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Walbaum 2010 Pro
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Two optical grades, 12 cuts, 1070 glyphs, over 7ooo kerning pairs,

Jull array of OpenType functions for scientific & aesthetic use,
Greek and Cyrillic scripts.
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NA CETNA PRANT VELEVAZENYCH UZIVATELU NASICH

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR fonts I decided to supplement the Walbaum type family by display

pisem jsem se v lété roku 2010 rozhodl doplnit

and poster cuts. Because I obviously cannot compete with world’s renowned type foundries which already offer a number of

pismovou rodinu Walbaum o titulkové a plakatové

renderings of forenamed typeface, I thought proper to decline a bit from the original Walbaum’s design, $trictly speaking from the

rezy. Ponévadz nechci a nemohu konkurovat

apprehension we commonly keep about this typeface. Therefore I didn’t set forth the way of modernising (shame!), but rather the

slovutnym sveétovym pismolijnam, které jiz mnozstvi

opposite direction: towards an analysis of the original neo-classical intention. I took the 10-point character, magnified it enormously

rezll tohoto pisma nabizeji, rozhodl jsem se ponékud

and cut off progressively all the optically thickened bobbles which raised by small-size correction. I ended up at the size of about 120

odchylit od Walbaumovy predlohy, presnéji receno

points, where it became obvious that any further thinning would lead to an undesired manneristic fragility.

od utkvéle predstavy, kterou o tomto pismu mame.

Re ultngSmmb family Walbaum 120 is naturally usable in v tyof as well as cuts marked “10” you can use, say, from 6

Nevydal jsem se ovsem smérem modermsace (fuy!),

o0 30 points. I nlyhp that mister Justus Erich won’t pull me by the ear when we’ll meet on the

nybrz opacnym: k analyse puvodmho klasicistniho

zameru. Pismo desitibodové zvetsil jsem mechanicky
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What’s the “optical grade”?

(Or “optical size”) An effet known from old letterpress
times — each cut was adapted for its specific size. The letter
shape was made of metal which is not scalable as today’s
digital fonts.

On the left we can see significantly thickened outlines of
a letter drawn for approx. 10 pt size. Too fat for display

or poster use. In the middle, an elegant drawing of the
same letter designed for bigger sizes. Beautiful here, but
when used in text setting, a reader will soon feel headache
from razor-sharp hairlines. On the right: both grades
overlapped.

Don’t confuse optical size and “font weight”.
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What’s the “XL1.”?

111

The original text $tyle was based on scanned letter of
about 10 point size, whereas the XL marked newly
designed cuts have slightly raised x-height. It matches
exactly to the Walbaum Grotesk and it’s more useful in
display sizes and titlings.
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120Regular

Walbaum 120 Pro has four weights + italics, Walbaum 10 Pro has only two weights + italics; hence twelve cuts total.

120 Medium

The black headlines on this page are set in 120 point size, small red text in 10 points to demonsirate the difference between both grades in their suggesited sizes.

120Bold

However, it doesn’t mean that sizes like 72, 24, or 8,5 points are forbidden; all you need to know is
) 72, 24 P Y

120VMed.Bold

that Walbaum 120 is suggesied to be used as display or poster family, while Walbaum 10 is ideally suited for longest books.
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Romantic

miusic

is a musicological term referring to a

particular

period, theory, compositional

practice, & canon
in Kuropean

music history, from about

1315 to 19g10.

Musical
language

Composers of the Romantic period sought to fuse
the large $tru¢tural harmonic planning demon-
Strated by earlier masters such as Haypn, and
Mozart with further chromatic innovations, in
order to achieve greater fluidity and contrast, and
to meet the needs of longer works. Chromaticism
grew more varied, as did dissonances and their
resolution. Composers modulated to increasingly
remote keys, and their music often prepared the
listener less for these modulations than the music
of the classical era. The properties of the dimin-
ished seventh and related chords, which facilitate
modulation to many keys, were also extensively
exploited. Composers such as BEETHOVEN, and
later RicHARD WAGNER, expanded the harmonic
language with previously-unused chords, or inno-
vative chord progressions.

Some composers analogized music to poetry and
its rhapsodic and narrative structures, while cre-
ating a more systematic basis for the composing
and performing of concert music. Previous prac-
tices, such as the sonata form, continued in use,
and composers extended them. There was an in-
creasing focus on melodies and themes, as well as
an explosion in the composition of songs.

The greater harmonic elusiveness and fluidity, the
longer melodies, poesis as the basis of expres-
sion, and the use of literary indpirations were all
present prior to this period. However, some com-
posers of the Romantic period adopted them as
the central pursuit of music itself. Composers
were also influenced by technological advances,
including an increase in the range and power of
the piano and the improved chromatic abilities
and greater projection of the instruments of the
symphony orchestra.
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Non-musical
influences

During the 1830s, HEcTOR BERLI0Z’S Symphonie
Fantastique, which was presented with an exten-
sive program text, caused many critics and aca-
demics to pick up their guns.

Examples of music inspired by literary and ar-
tistic sources include Liszr’s Faust Symphony,
Dante Symphony, his symphonic poems and his
Annees de Pelerinage, TcHAIROVSKY’'S Manfred
Symphony, Maurer’s First Symphony (based
on the novel The Titan), the piano cycles of Ros-
ERT SCHUMANN and the tone poems of RicHARD
StraUss. ScHUBERT included material from his
Lieder in some of his extended works, and others,
such as Liszrt, transcribed opera arias and songs
for solo instrumental performance.

Events and changes that happen in society such
as ideas, attitudes, discoveries, inventions, and
higtorical events always affect music (Schmidt-
Jones & Jones 2004, 3). For example, the In-
dusirial Revolution was in full effe¢t by the late
eighteenth early nineteenth centuries (Schmidt-
Jones & Jones 2004, 3). This event had a very pro-
found effe¢t on music: there were major improve-
ments in the mechanical valves, and keys that
most woodwinds and brass instruments depend
on. The new and innovative instruments could
be played with more ease and they were more re-
liable. The new instruments often had a bigger,
fuller, better-tuned sound. Another development
that had an effe on music was the rise of the
middle class. Composers before this period lived
on the patronage of the aristocracy (Schmidt-
Jones 3). Many times their audience was small,
composed mosétly of the upper class and individ-
uals who were knowledgeable about music. The
Romantic composers, on the other hand, often
wrote for public concerts and festivals, with large
audiences of paying customers, who had not nec-
essarily had any music lessons. Composers of the
Romantic Era, like Elgar, showed the world that
there should be ,,no segregation of musical tastes®
(Young 1967, 524) and that the ,,purpose was to

write music that was to be heard*.

Source: Wikipedia.
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Openlype Features

Unicode Oldstyle figures
CE diacritics Smallcap figures
Cyrillic Sup./inferiors
Greek Num./denom.
Kuro currency sign Middle f

Standard Ligatures Long s

Discretionary lLigatures Bulleted figures
Small capitals

yaye= Pointers

(special font)

A Ornaments
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Ba51c and cursive letterforms

of italic shapes follow the of handwriting, Modifikace italikovych tvari: sleduji prir

a@POdBTI*K
a@b6JIpeadoc
a@POPBTIIK
a@Bﬂ(peeOofC

AAAAAAAAAAA
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Walbaum 10 Pro Text sample @ 12 pt.

Na CETNA PRANf VELEVAZENYCH UZIVATELU NASICH P{SEM JSEM SE
V LETE ROKU 2010 rozhodl doplnit pismovou rodinu Walbaum o titul-
kové a plakatové rezy. Ponévadz nechci a nemohu konkurovat slovut-
nym svétovym pismolijnam, které jiz mnozstvi rezti tohoto pisma na-
bizeji, rozhodl jsem se ponékud odchylit od Walbaumovy piedlohy,
presnéji feceno od utkvélé predstavy, kterou o tomto pismu mame.
Nevydal jsem se oviem smérem modernisace (fuj!), nybrz opaénym:
k analyse ptivodniho klasicistniho zdmeéru. Pismo desitibodové zvétsil
jsem mechanicky na enormni velikost a postupné z néj osekaval veske-
ré opticky nasilené bambule vzniké korekci pro malé stupné. Zastavil
jsem se az u velikosti okolo stodvaciti bodii, kdy bylo zfejmé, zZe dalsi
vytencovani by vedlo ke zbyte¢né manyristické kiehkosti.

Vysledna osmiclennd rodina Walbaum 120 je pouZitelnd piirozené i pro
celou skalu jinych velikosti, stejné jako rezy oznacené ,,10“ miiZes klidné
sdzet od Sesti do triceti bodii. Doufdm jen, ze mé pan Justus Erich nevy-
tahd za usi az se potkdme na onom svéte...

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS
I pECIDED TO suppement the Walbaum type family by display and post-
er cuts. Because I obviously cannot compete with world’s renowned
type foundries which already offer a number of renderings of fore-
named typeface, I thought proper to decline a bit from the original
Walbaum’s design, striétly speaking, from the apprehension we com-
monly keep about this typeface. Therefore I didn’t set forth the way
of modernising (shame!), but rather the opposite direction: towards
an analysis of the original neo-classical intention. I took the 10-point
character, magnified it enormously and cut off progressively all the op-
tically thickened bobbles which raised by small-size correction. I end-
ed up at the size of about 120 points, where it became obvious that any
further thinning would lead to an undesired manneristic fragility.
Resulting 8-member family Walbaum 120 is naturally usable in variety
of sizes, as well as cuts marked “10” you can use, say, from 6 to 50 points.
I only hope that mister Justus Erich won’t pull me by the ear when we’ll
meet on the other side...

ITo mHOroumcieHHBIM Ipockb6aM yBa)kKaeMBIX IIOJIb30BaTEsEl Ha-
mnx mpudros serom 2010 roma A perrvr momoaHUTH MIPUGPTOBYIO
cembio Baspbaym TUTYIBHBIM M IIAKATHBIM HauepTaHmAMM. A Tak
Kak s He X0uy ¥ He MOTYy KOHKypPUPOBAaThI ¢ MMEHUTHEMY MUPOBb-
My HIPUQPTOBEMY MaCTEPCKUMM, KOTOPbE y3Ke IIPejIarar0T MHO-
>KECTBO HAUEPTAHWIL 3TOr0 HIPpMTA, 5 PELIVI HECKOIBIKO OTKJIO-
HUTBICA 0T BaJIbIfayMOBCKOT0 OPUIMHAJIA, TOUHEE TOBOPA OT IIPU-
BBUHOTO IIPEICTABIEHILA, CI0KUBIITeroca 06 arom mrpudrre. Tem He
MeHee, A IOLIEA He IyTém momepHusauum (yxac!), a uHaue: B Ha-
IIpaBI€HUY AHAAM3A OPUTMHAIBHON KJIACCUIMCTIUECKON KOHILEII-
uun. fl MexaHuueckn mecATMKpPATHO yBesmumir MpudT L0 OrPOMHO-
ro pasmepa ¥ IIOCTEIIEHHO OTCEKAsI OT HEro BCe OITIUECKYe HaCUIIb-
CTBEHHBIE MCKAXEHWA, BOSHUKIINE B CJIEILCTBIE €T0 KOPPEKIUN LA
MCIIOJIB30BAHMA B MaJbIX Keriax. fl ocraHoBMiICA sIMinb IpMMeEPHO
y pasmepa cra JgBamIiaTy IyHKTOB, IIe 6BLIO ACHO, UTO JaJIbHelIIIee
MCTOHBLIEHVE OBl IIPUBEIO K M3IMUIIHEN MAaHBEPUCTUUHON XPYIIKO-
ctu. MImozosas cemvsn Baavoaym 120 us socvmu nauepmaruii, moxcem
ObIMb, ECIMECMEEHHBIM 00PA30M UCTIONB308AHA 6 COBEPULEHHO PASHBLL
pasmepax, max jxe Kax HAUepMaHUAMU, 0003nauennsimu «10», moxc-
HO Ccnoxrolino Habupams om wecmu 00 mpudyamu nynrmos. Ocmaém-
cA AU Hadeamsca Ha mo, umo zocnodur FOcmyc Opux ne ommacka-
em MeHA 3 yuiu npu 6CMpedu Ha mom ceéeme...

Ager paBe meTohv Mg oV, OAN OV YDPOU PETAYADTIOEL, OT1 PEPOG YOPTIOV
pewwoet to. To yedaoav £roypog éxm. Oa pa xpatael oVVOVAOROVS, T
£&1 Tpomo molol. Xt av Yhpov g10aymyY), ROT RATOO ETOROG KATOAG-
Bog o.. Me pag tagwopetl avemBvpnty. ESo kg tomovg ogleyyos. [lw
OTO EKEIVOV TPOYPUPPOTIOTNS, 8D TV KAvVE TPOTO Tapayel, abopvfeg
ermrrvyla to vea. ITaxéro Sradiktvo k1 0Aa, Tov avtodg apyeia oxedreig O¢.
ITo Ba media oyedraotng, ebapopyns Sopbmwoeig emorpedovv v T
Nea 600 tpomor kaxokepouvs, kKln mévre yaptiov kparyoovy O¢. lIia tote
eucoves exreléoers , val éypapes Bovrnéovy yvwpijovue oe. Xe ora
Aiyo tpomor vipBava, npoxaleis exteléoer kar av. Twv ki pilos ovotnua
npoolaubBaves, oav E&Erace ypauuns napadsyua av.
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Walbaum 120 Pro lext sample @ 12 pt.

Na CETNA PRAN{ VELEVAZENYCH UZIVATELU NASICH PI{SEM JSEM SE V LETE
ROKU 2010 rozhodl doplnit pismovou rodinu Walbaum o titulkové
a plakatové rezy. Ponévadz nechci a nemohu konkurovat slovutnym
sveétovym pismolijnam, které jiz mnozstvi rezti tohoto pisma nabi-
zeji, rozhodl jsem se ponékud odchylit od Walbaumovy predlohy,
prresnéji receno od utkvélé predstavy, kterou o tomto pismu mame.
Nevydal jsem se oviem smérem modernisace (fuj!), nybrz opa¢nym:
k analyse ptivodniho klasicistniho zaméru. Pismo desitibodové zvetsil
jsem mechanicky na enormni velikost a postupné z néj osekaval veske-
ré opticky nasilené bambule vzniké korekei pro malé stupné. Zastavil
jsem se az u velikosti okolo stodvaciti bodi, kdy bylo zirejmé, ze dalsi
vytencovani by vedlo ke zbytecné manyristické krehkosti.

Vysledna osmiclenna rodina Walbaum 120 je pouZitelnd prirozené i pro
celou $kalu jinych velikosti, stejné jako rezy oznacené ,,10“ muizes klidné
sazet od Sesti do triceti bodi. Doufam jen, ze me pan Justus Erich nevy-
taha za usi az se potkdme na onom svete...

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS
I pECIDED TO suppement the Walbaum type family by display and post-
er cuts. Because I obviously cannot compete with world’s renowned
type foundries which already offer a number of renderings of fore-
named typeface, I thought proper to decline a bit from the orig-
inal Walbaum’s design, strictly speaking, from the apprehension
we commonly keep about this typeface. Therefore I didn’t set forth
the way of modernising (shame!), but rather the opposite direction:
towards an analysis of the original neo-classical intention. I took the
10-point character, magnified it enormously and cut off progressively
all the optically thickened bobbles which raised by small-size correc-
tion. I ended up at the size of about 120 points, where it became obvi-
ous that any further thinning would lead to an undesired manneristic
fragility. Resulting §-member family Walbaum 120 is naturally usable
in variety of sizes, as well as cuts marked “10” you can use, say; from 6
to 30 points. I only hope that mister Justus Erich won’t pull me by the
ear when we’ll meet on the other side...

[To MuOTOUMCIEHHBIM TTPOCKOAM  yBasKAEMBIX ITOIB30BATE/IEIT HATIIX
mrpudros sterom 2010 roma s pentnr momosiHUTH MPUMTOBYIO CEMbIO
Bassbaym TUTYIBHBIM U TIJIAKATHBIM HAUEPTAHUAMI. A Tak Kak A He
X0Uy ¥ He MOTY KOHKYPMPOBAaTh ¢ MIMEHUTHIMII MUPOBBIMU IIpu-
TOBBIMU MAaCTEPCKVUMI, KOTOPBIE Y:Ke TIPeIJIaral0T MHOKeCTBO Ha-
yepTraHuil 3Toro mpudra, 5 Pernma HECKOIbKO OTKIOHUTHCH OT
Ba/JIb0OAYyMOBCKOTO OPMUIMHAJIA, TOUHEE TOBOPSA OT IIPUBBIYHOIO
nmpeAcTaBIeHNs, CA0KUBIIEerocs 06 arom mmpudre. Tem He menee,
A moméa He mytém moaepansanyn (ykac!), a nHaue: B HAIpaBICHUN
aHaIM3a OPUTHHAITBHON KIACCUIIMCTUYECKON KoHTernun. f mexanm-
UeCKN eCATUKPATHO YBEJANUMII MIPUQT /10 OTPOMHOTO pazMepa I I1o-
CTETIEHHO OTCEKA OT HETO BCE OMTUUECKUE HACUIbCTBEHHBIE MCKAKe-
HIISA, BOSHUKIIE B CJIE/ICTBUE €T0 KOPPEKIIUI JIJIA MCIIOJIB30BAHNA B
MaJIbIX KeiAx. fl ocranoBmIcA Wb IPUMEPHO y pa3Mepa cra ABajl-
IIaTH IyHKTOB, I7ie OBLIO ACHO, UTO Ja/ibHENIIee MCTOHBIIeHEe Obl
[IPUBEJIO K UBIUIITHEN MaHbePUCTUUHON XpyrKocT. Mmozosasa cemvs
Banvbaym 120 us socomu nauepmanuti, moxcem 6bimv, eCmecmeeHHbiM
06PA30M UCNOAB308AHA 8 COBEPULCHHO PASHBIY PAMEPAX, MAK JCe KAK
Hauepmanuamu, o603HaueHHsiMu <10», MOXCHO CcnOKOlHO Habupamo
om wecmu do mpudyamu nynkmos. Ocmaémcea auws HAOeAMbCA HA
mo, umo z2ocnodun Ocmyc Dpuxr ne ommackaem mena 3a ywu npu
gcmpeuu Ha Mo ceeme. ..

Aéer pdOe Tetovv ¢ Tov, O av Ywpov petaylotioet, OTL pEPOG Yop-
ToV pewwoet to. To yelaoav éroypog éxm. Oa pa kpatder ovvéva-
opovs, T £EL TPOTO TOAOL. 2ITN AV YHPOU EL0QYWMYN], JAT UATOO ETOL-
pog katoddBog o Me pog tawvopel averiBopn. Kdd k¢ tomovg oé-
Aeyyos. [Tw oto eketvov TPOypoppaTio)g, 6m 1 KAve TPOTO TOPAYEL,
aBopuPeg emruyia To vea. [Makéto Stadiktvo K1 O, TOV aVTOG apyeia
oxkedreig Oe. [To Oa media oyedraotg, edapopyns StopOmoeig emoTpé-
dbovv mv . Na 000 tpomor kakokepovs, kAt TEVTE yapTIov KpaTnoovy
Oe. lia t0te ewcoves exteléoeis m, val éypafes Bovtn&ovy yvapidovue oe.
e ota liyo tpomor vipGava, mpokaleils exteléoet kar av. Twv ki pilog ov-
omyua TpoolauBaves, oav Eyaoe ypapuns Tapaderypa av.
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Walbaum 120 Medium Pro Text sample

NA CETNA PRANI VELEVAZENYCH UZIVATELU NASICH PISEM JSEM SE
V LETE ROKU 2010 rozhodl doplnit pismovou rodinu Walbaum o ti-
tulkové a plakatové rezy. Ponévadz nechci a nemohu konkurovat
slovutnym svétovym pismolijnam, které jiz mnozstvi ez tohoto
pisma nabizeji, rozhodl jsem se ponékud odchylit od Walbaumovy
predlohy, presnéji re¢eno od utkvélé piredstavy, kterou o tomto pis-
mu mame. Nevydal jsem se ovéem smérem modernisace (fuj!), nybrz
opacnym: k analyse ptivodniho klasicistniho zaméru. Pismo desitibo-
dové zvétsil jsem mechanicky na enormni velikost a postupné z néj
osekaval veskeré opticky nasilené bambule vzniké korekei pro malé
stupne. Zastavil jsem se az u velikosti okolo stodvaciti bodii, kdy bylo
ziejmé, ze dalsi vytencovani by vedlo ke zbyte¢né manyristické kireh-
kosti. Vysledna osmiclenna rodina Walbaum 120 je pouZitelna priro-
zené i pro celou Skdlu jinych velikosti, stejné jako rezy oznacené ,,10“
muzes klidné sdzet od Sesti do triceti bodit. Doufam jen, ze mé pan
Justus Erich nevytaha za usi az se potkame na onom svéte...

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS
I pECIDED TO suppement the Walbaum type family by display and post-
er cuts. Because I obviously cannot compete with world’s renowned
type foundries which already offer a number of renderings of fore-
named typeface, I thought proper to decline a bit from the orig-
inal Walbaum’s design, strictly speaking, from the apprehension
we commonly keep about this typeface. Therefore I didn’t set forth
the way of modernising (shame!), but rather the opposite direction:
towards an analysis of the original neo-classical intention. I took the
10-point character, magnified it enormously and cut off progressively
all the optically thickened bobbles which raised by small-size correc-
tion. [ ended up at the size of about 120 points, where it became ob-
vious that any further thinning would lead to an undesired manner-
istic fragility. Resulting 8-member family Walbaum 120 is naturally
usable in variety of sizes, as well as cuts marked “10” you can use, say,
Jrom 6 to 50 points. I only hope that mister Justus Erich won’t pull
me by the ear when we’ll meet on the other side...

[To mHOTOUMCHEHHBIM TTPpOCKOAM yBasKaeMbIX IIOJIB30BATEsENl Ha-
mnx mpugros serom 2010 rona a penrmr monoHUTH MIPUQTOBYIO
cembio Basibbaym TUTY/IBHBIM U TIJIAKATHBIM HadepraunuAMu. A Tak
KaK A He X0Uuy U He MOIY KOHKYPMPOBATh ¢ MMEHUTHIMI MIPO-
BBIMU HIPM(PTOBBIMI MACTEPCKIMIL, KOTOPHIE Y:Ke IIpeasiara-
0T MHO3KECTBO HaUuepPTaHmii 3Toro mpudra, s perinsa HeCKOIb-
KO OTK/JIOHUTHCH OT BA/Ib0AyMOBCKOIO OPMIMHAJIA, TOUHEE TI0-
BOPS OT IIPUBBIYHOTO TIPEJICTABICHI, CI0KRMBIITETOCA 00 3TOM
wpudrre. Tem He menee, s momén ve myrém moaepausanun (y:kac!),
a MHaAUe: B HAITPABJICHUN aHA/IN3A OPUTMHAIBHON KIACCUILMCTIIUe-
ckori koumerrun. fl MmexaHmuecku ecaTuKpaTHo yBeamun mpudr
/IO OTPOMHOTO pa3Mepa ¥ ITOCTEITEHHO OTCEKasl OT HEero BCe OITH-
UecKye HaCU/IbCTBEHHBIE MCKAYKEH A, BOSHIKIIINE B CJIE/ICTBYUE €T0
KOPPEKINI JIJIA VCIIOJIB30BaHUA B Maibix kewisax. fl ocramosusrcs
JINIITH IIPVMEPHO y pa3Mepa CTa JIBA/IIIAaTH IIyHKTOB, I/1e OBbLIO0 SCHO,
uTO JTA/IbHETIee MCTOHBIEeHe OBl IIPUBEIO K M3JINITHET MaHbe-
puctnunoii xpynkoctu. Mimozosaa cemva Baavbaym 120 u3 socomu
Hauepmanuii, mMoycem Ovlmb, eCMeCMEEeHHBIM 00PA30M UCNONb308A-
HA 8 COBEPULCHHO PA3HBLIY PA3MEPAY, MAK Jice KAK HAUEPMAHUAMU,
obosnauennvimu <10», moxcno cnokotino nabupames om wecmu 0o
mpudyamu nynkmos. Ocmaémcea auws HA0eAMbCA HA MO, WMo 20-
cnodun [0Ocmyc Dpux ne ommackaem mens 3a ywu npu ecmpeuu Ha
mom ceeme...

Ager pdBe TeTovY MG TOV, OM) OV YDPOU PETAYAMTIOEL, OTL PEPOG YOP-
ToU pewwoet to. To yélaoav étopog éxm. Oa pa kpoataer ovvéva-
OpovG, T £€1 TPOTO TOAOL. 2T OV YDPOov E100ymYY], POT POTOO £TO1-
pog katahdBog o Me pog ta€wopel avemB@opnt. ESo m¢ tidTovg
oéleyyos. Ilo oto ekelvov TPoypappaTiom)s, edom ™ Kave TPOTO TO-
payel, aBopufeg emrvyia to véa. [laxkéro Srbiktvo k1 ONa, TOV Q-
06 apyeta okedreig Oe. [To Oa wedia oyedrootg, epapopyns 610pOm-
oeg emotpedovv ™V . Na 000 TpoTOl Kakokepovs, kAT wévre yap-
1100 kpatnoovy O¢. lia tote emcoves exteléoeis ™), vai éypaes Bovrn-
Eovv yvopidovue oe. die ota liyo tpomor vipGava, mpokaleis exteléoer

WarLBaum Pro | 12
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STORMTYPE.COM

About Stormtype Walbaum

All of a sudden, everything must be reasonable, serious; even the minute details of serifs are
now rectangular, subordinated to an “idea”. The composition of a book comes closer to archi-
tecture; everywhere there is an abundance of blank space; the casting of both type faces and
cannons advances towards perfection. The lack of emotions gave rise to desperate Romanti-
cism, which did not manifest itself in book typography at all, as if the division of work in art
had marked the industrial revolution. At the same time, at the beginning of the 1gth century,
when Caspar David Friedrich paints his snow-covered graves with forked, mutilated trees,
Justus Erich Walbaum sits quietly in his Weimar workshop, establishing the German branch
of Neo-classical typography. Beside Didot and Bodoni, Walbaum seems to stand rather on
the margin of glory. His typeface, when judged according to the Neo-classical rules, is even
a little bit “impure”. But this is precisely the reason why it is much more legible, softer and
more humane than it would have been, if it had merely, blindly, aimed at an ideal.

Just like the teacher of calligraphy, designer of gravestones and painter-craftsman Basker-
ville, also Justus Erich Walbaum came to typography from another, this time much more dis-
tant profession. He was born in 1768 as a parson’s son and was apprenticed to a confectioner
in his young days. From engraving confectioner’s moulds it was only a short step to cutting
type punches and type-founder’s tools. Renaissance graphic artists, to be sure, were fellows
of a different calibre — they started their careers by engraving weapons! Walbaum’s name,
however, does not appear in any imprint lines, because he probably never printed books
himself. The same type faces were used by other printers of that period, for example Unger
or Prillwitz. Maybe the last fine Walbaum type face was used to print Berthold’s Specimen
Book of 1923, which also includes a specimen text in the size of 10 points, on which our tran-
scription draws.

In contradistinction to the strictly rational Didot or the elegant Bodoni, Walbaum at first
sight does not possess any features that might lead to a brief attribute. In any case, however,
it is an outstanding work, a far cry from chocolate wafer-cakes or cream horns. The expres-
sion of the type face is robust, as if it had been seasoned with the spicy smell of the dung of
Saxon cows somewhere near Weimar, where the author had his type foundry in the years
1803-39. Its typical features are: a firm skeleton of the design of the individual letters, in
some cases supported by a square scheme; daring triangular serifs of S, s, C, and G; K and R
standing, like an old grumbler, with one foot placed forward; and rather conservative italics.
An especially unsuccessful solution for its time was the design of italic figures. Neverthe-
less, they were blindly taken over by the Berthold Company in 1919, together with the other
shortcomings.

The z-height of our Walbaum Text Pro is Neo-classically reasonable in reaction to Baroque
experimentation with proportions. Its descenders are relatively long; its ascenders are on a level
with upper case letters. In the italic designs, lower case letters are inclined slightly more than
upper case ones: this is a typical phenomenon seen in most historical type faces and we have al-
ready got accustomed to it over all those centuries. The minor irregularities and the soft details
of the original type face have been retained for pleasant reading. The already mentioned figures
in the italic designs have been completely redrawn to preserve the time-conditioned, uniform
character of the type face family. All designs have been balanced for small sizes under 12 points.

My work on Walbaum did not take long thanks to its very economizing form; the rough digi-
talization of its eight designs lasted exactly from 2 to 23 April 2002.
This “solid body face” can be used for any sort of fiction, in particular, however, for German
Romantic novels from rural settings.

(written in 2002)

Najednou musi byt v§echno rozumné, vazné; i drobné detaily patek jsou pravouhlé, pod#izené
»ideji“. Komposice knihy se ptiblizuje architektute, v§ude je plno prazdného mista, odlévani
pisem i kanént spéje k dokonalosti. Z nedostatku emoci se vyvinul zoufaly romantismus,
ktery se v knizni typografii viibec neprojevil, jako by délba prace v uméni predznamenala
prumyslovou revoluci. V téze chvili, na zagatku 19. stoleti, kdy Caspar David Friedrich maluje
zasnézené hroby s rozeklanymi pahyly stromti, Justus Erich Walbaum klidné sedi ve své dilné
ve Vymaru a formuje némeckou vétev klasicistni typografie. Vedle Didota a Bodoniho stoji
Walbaum tak trochu na okraji slavy, jeho pismo je v klasicistnich intencich i trochu ,,nedisté”,
ale pravé proto je mnohem &itelné&jsi, mékéi a 1idstéjsi, nez kdyby jen slepé mitilo k ideélu.
Podobné jako uéitel krasopisu, Gpravce nahrobku a lakyrnik Baskerville, ptisel i Justus Erich
Walbaum k typografii z jiného, tentokrat mnohem vzdalenéjsiho oboru. Narodil se roku 1768
jako syn faraie a v mladi se vyuéil cukrarem. Od ryti cukraiskych forem byl jen maly krugek
k fezani pismovych raznic a pismolijeckého naradi. To renesanéni grafici byli jina¢i chlapici
— zaédinali gravirovanim zbrani! Walbaumovo jméno se viak neobjevuje v zadné tirazi, protoze
sam pravdépodobné knihy netiskl. Stejnymi typy v té dobé tiskne tieba Unger ¢&i Prillwitz.
Mozna poslednim péknym Walbaumem je vytistén Bertholduv vzornik z roku 1923, kde je
iukazka textu ve velikosti 10 bodil, ze které ¢erpa nase transkripce.
Na rozdil od p¥isné racionalniho Didota nebo elegantniho Bodoniho nema Walbaum na prvni
pohled takové rysy, které by mu daly néjaky strué¢ny piivlastek. Rozhodné viak jde o vynikajici
dilo, bez nejmensi stopy po piSingrech ¢i kremrolich. Vyraz pisma je robustni, jakoby koiené-
ny vani hnoje saskych krav nékde u Vymaru, kde mél autor v letech 1803-39 pismolijeckou
dilnu. Typické jsou: pevna kostra kresby podpoiena étvercovym schematem nékterych liter,
odvéazné trojuhelnikové serify S, s, C, G, bru¢ounsky nakroéené K, R a ponékud konservativni
kursiva. Zvlast nestastné na tu dobu byly feSeny kursivni ¢islice, které slepé prejima v roce
1919 firma Berthold spolu s ostatnimi nedostatky.
Nas Walbaum md stiedni vysku minusek klasicistné primérenou v reakci na barokni experimen-
ty s proporcemi. Spodni dotaznice je relativné dlouhd, horni licuje s versalkami. U kursiv jsou
minusky naklonény o nepatrny stuper: vice nez versdlky: to je typicky jev vétsiny historickych
pisem a za ty stovky let jsme tomu jiz privykli. Mirné nepravidelnosti a mékké detaily byly
ponechdny pro prijemné ¢teni. Jiz zminéné Cislice kursiv jsou uplné prepracovdny k zachovdni
dobové uceleného rdzu pismové rodiny. VSechny rezy vyvdZeny pro malé stupné pod 12 bodil.
S Walbaumem jsem byl rychle hotov diky jeho velmi usporné kresbé; hrubd digitalisace osmi
rezil trvala presné od 2. do 23. dubna 2002.
Tuto ,,fortelnou chlebovku“ lze pouzit na viechny druhy beletrie, zejména pak na némecké
romantické novely z venkovského prostredi.
(napsdno v r. 2002)
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STORMTYPE.COM

Walbaum 10 = Walbaum 10 XL,

All of a sudden, everything must be reasonable, serious; even the minute details of serifs are
now rectangular, subordinated to an “idea”. The composition of a book comes closer to archi-
tecture; everywhere there is an abundance of blank space; the casting of both type faces and
cannons advances towards perfection. The lack of emotions gave rise to desperate Romanti-
cism, which did not manifest itself in book typography at all, as if the division of work in art
had marked the industrial revolution. At the same time, at the beginning of the 1gth century,
when Caspar David Friedrich paints his snow-covered graves with forked, mutilated trees,
Justus Erich Walbaum sits quietly in his Weimar workshop, establishing the German branch
of Neo-classical typography. Beside Didot and Bodoni, Walbaum seems to stand rather on
the margin of glory. His typeface, when judged according to the Neo-classical rules, is even
a little bit “impure”. But this is precisely the reason why it is much more legible, softer and
more humane than it would have been, if it had merely, blindly, aimed at an ideal.

Just like the teacher of calligraphy, designer of gravestones and painter-craftsman Basker-
ville, also Justus Erich Walbaum came to typography from another, this time much more dis-
tant profession. He was born in 1768 as a parson’s son and was apprenticed to a confectioner
in his young days. From engraving confectioner’s moulds it was only a short step to cutting
type punches and type-founder’s tools. Renaissance graphic artists, to be sure, were fellows
of a different calibre — they started their careers by engraving weapons! Walbaum’s name,
however, does not appear in any imprint lines, because he probably never printed books
himself. The same type faces were used by other printers of that period, for example Unger
or Prillwitz. Maybe the last fine Walbaum type face was used to print Berthold’s Specimen
Book of 1923, which also includes a specimen text in the size of 10 points, on which our tran-
scription draws.

In contradistinction to the strictly rational Didot or the elegant Bodoni, Walbaum at first
sight does not possess any features that might lead to a brief attribute. In any case, however,
it is an outstanding work, a far cry from chocolate wafer-cakes or cream horns. The expres-
sion of the type face is robust, as if it had been seasoned with the spicy smell of the dung of
Saxon cows somewhere near Weimar, where the author had his type foundry in the years
1803-39. Its typical features are: a firm skeleton of the design of the individual letters, in
some cases supported by a square scheme; daring triangular serifs of S, s, C, and G; K and R
standing, like an old grumbler, with one foot placed forward; and rather conservative italics.
An especially unsuccessful solution for its time was the design of italic figures. Neverthe-
less, they were blindly taken over by the Berthold Company in 1919, together with the other
shortcomings.

The x-height of our Walbaum Text Pro is Neo-classically reasonable in reaction to Baroque
experimentation with proportions. Its descenders are relatively long; its ascenders are on a level
with upper case letters. In the italic designs, lower case letters are inclined slightly more than
upper case ones: this is a typical phenomenon seen in most historical type faces and we have
already got accustomed to it over all those centuries. The minor irregularities and the soft details
of the original type face have been retained for pleasant reading. The already mentioned figures
in the italic designs have been completely redrawn to preserve the time-conditioned, uniform
character of the type face family. All designs have been balanced for small sizes under 12 points.

My work on Walbaum did not take long thanks to its very economizing form; the rough digi-
talization of its eight designs lasted exactly from 2 to 25 April 2002.
This “solid body face” can be used for any sort of fiction, in particular, however, for German
Romantic novels from rural settings.

(written in 2002)

Najednou musi byt vSechno rozumné, vazné; i drobné detaily patek jsou pravouhlé, pod-
fizené ideji“. Komposice knihy se ptibliZuje architektuie, v§ude je plno prazdného mis-
ta, odlévani pisem i kandnti spéje k dokonalosti. Z nedostatku emoci se vyvinul zoufaly
romantismus, ktery se v kniZni typografii vitbec neprojevil, jako by délba prace v uméni
predznamenala primyslovou revoluci. V téZe chvili, na za¢atku 1g9. stoleti, kdy Caspar Da-
vid Friedrich maluje zasnéZené hroby s rozeklanymi pahyly stromii, Justus Erich Walbaum
klidné sedi ve své dilné ve Vymaru a formuje némeckou vétev klasicistni typografie. Vedle
Didota a Bodoniho stoji Walbaum tak trochu na okraji slavy, jeho pismo je v klasicistnich
intencich i trochu ,neéisté“, ale pravé proto je mnohem ¢itelnéjsi, mékéi a lidstéjsi, nez
kdyby jen slepé miiilo k idealu.

Podobné jako uditel krasopisu, tipravce nahrobkii a lakyrnik Baskerville, prisel i Justus
Erich Walbaum k typografii z jiného, tentokrdt mnohem vzddlenéjsiho oboru. Narodil se
roku 1768 jako syn fardie a v mldadi se vyucil cukrdarem. Od ryti cukrarskych forem byl
Jjen maly kriicek k rezdni pismovych raznic a pismolijeckého ndradi. To renesancni grafici
byli jinaci chlapici - zacinali gravirovdanim zbrani! Walbaumovo jméno se v§ak neobjevuje
v Zddné tirdzi, protoZe sam pravdépodobné knihy netiskl. Stejnymi typy v té dobé tiskne tie-
ba Unger ¢i Prillwitz. Moznd poslednim péknym Walbaumem je vytistén Bertholditv vzor-
nik z roku 1923, kde je i ukdzka textu ve velikosti 10 bodii, ze které cerpd nase transkripce.
Na rozdil od ptisné racionalniho Didota nebo elegantniho Bodoniho nem4 Walbaum na prvni
pohled takové rysy, které by mu daly néjaky struény privlastek. Rozhodné vsak jde o vynikajici
dilo, bez nejmensi stopy po piSingrech ¢i kremrolich. Vyraz pisma je robustni, jakoby kotené-
ny vuni hnoje saskych krav nékde u Vymaru, kde mél autor v letech 1803-39 pismolijeckou
dilnu. Typické jsou: pevna kostra kresby podporend ¢tvercovym schematem nékterych liter,
odvazné trojuhelnikové serify S, s, C, G, brucounsky nakrocené K, R a ponékud konservativni
kursiva. Zvlast nestastné na tu dobu byly feSeny kursivni ¢islice, které slepé prejima v roce
1919 firma Berthold spolu s ostatnimi nedostatky.

Nas Walbaum mda stiedni vysku minusek klasicistné primérenou v reakci na barokni experimen-
ty s proporcemi. Spodni dotaznice je relativné dlouhd, horni licuje s versalkami. U Kursiv jsou
minusky naklonény o nepatrny stuperi vice nez versalky: to je typicky jev vétsiny historickych
pisem a za ty stovky let jsme tomu jiz privykli. Mirné nepravidelnosti a mékké detaily byly
ponechdny pro prijemné cteni. Jiz zminéné Cislice kursiv jsou uplné prepracovdany k zachovdni
dobové uceleného rdazu pismové rodiny. Viechny fezy vyvdZeny pro malé stupné pod 12 bodil.
S Walbaumem jsem byl rychle hotov diky jeho velmi tisporné kresbé; hrubd digitalisace osmi
rezil trvala presné od 2. do 23. dubna 2002.

Tuto ,,fortelnou chlebovku® lze pouZit na viechny druhy beletrie, zejména pak na némecké
romantické novely z venkovského prostredi.
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