/w/ocs We tend 1o see things better than they really are.
Thanks 1o this ability we ignore faults of those close 10 us as we cam/[
accept the fact that every once in a while we convene with an impaired
entity. Typography is merely a man s invention, hence imperfection and
transience, albeir overlooked, are its key features. This typeface i is based
on worm-out letterings on tombstones in the St. Croce basilica in Flor-

ence (1294). For hundreds of vears, microscopic particles of moub[e are
being taken away on the soles of visitors: the embossed figures become

Jossilised white clouds, fragments of inscriptions are nearing the limits

of legibility. First missing are thin joins and serifs, then the main strokes

finally slowly diminish into not /qmqmss over time. Unlike an archaeol-

ogist, forw whom even cor mpletely featureless stele is valuable, the rypog-
/aphe musl capture L/qepm/ae moment of wear, when the type is not
100 “new” but also not too much decimated. Such tvpeface is uscz/a[a‘j()/’
catalogue jackets, invitations and posters.
Nase oko si umi spojovar chvbéjici cdsti opotiehovanvch pismen zpdt-
kv do neporusenvch, citelnich tvari. Cheeme vider véci lepsi nez ve
skutecnosti jsou. diky réro scho nosti umime piehlizer chyby bliznich,
protoZe si nechceme pripustit, Ze se obcas sh La me s narusenou hyios-
i lypografie je jen lidskym dilem a tudiz nedokonalost a a pomijivost
Na nedokonalostech vzniklych
oslapdavanim pismen tesanvch do bileho mramoru nahrobkii v basilice
St. Croce ve Florencii (1294) je zalozeno i toto pismo. Stovky ler od-
ndseji podrazky ndvstévnikit mikroskopicke castecky mramorii: z figur
a reliéfii se stavaji bilé zkamenélé obldacky, fragmenty ndpisii se blizi
hranici citelnosti. Nejdriv mizi tenké spojnice a serify, poié se néjaky
cas zeslabuji i hlavni tahy, aby nakonec zmizely zcela v béhu casu. Na
rozdil od archeologa, pro /\[uc/w‘ je cennd i Mp/mc ohlazend stéla, musi
wvpograf vystihnout moment primeéreného oSoupdni, kdy pismo neni ani
moc ,nove” ale ani piespiilis zdecimované. Takova abeceda se pak hodi
na obdlky knih, katalogii, pozvanky a plakdty.
Calligraphy is a natural human trait. 1o write is 1o create characlers of
reasonable beauty and content, according to the nature of the writer. A
mwm,l characteristic of architecture is 1o create an aesthetic message
ery similar 1o the alphabet. A doric column, the gabled roof, the circle
0[ the well plan: these are the basic shapes from which all text typeface
is derived.
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18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beau-
ty and content, according to the
nature of the writer. A natural
characteristic of architecture is to
create an aesthetic message very
similar to the alphabet. A doric
column, the gabled roof, the cir-
cle of the well plan: these are the

12/14: Kaligrafie jest prirozenou vlastnosti ¢loveka.
Psat znamena vytvaret znaky primérené krasy i ob-
sahu, podle povahy pisatele. Prirozenou vlastnos-
ti architektury je vytvaret estetické sdéleni velmi
podobné abecedé. Dorsky sloup, sedlova strecha,
cruznice ptdorysu studny: tot zakladni tvary, ze
kterych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chyb¢jici ¢asti opotiebo-
vanych pismen zpatky do neporusenych, citelnych
tvard. Chceme vidét veci lepsi nez ve skutecnosti
jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, ze se obcas
stykame s narusenou bytosti. Typografie je jen lid-
skym dilem a tudiz nedokonalost a pomijivost jsou
jeji hlavni, byt pre zky. Na nedokonalos-
tech vzniklych oslapavanim pismen tesanych do
bilého mramoru nahrobkt v basilice St. Croce ve
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0,5/11: Our eye is able to join missing parts of worn letters back
into undisturbed shapes. We tend to see things better than they
really are. Thanks to this ability we ignore faults of those close
to us as we can't accept the fact that every once in a while we
convene with an impaired entity. Typography is merely a man's
invention, hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-out letterings
on tombstones in the St. Croce basilica in Florence (1294). For
hundreds of years, microscopic particles of marble are being tak-
en away on the soles of visitors: the embossed figures become
fossilised white clouds, fragments of inscriptions are nearing the
limits of legibility. First missing are thin joins and serifs, then the
main strokes finally slowly diminish into nothingness over time.
Unlike an archacologist, for whom even completely featureless
stele is valuable, the typographer must capture the proper mo-
ment of wear, when the type is not too “new” but also not too
much decimated. Such typeface is usable for catalogue jackets,
invitations and posters.

Nase oko si umi spojovat chybéjici ¢asti opotfebovanych pismen
zpatky do neporusenych, citelnych tvarti. Chceme videt véci lepsi
nez ve skutecnosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, ze se obcas styka-
me s narusenou bytosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehlizené sloz-
ky. Na nedokonalostech vzniklych oslapavanim pismen tesanych
do bilého mramoru nahrobkd v basilice St. Croce ve Florencii
(1294) je zalozeno i toto pismo. Stovky let odnéseji podrazky
navstévnika mikroskopické castecky mramort: z figur a reliéfd se
stavaji bil¢ zkamenelé oblacky, fragmenty napisti se blizi hranici
citelnosti. Nejdiiv mizi tenké spojnice a serify, poté se néjaky cas
zeslabuji i hlavni tahy, aby nakonec zmizely zcela v b¢hu casu.
Na rozdil od archeologa, pro kterého je cenna i Gplné ohlazend
stéla, musi typograf vystihnout moment priméfené¢ho osoupant,
kdy pismo neni ani moc ,nové” ale ani prespfilis zdecimované.

Takové abeceda se pak hodi na obdlky knih, katalogti, pozvanky

a plakaty.

Calligraphy is a natural human trait. To write is to create charac-
ters of reasonable beauty and content, according to the nature of
the writer. A natural characteristic of architecture is to create an
aesthetic message very similar to the alphabet. A doric column,
the gabled roof, the circle of the well plan: these are the basic
shapes from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. lo write is to create
characters of reasonable beau-

tv and content, according to the
nature of the writer. A natural
characteristic of architecture is to
create an aeslthetic message very
similar to the alphabet. A doric
column, the gabled roof, the circle
of the well plan: these are the basic

12/14: Kaligrafie jesl prirozenou vlastnosti cloveka.
Psdt znamend vytvdret znaky primérené krdsy i obsa-
hu, podle povahy pisatele. Prirozenou vlastnosti ar-
chitektury je vytvdret estetické sdéleni velmi podobné
abecede. Dorsky sloup, sedlovd stiecha, kruznice pui-
dorysu studny: tot zdkladni tvary, ze ktervch je odvo-
zeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici cdsli opotrebova-
nych pismen zpdtky do neporusenych, citelnych tvarii.
Chceeme vider véci lepsi nez ve skutecnosli jsou: diky
této schopnosti umime prehlizet chyby bliznich, proto-
Ze si nechceme pripusltit, Ze se obcas stykdame s naru-
senou hytosti. Tvpografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehli-
Zené slozky. Na nedokonalostech vzniklych oslapdvd-
nim pismen tesanych do bilého mramoru nahrobkit
v basilice St. Croce ve Florencii (1294) je zaloZeno

u

9,5/11: Our eye is able to join missing parts of worn letters back into
undisturbed shapes. We tend 1o see things better than they really
are. Thanks to this ability we ignore faults of those close to us as
we can't accepr the fact that every once in a while we convene with
an impaired entity. Typography is merely a man's invention, hence
imperfection and transience, albeit overlooked, are its key features.
This typeface is based on worn-out letterings on tombstones in the
St. Croce basilica in Florence (1294). For hundreds of vears, mi-
croscopic particles of marble are being taken away on the soles of
visitors: the embossed figures become fossilised white clouds, frag-
ments of inscriptions are nearing the limits of legibility. First miss-
ing are thin joins and serifs, then the main strokes finally slowly
diminish into nothingness over time. Unlike an archaeologist, for
whom even completely featureless stele is valuable, the typographer
must capture the proper moment of wear, when the tvpe is not oo
‘new” burt also not roo much decimated. Such typeface is usable for
catalogue jackets, invitations and posters.

Nase oko si umi spojovar chybéjici cdsti opotiebovanych pismen
zpdtky do neporusenych, citelnych tvarii. Cheeme vidér véci lepsi
nez ve skutecnosli jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripuslit, Ze se obcas slykdme s naru-
Senou bytosti. Typografie je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt prehlizené slozky. Na nedokona-
lostech vzniklych oslapdvinim pismen tesanych do bilého mramo-
ru ndhrobkii v basilice St. Croce ve Florencii (1294) je zaloZeno
i toto pismo. Stovky ler odndseji podrdazky ndvstévnikit mikrosko-
pické cdstecky mramorii: z figur a reliéfit se stavaji bilé zkamenélé
obldacky, fragmenty ndpisit se blizi hranici Citelnosti. Nejdriv mizi
tenké spojnice a serify, poté se néjaky cas zeslabuji i hlavni tahy, aby
nakonec zmizely zcela v béhu casu. Na rozdil od archeologa, pro
kterého je cennd i tiplné ohlazend stéla, musi typograf vystihnout
moment priméieného oSoupdni, kdy pismo neni ani moc ,nové" ale
ani presprilis zdecimované. lakovd abeceda se pak hodi na obdlky
knih, katalogui, pozvinky a plakdty.

Calligraphy is a natural human trair. lo write is to create charac-
ters of reasonable beauty and content, according to the nature of
the writer. A natural characteristic of architecture is to create an
aesthetic message very similar to the alphabet. A doric column, the
gabled roof, the circle of the well plan: these are the basic shapes
from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to create
characters of reasonable beauty
and content, according to the
nature of the writer. A natural
characteristic of architecture is
to create an aesthetic message
very similar to the alphabet. A
doric column, the gabled roof,
the circle of the well plan: these

12/14: Kaligrafie jest prirozenou vlastnosti ¢love-
ka. Psat znamena vytvaret znaky primérené krasy i
obsahu, podle povahy pisatele. Prirozenou vlast-
nosti architektury je vytvaret estetické sdéleni vel-
mi podobné abecedé. Dorsky sloup, sedlova stre-
cha, kruznice ptidorysu studny: tot zakladni tvary,
ze kterych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chyb¢jici casti opotre-
bovanych pismen zpatky do neporusenych, citel-
nych tvart. Chceme vidét véci lepsi nez ve skutec-
nosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, ze
se obcas stykame s narusenou bytosti. Typografie
je jen lidskym dilem a tudiz nedokonalost a po-
mijivost jsou jeji hlavni, byt prehlizené slozky. Na
nedokonalostech vzniklych oslapavanim pismen
tesanych do bilého mramoru ndhrobkd v basilice

30

‘Emetl %?|
@ Q)
THE R R K Affi fl fT ffi £l sp st

X
OABCDEO12
RN |

2

RO @ IL A Lo
T1 Th tt

9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults of
those close to us as we can't accept the fact that every once
in a while we convene with an impaired entity. Typography is
merely a man's invention, hence imperfection and transience,
albeit overlooked, are its key features. This typeface is based
on worn-out letterings on tombstones in the St. Croce ba-
silica in Florence (1294). For hundreds of years, microscopic
particles of marble are being taken away on the soles of vis-
itors: the embossed figures become fossilised white clouds,
fragments of inscriptions are nearing the limits of legibility.
First missing are thin joins and serifs, then the main strokes
finally slowly diminish into nothingness over time. Unlike an
archaeologist, for whom even completely featureless stele is
valuable, the typographer must capture the proper moment of
wear, when the type is not too “new” but also not too much
decimated. Such typeface is usable for catalogue jackets, invi-
tations and posters.

Nase oko si umi spojovat chybéjici ¢asti opotfebovanych pis-
men zpatky do neporusenych, citelnych tvarti. Chceme vidét
véci lepsi nez ve skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme pripustit, ze se
obcas slvl\amc s narusenou bytosti. Typografie je jen lidskym
dilem a tudiz nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vzniklych oslapava-
nim pismen tesanych do bilého mramoru nahrobk v basilice
St. Croce ve Florencii (1294) je zalozeno i toto pismo. Stov-
ky let odnaseji podrazky navstévnikd mikroskopické ¢astecky
mramort: z figur a reliéfli se stavaji bil¢ zkamenélé oblacky,
fragmenty napist se blizi hranici citelnosti. Nejdriv mizi tenké
spojnice a serify, poté se n¢jaky ¢as zeslabuji i hlavni tahy, aby
nakonec zmizely zcela v béhu ¢asu. Na rozdil od archeologa,
pro kterého je cenna i Gplné ohlazena stéla, musi typograf vy-
stihnout moment priméfeného osoupani, kdy pismo nenfi ani
moc ,nové” ale ani presprilis zdecimované. Takova abeceda se
pak hodi na obdlky knih, katalogti, pozvanky a plakaty.
Calligraphy is a natural human trait. To write is to create char-
acters of reasonable beauty and content, according to the na-
ture of the writer. A natural characteristic of architecture is to
create an aesthetic message very similar to the alphabet. A dor-
ic column, the gabled roof, the circle of the well plan: these
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18/20: Calligraphy is a natural
human trait. lo write is to create
characters of reasonable beauty
and content, according to the
nature of the writer. A natural
characteristic of architecture is to
create an aesthetic message very
similar to the alphabet. A doric
column, the gabled roof, the cir-
cle of the well plan: these are the

12/14: Kaligrafie ]e st prirozenou vlastnosti clove-
ka. Psdt znamend vytvdret znaky primérené krdsy
i obsahu, podle povahy pisatele. Prirozenou vlast-
nosti architektury je vytvdret esletické sdéleni velmi
podobné abecede. D()Vsky sloup, sedlovd strecha,
kruznice puidorysu studny: tot zdakladni tvary, ze
kterych je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici cdsti opotrebo-
vanych pismen zpdtky do neporusenych, citelnych
tvarii. Checeme vidét véci lep<§[ nez ve skutecnoslti
jsou: diky této schopnosti umime prehlizet chyby
bliznich, protoze si nechceme pripustit, Ze se obcas
slykdame s narusenou bytosti. Typografie je jen lid-
skym dilem a tudiz nedokonalost a pomijivost jsou
jeji hlavni, byt prehlizené slozky. Na nedokonalos-
tech vzniklych oslapdvianim pismen tesanych do
bileho mramoru ndhrobkii v basilice St. Croce ve
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9,5/11: Our eye is able to join missing parts of worn letters back
into undisturbed shapes. We tend to see things better than they
really are. Thanks to this ability we ignore faults of those close
to us as we can't accept the fact thar every once in a while we
convene with an impaired entity. Typography is merely a man’s
invention, hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-out letter-
ings on tombstones in the St. Croce basilica in Florence (1294).
For hundreds of years, microscopic particles of marble are being
taken away on the soles of visitors: the embossed figures become

Jossilised white clouds, fragments of inscriptions are nearing

the limits of legibility. First missing are thin joins and serifs,
then the main strokes finally slowly diminish into nothingness
over time. Unlike an archaeologist, for whom even completely

Jeatureless stele is valuable, the typographer musl caplure the

proper moment of wear, when the type is not too “new” bur also
not too much decimated. Such typeface is usable for catalogue

jackets, invitations and posters.

Nase oko si umi spojovat chybéjici cdsti opotrebovanych pismen
zpdtky do neporusenych, citelnych tvarii. Cheeme vidét véci lepsi
nez ve skutecnosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoze si nechceme pripustit, Ze se obcas stykd-
me s narusenou bytosti. lypografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehlizené slozky.
Na nedokonalostech vzniklych oslapdvdanim pismen tesanych
do bilého mramoru ndhrobkii v basilice St. Croce ve Florencii
(1294) je zaloZeno i toto pismo. Stovky let ()dnasql podrdzky nd-
vstévnikii mikroskopické cdstecky mramorii: z figur a relquu se
stdvaji bilé zkamenélé obldacky, fragmenty ndpisii se blizi hranici
citelnosti. Nejdriv mizi tenké spojnice a serify, poté se néjaky cas
zeslabuji i hlavni tahy, aby nakonec zmizely zcela v béhu casu.
Na rozdil od archeologa, pro kterého je cennd i iplné ohlazend
stéla, musi typograf vystihnout moment priméreného osoupdni,
kdy pismo neni ani moc nové” ale ani presprilis zdecimované.
Takovd abeceda se pak hodi na obdlky knih, katalogii, pozvinky
a plakdrty.

Calligraphy is a natural human trait. lo write is to create char-
acters of reasonable beauty and content, according to the na-
ture of the writer. A natural characteristic of architecture is to
create an aesthetic message very similar to the alphabet. A doric
column, the gabled roof, the circle of the well plan: these are the
basic shapes from which all text typeface is derived.
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18/20: Calligraphy is a natural
human trait. To write is to cre-
ate characters of reasonable
beauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthet-
ic message very similar to the
alphabet. A doric column, the
gabled roof, the circle of the

12/14: Kaligrafie jest pfirozenou vlastnosti ¢lo-
véka. Psat znamena vytvaret znaky primérené
krasy i obsahu, podle povahy pisatele. Priroze-
nou vlastnosti architektury je vytvaret estetické
sdéleni velmi podobné abecedé. Dorsky sloup,
sedlova strecha, kruznice padorysu studny: tot
zakladni tvary, ze kterych je odvozeno veskeré
textove pismo.

Nase oko si umi spojovat chybéjici casti opo-
trebovanych pismen zpatky do neporusenych,
¢itelnych tvard. Chceme vidét véci lepsi nez ve
skutecnosti jsou: diky této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme
pripustit, ze se obcas stykame s narusenou by-
tosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vznik-
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults
of those close to us as we can’t accept the fact that every
once in a while we convene with an impaired entity. Typog-
raphy is merely a man’s invention, hence imperfection and
transience, albeit overlooked, are its key features. This type-
face is based on worn-out letterings on tombstones in the
St. Croce basilica in Florence (1294). For hundreds of years,
microscopic particles of marble are being taken away on the
soles of visitors: the embossed figures become fossilised
white clouds, fragments of inscriptions are nearing the lim-
its of legibility. First missing are thin joins and serifs, then
the main strokes finally slowly diminish into nothingness
over time. Unlike an archaeologist, for whom even com-
pletely featureless stele is valuable, the typographer must
capture the proper moment of wear, when the type is not
too “new” but also not too much decimated. Such typeface
is usable for catalogue jackets, invitations and posters.

Nase oko si umi spojovat chybgjici ¢asti opotfebovanych
pismen zpatky do neporusenych, citelnych tvarti. Chceme
vidét véci lepsi nez ve skute¢nosti jsou: diky této schopnosti
umime prehlizet chyby bliznich, protoze si nechceme p¥i-
pustit, ze se obcas stykdme s narusenou bytosti. Typogra-
fie je jen lidskym dilem a tudiz nedokonalost a pomijivost
jsou jeji hlavni, byt prehlizené slozky. Na nedokonalostech
vzniklych oslapavanim pismen tesanych do bilého mramoru
nahrobkt v basilice St. Croce ve Florencii (1294) je zaloze-
no i toto pismo. Stovky let odnaseji podrazky navstévnikii
mikroskopické ¢astecky mramorti: z figur a reliéfa se stavaji
bilé zkamen¢lé oblacky, fragmenty népist se blizi hranici ¢i-
telnosti. Nejdfiv mizi tenké spojnice a serify, poté se né&jaky
cas zeslabuji i hlavni tahy, aby nakonec zmizely zcela v béhu
casu. Na rozdil od archeologa, pro kterého je cenna i tplné
ohlazena stéla, musi typograf vystihnout moment pfimére-
ného osoupani, kdy pismo neni ani moc ,nové” ale ani pres-
pfilis zdecimované. Takova abeceda se pak hodi na obalky
knih, katalogt, pozvanky a plakaty.

Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according
to the nature of the writer. A natural characteristic of ar-
chitecture is to create an aesthetic message very similar to
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18/20: Calligraphy is a natu-
ral human trait. To write is to
create characlters of reasonable
beauty and content, according
to the nature of the writer. A
natural characteristic of archi-
tecture is to create an aesthetic
message very similar to the al-
phabet. A doric column, the ga-
bled roof, the circle of the well

12/14: Kaligrafie jest prirozenou vlastnosti clo-
véka. Psdt znmamend vytvdaret znaky primérené
krdsy i obsahu, podle povahy pisatele. Priroze-
nou vlastnosti architektury je vytviret estetické
sdéleni velmi podobné abecedé. Dorsky sloup,
sedlovd strecha, kruznice piidorysu studny: tot
zdkladni tvary, ze kterych je odvozeno veskeré
textové pismo.

Nase oko si umi spojovat chybéjici cdsli opotre-
bovanych pismen zpdtky do neporusenych, citel-
nych tvarii. Chceme vidét véci lepsi nez ve skutec-
nosti jsou: diky této schopnosti umime prehlizet
chyby bliznich, protoZe si nechceme pripuslit, Ze
se obcas stykdame s narusenou bytosti. lypogra-
fie je jen lidskym dilem a tudiz nedokonalost
a pomijivost jsou jeji hlavni, byt prehlizené sloz-
ky. Na nedokonalostech vzniklych oslapdvinim
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9,5/11: Our eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend to see things better
than they really are. Thanks to this ability we ignore faults of
those close to us as we can't accept the fact that every once
in a while we convene with an impaired entity. Typography is
merely a man's invention, hence imperfection and transience,
albeit overlooked, are its key features. This typeface is based
on worn-out letterings on tombstones in the St. Croce basil-
ica in Florence (1294). For hundreds of years, microscopic
particles of marble are being taken away on the soles of vis-
itors: the embossed figures become fossilised white clouds,

fragments of inscriptions are nearing the limits of legibility.

First missing are thin joins and serifs, then the main strokes

Sfinally slowly diminish into nothingness over time. Unlike an

archaeologist, for wvhom even completely featureless stele is
valuable, the typographer must capture the proper moment
of wear, when the type is not too “new” bur also not too much
decimated. Such typeface is usable for catalogue jackets, in-
vitations and posters.

Nase oko si umi spojovat chybéjici ¢dsti opotrebovanych pis-
men zpdtky do neporusenych, citelnych tvarii. Chceme vidét
véci lepsi nez ve skutecnosti jsou: tll’»\’ této schopnosti umime
prehlizet chyby bliznich, protoze si nechceme pFipustit, Ze se
obcas stykdme s narusenou hytosti. Typografie je jen lidskym
dilem a tudiz nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vzniklych oslapdvd-
nim pismen tesanych do bilého mramoru ndahrobkii v basili-
ce St. Croce ve Florencii (1294) je zaloZeno i toto pismo. Stov-
ky let odndseji podrdzky ndvstévnikii mikroskopické cdstecky
mramorii: z figur a reliéfii se stavaji bilé zkamenélé obldcky,

fragmenty ndpisii se blizi hranici citelnosli. Nejdriv mizi ten-

ké spojnice a serify, poté se néjaky cas zeslabuji i hlavni tahy,
aby nakonec zmizely zcela v béhu casu. Na rozdil od archeo-
loga, pro kterého je cennd i iplné ohlazend stéla, musi typo-
graf vystihnout moment priméreného osoupdni, kdy pismo
neni ani moc ,nové” ale ani presprilis zdecimované. Tako-
vd abeceda se pak hodi na obdlky knih, katalogii, pozvdanky
a plakdty.

Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according to
the nature of the writer. A natural characteristic of architec-
ture is to create an aesthetic message very similar to the al-
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16/20. (Aﬂ"lgl aphy is a natu- 9,5/11 ()l.ll‘ eye is .1blc to join missing parts of worn let

ters back into undisturbed shapes. We tend to see things

ral h uman trait. 'r() WwWrite is t@Q  better than they really are. Thanks to this ability we ig-
. nore faults of those close to us as we can’t accept the fact

create Chara clters ()f reason- that every once in a while we convene with an impaired
entity. Typography is merely a man’s invention, hence im-

able I)ea uty and CO ntent, ac- perfection and transience, albeit overlooked, are its key

features. This typeface is based on worn-out letterings on

CcO K““g to the nature ()f the tombstones in the St. Croce basilica in Florence (1294).
\Vl‘ite r. 1_\ natura I Cha racte I,i gli C For hundreds of years, microscopic particles of marble are

being taken away on the soles of visitors: the embossed

N S g ¥ e . g - ] s < e fossilis it < s frasments SO
()' al‘ChlteClu re is to create an ﬁ;,t.lre.s become l()s.slllsed w!1|l.e clo‘uds,. fl.a.;,mc‘l?ts of in
scriptions are nearing the limits of legibility. First miss-

aeglh e‘lic m essage verv Sin'] i Ia I’ ing are thin joins and serifs, then the main strokes finally
7 slowly diminish into nothingness over time. Unlike an

to the all) hal)et. 1-\ (I oric C()I— archaeologist, for whom even completely featureless ste-
le is valuable, the typographer must capture the proper

umn, the ga I) I e(l ro ()l-, the CIF-  moment of wear, when the type is not too “new” but also

not too much decimated. Such typeface is usable for cat-
L .. o . alogue jackets, invitations and posters.

12/14: Kaligrafie jest pfirozenou vlastnosti Nage oko si umi spojovat chybgjici ¢asti opotiebovanych
clovéka. Psat znamena vytvaret znaky prFimé- pismen zpatky do neporusenych, ¢itelnych tvarii. Chceme
rené krasy i obsahu, podle povahy pisatele. ""'?E vea "’PS'V")‘I@(; ve 5";":“"1;{31'):‘;(“'1 ‘dl_k)'v této Sdlml)
Prirozenou vlastnosti architektury je vytva- nosti wmime preh izet chyby b 1znich, protoze si nechce-
me pripustit, Ze se obcas stykime s narusenou bytos-
ret estetické sdéleni velmi |)()(|()|)I1é abecedé. . Typografie je jen lidskym dilem a tudiz nedokonalost
Dorsky sloup, sedlova stfecha, kruznice pa- a pomijivost jsou jeji hlavni, byt prehlizen¢ slozky. Na
(I()rysu .s’tudny: tot zakladni tvary, ze ktervch nedokonalostech vzniklych oslapavanim p‘ismen tesan)':ch
. . , ., ’ do bilého mramoru ndhrobki v basilice St. Croce ve Flo-
Je odvozeno veskeré textové pPismo. rencii (1294) je zaloZeno i toto pismo. Stovky let odnaseji
Nase oko si umi spojovat C|1)’béjici Casti Opo- podrazky navstévnikii mikroskopické ¢astecky mramori:
tiebovanych pismen zpatky do neporusenych, z figur a reliéfii se stavaji bile zkamenéle oblacky, frag-
citelnveh tvari. Checeme vidét veci Iepi‘i nezve menty napist se blizi hranici citelnosti. NejdFiv mizi ten-
é . N A . N ké spojnice a serify, poté se néjaky cas zeslabuji i hlavni
skutecnosti jsou: diky této schopnosti umime tahy, aby nakonec zmizely zcela v béhu ¢asu. Na rozdil od
pf—eh"iet Chyl)y bliznich, protoze si nechce- archeologa, pro kterého je cenna i tplné ohlazena stéla,
me pFipustit, Ze se obcas stykame s naruse- musifyp()graf\:ys’ti.hn()ut moment |)|"i|.11é!"enév|T(.)v0§()ul)éni,
nou bvtosti Typografie je jen lidskvm dilem kdy pismo neni ani moc ,nové” ale ani presprilis zdecimo-
g EERERe 1) 2 vané. Takova abeceda se pak hodi na obalky knih, katalo-

a tudiz nedokonalost a pomijivost jsou jeji ga, pozvanky a plakaty.

hlavni, byt’ I)fehliy‘;ené Sl()iky. Na nedokona- Calligraphy |s a natural human trait. To write is to create
characters of reasonable beauty and content, according
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18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural charac-
teristic of architecture is to
create an aesthetic message
very similar to the alphabet. A
doric column, the gabled roof,

12/14: Kaligrafie jest prirozenou vlastnosti
clovéka. Psdt znamend vytvdret znaky primé-
rené krdasy i obsahu, podle povahy pisatele.
Prirozenou vlastnoslti architektury je vytviret
estetické sdéleni velmi podobné abecedé. Dor-
sky sloup, sedlovd stéecha, kruznice piidorysu
studny: tot zdkladni tvary, ze kterych je odvo-
zeno veskere textové pismo.

Nase oko si umi spojovat chybéjici cdsti opo-
trebovanych pismen zpdtky do neporusenych,
citelnych tvarii. Chceme vidét véci lepsi nez ve
skutecnosti jsou: diky této schopnosti umime
prehlizet chyhy bliznich, protozZe si nechceme
pripustit, Ze se obcas slykdme s narusenou hy-
tosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt
prehlizené slozky. Na nedokonalostech vznik-

9,5/11: Ouvr eye is able to join missing parts of worn letters
back into undisturbed shapes. We tend 1o see things better
than they really are. Thanks to this ability we ignore faults
of those close to us as we can’t accept the facl that every
once in a while we convene with an impaired entity. Ty-
pography is merely a man’s invention, hence imperfection
and transience, albeit overlooked, are its key features. This
typeface is based on worn-out letterings on tombslones in
the St. Croce basilica in Florence (1294). For hundreds
of years, microscopic particles of marble are being taken
away on the soles of visitors: the embossed figures hecome
Jossilised white clouds, fragments of inscriptions are near-
ing the limits of legibility. First missing are thin joins and
serifs, then the main strokes finally slowly diminish into
nothingness over time. Unlike an archaeologist, for wvhom
even completely featureless stele is valuable, the typogra-
pher must capture the proper moment of wear, when the
type is not too “new” but also not too much decimated.
Such typeface is usable for catalogue jackets, invitations
and posters.

Nase oko si umi spojovat chybéjici cdsti opotrebovanych
pismen zpdtky do neporusenych, citelnych tvarii. Chceme
vidét véci lepsi nez ve skutecnosti jsou: diky této schopnosti
umime prehlizet chyby bliznich, protozZe si nechceme pri-
pus’tit Ze se obcas stykdame s narusenou bytosti. Typogra-
ﬁe je ]en lidskym dilem a tudiz nedokonalost a pomijivost
Jsou jeji h[uvm byt prehlizené slozky. Na nedokonalostech
vzniklych oslapdvinim pismen tesanych do bilého mramo-
ru ndhrobkii v basilice St. Croce ve Florencii (1294) je za-
loZeno i toto pismo. Stovky let odndseji podrdazky ndavstév-
nikit mikroskopické cdastecky mramorii: z figur a rveliéfii se
stdvaji bilé zkamenélé obldcky, fragmenty ndpisii se blizi
hranici citelnosti. Nejdriv mizi tenké spojnice a serify, poté
se néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zcela v béhu casu. Na rozdil od archeologa, pro kterého
je cennd i iplné ohlazend stéla, musi tvpografvvs’l'ihnout
moment pmmercnelw osoupdni, kdy pismo neni ani moc
,nové” ale ani presprilis zdecimované. Takovd abeceda se
pak hodi na obdlky knih, katalogii, pozvinky a plakdty.
Calligraphy is a natural human trait. To write is to create
characters of reasonable beauty and content, according
to the nature of the writer. A natural characteristic of ar-
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18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural charac-
teristic of architecture is to
create an aesthetic message
very similar to the alphabet.
A doric column, the gabled

12/14: Kaligrafie jest pfirozenou vlastnosti
clovéka. Psat znamena vytvaret znaky primé-
rené krasy i obsahu, podle povahy pisatele.
Prirozenou vlastnosti architektury je vytva-
ret estetické sdéleni velmi podobné abecedé.
Dorsky sloup, sedlova stfecha, kruznice pi-
dorysu studny: tot zakladni tvary, ze kterych
je odvozeno veskeré textové pismo.

Nase oko si umi spojovat chybéjici casti
opotiebovanych pismen zpatky do nepo-
rusenych, citelnych tvarti. Chceme vidét
véci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prehlizet chyby bliznich,
protoze si nechceme pripustit, Ze se obcas
stykime s narusenou bytosti. Typografie
je jen lidskym dilem a tudiZ nedokonalost
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9,5/11: Our eye is able to join missing parts of worn
letters back into undisturbed shapes. We tend to see
things better than they really are. Thanks to this ability
we ignore faults of those close to us as we can’t accept
the fact that every once in a while we convene with an
impaired entity. Typography is merely a man’s invention,
hence imperfection and transience, albeit overlooked,
are its key features. This typeface is based on worn-
out letterings on tombstones in the St. Croce basilica
in Florence (1294). For hundreds of years, microscopic
particles of marble are being taken away on the soles of
visitors: the embossed figures become fossilised white
clouds, fragments of inscriptions are nearing the limits
of legibility. First missing are thin joins and serifs, then
the main strokes finally slowly diminish into nothing-
ness over time. Unlike an archaeologist, for whom even
completely featureless stele is valuable, the typographer
must capture the proper moment of wear, when the
type is not too “new” but also not too much decimat-
ed. Such typeface is usable for catalogue jackets, invita-
tions and posters.

Nase oko si umi spojovat chybéjici ¢asti opotiebova-
nych pismen zpatky do neporusenych, ¢i lelny(.h tvarii.
Chceme vidét véci lepsi nez ve skute¢nosti jsou: diky
této schopnosti umime prehlizet chyby bliZnich, proto-
ze si nechceme pripustit, Ze se obcas stykame s naru-
Senou bytosti. Typografie je jen lidskym dilem a tudiz
nedokonalost a pomijivost jsou jeji hlavni, byt prehlize-
né slozky. Na nedokonalostech vzniklych oslapavanim
pismen tesanych do bilého mramoru nahrobki v basili-
ce St. Croce ve Florencii (1294) je zaloZeno i toto pismo.
Stovky let odnaseji podrazky navstévniki mikrosko-
pické castecky mramorii: z figur a reliéfii se stavaji bilé
zkamenélé ()blackv hag,mentv napist se blizi hranici
citelnosti. Nejdfiv mizi tenké spojnice a serify, poté se
néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zcela v béhu casu. Na rozdil od archeologa, pro kterého
je cenna i aplné ohlazena stéla, musi typograf vystih-
nout moment priméreného osoupani, kdy pismo neni
ani moc ,nové“ ale ani presprilis zdecimované. Takova
abeceda se pak hodi na obalky knih, katalogii, pozvan-
ky a plakaty.
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18/20: Calligraphy is a nat-
ural human trait. To write is
to create characters of rea-
sonable beauty and content,
according to the nature of
the writer. A natural char-
acleristic of architecture is
to create an aesthetic mes-
sage very similar to the al-
phabet. A dovic column, the

12/14: Kaligrafie jest prirozenou viastnos-
ti clovéka. Psdt zmamend vytviret znaky
primérené krdsy i obsahu, podle povahy
pl.satcle Prirozenou viastnosti architektu-
ry je vytviret estetické sdéleni velmi podob-
né abecedé. Dorsky sloup, sedlovdi stiecha,
kruznice piidorysu studny: tot zdkladni tva-
ry, ze kterych je odvozeno veskeré textové pis-
mo.
Nase oko si umi spojovat chyhéjici cdasli
opotrehovanych pismen zpdtky do nepo-
rusenych, citelnych tvari. Chceme vidét
véci lepsi nez ve skutecnoslti jsou: diky této
schopnosti umime prehlizet chyby bliznich,
protozZe si nechceme pripustit, Ze se obcas
stykdme s narusenou bhytosti. Typografie
je jen lidskym dilem a tudiz nedokonaloslt

Th 1t as is us ll gy

9,5/11: Our eye is able to join missing parts of worn
letters back into undisturbed shapes. We tend to see
things better than they really ave. Thanks to this ability
we ignore faults of those close to us as we can’t accept
the facl that every once in a while we convene with an
impaired entity. Typography is merely a man’s inven-
tion, hence imperfection and transience, albeit over-
looked, are its key features. This typeface is hased on
worn-out letterings on tombstones in the St. Croce ba-
silica in Florence (1294). For hundreds of years, micro-
scopic particles of marble are being taken away on the
soles of visitors: the embossed figures hecome fossilised
white clouds, fragments of inscriptions are nearing the
limits of legibility. First missing are thin joins and ser-
ifs, then the main strokes finally slowly diminish into
nothingness over time. Unlike an archaeologist, for
whom even completely featureless stele is valuable, the
typographer must capture the proper moment of wear,
when the type is not too “new” but also not too much
decimated. Such typeface is usable for catalogue jack-
ets, invitations and posters.

Nase oko si umi spojovat chybéjici ¢dsti opotrebova-
nych pismen zpdiky do neporusenych, citelnych tvarii.
Chceme vidét véci lepsi nez ve skutecnosti jsou: diky této
schopnosti umime prehlizet chyby bliZnich, protoze si
nechceme pripustit, Ze se obcéas stykdme s narusenon
bytosti. Typografie je jen lidskym dilem a tudiz nedo-
konalost a pomijivost jsou jeji hlavni, byt prehlizené
slozky. Na nedokonalostech vzniklych oslapdvinim
pismen tesanych do bilého mramoru ndhrobkii v basi-
lice St. Croce ve Florencii (1294) je zaloZeno i toto pismo.
Stovky let odndseji podrdzky ndvstévnikii mikroskopic-
ké castecky mramowii: z figur a reliéfii se stivaji bilé
zkamenélé obldacky, fragmenty ndpisii se blizi hranici
citelnosti. Nejdriv mizi tenké spojnice a serify, poté se
néjaky cas zeslabuji i hlavni tahy, aby nakonec zmizely
zcela v héhu casu. Na rozdil od archeologa, pro kterého

Jje cennd i iiplné ohlazend stéla, musi typograf vystih-

nout moment priméreného osoupini, kdy pismo neni
ani moc ,nové” ale ani presprilis zdecimované. Takovd
abeceda se pak hodi na obdlky knih, katalogii, pozvin-
ky a plakdty.
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All 36 styles of StCroce include
(SMALLCAPS+0123456789), oldstyle, tabular and
proportional figures (0123456789+0123456789),
sup./inf.+fractions ('%;,5%s), case-sensitive
forms (Gé1i(([[{{————-«« < q1@@),
multi-lingual diacritics (égto0p),
proper German Eszet (BR8), currencies
(€$¢£¥IW), doublets (& & && &), ligatures
(FffiflspstctasistusllgyTiThttR(O@ILLAICTHETT),
ornaments and arrows ($iee<<A4), etc...

© Storm Type Foundry 2014 — 2022



