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The original idea
A a B b C c D d E e F f G g H h I i J j K k 
L l M m N n O o P p Q q R r S s T t U u 
V v W w X x Y y Z z & 0 1 2 3 4 5 6 7 8 9 
→ ✠ ✡ ✢ ✣ ✤ ✥ ✦ ✧ ✩ ✰ ✱ ✲ ✳ ✴

It appears that typography today seems to 
abandon paper in favour of an ephemeral, 
ungraspable space called the “web”. 
If anybody had told me during my study years 
that I, eventually, will not need ink and paper 
anymore and will make a living out of invisible 
data spread across the air, I wouldn’t believe 
them. Recently the sales ratio of desktop & 
print-fonts to webfonts has been roughly equal 
and so, if the trend keeps on this path, users 
will soon come to prioritize electronic media 
such as tablets and e-book readers. But that 
doesn’t necessarily mean that our old skills 
are obsolete, we still need good looking letters 
no matter the imaging devices. This also lead 
us to adjusting our website, last updated some 
five years ago, which in terms of web develop-
ment is nigh prehistory. We soon realised that 
merely an “adjustment” would not suffice, and 
the whole site must be built upon webfonts, 
and from scratch. All of our fonts are now new-
ly rendered and updated. Our new site will not 
be just an e-shop, but your online catalog for 
typefaces.

Clean &
neutral
font for
the web?new www.stormtype.com
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✢  ✥  ✦  〗  ✧  ✩  ✰  ✱  ✲ 
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✷ ✸ ✹ ❀ ❁ ❂ ❃ ❄ ❅ ❆ ❇ ❈ 〝 ✣ 〟 〠

Gapless
user’s special offline codex

navigation
✷ ✹ ❀ ❁ Execute Regular Backup Now

2568 Rekrut
Putzentfernungsmittel
Настоящий
Thirsty & Holy Motors 
Язык машин
Чемодан индустрияльной свёклы

Quercus Sans Quercus Sans

Hairline Silent, Rational skele
Thin yet little-spicy, transparent
Light fresh, legible & toner saving
Book informal, decent concept
Regular legible workhorse for
Medium very visible, protruding
Bold for branding & headlines
Black loud for street and billboards
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Ganges
Neuilly-sur-Seine official

Quedlinburg
Thermo-Magnetic Nuclear Clock

Rustical’s
использовать правильный шрифт для своего размера

BarCodex
Occult & matières numériques

Victor&Francis
drinking the elixir of æternal youth

Ač
Quercus Serif 

Hairline Fragile and pale, open
Thin quiet & whispering, clean
Light inconspicuous, a bit shy.
Book elegant, magazine jacket, 
Regular readable, economizing
Medium majestic, pronounced
Bold emphasizing in texts
Black strongest headliner
Quercus Serif
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Read
Readin
Reading
Reading
Reading
Reading
Reading
Reading
Reading
Reading

Read 72

Readin 52

Reading 36

Reading 24

Reading 18

Reading 14

Reading 12 

Reading 10 
Reading 8 

Reading 6

STEPLESS magnification 
and reduction is doubtlessly the principal 

technical benefit of 
digital typography. 
BUT HOW DOES IT COMPLY TO OUR 
AESTHETICAL AND OPTICAL DEMANDS? 

Historically, in the age 
OF LETTERPRESS, EACH TYPEFACE SIZE WAS CUT SEPARATELY, 

hence the design changed 
naturally in terms of thickness and detail shaping. 
Our reading habits development spans 
over the past 600 years and most probably it’s already 
GENETICALLY IMPRINTED IN OUR MINDS, 
similarly to animal’s survival instincts. 
Such atavism can’t simply be overriden by a new technology 
WHICH HAS BEEN AROUND FOR ONLY ABOUTthree decades. 
Even when we’re able to read digitally scaled type, 
the look and feel is somewhat unnatural to our eyes. 
Thin and sharp details are generally not a barrier for reading and 
understanding the content of text, but are less readable. 
Thin and sharp elements entering our eye and brain are uneasy to swallow, 
whereas solid and rounded shapes make reading more pleasant and enjoyable. 
Many studies had been published on how the visual shapes of fonts influence the perception of printed text, 
on the importance of “colours” of typesetting and their aesthetical importance. 
Type designers are supposed to say how to do it without a need of another confusing theory: 

USE THE RIGHT FONT FOR ITS SIZE.

Bezirksschornsteinfegermeister
Bezirksschornsteinfegermeister
Metrics comparison of display and text styles

display OK✰

✱text OK

Thin nearly monolinear serif
Light still not dark enough for
Book lightest text grade usab 
Regular the right cut for rea
Medium rather display, sound
Bold bleibt bold, echt abou
Black schwarze Ägyptienne

Quercus 10 Quercus 10 (compared)
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The strongest imperative in

Today’s
graphic & type design is

Originality
as there are
tons of indistinguishable

typefaces
like nameless & desperate warriors

in visual battlefield.

Quality fonts for branding � signs 

gallery
Restaurant
Bar&Grill
Klavier Renovierung
Carlsson & Söhne

Will’s I-profiles
Katzenpflege Ratgeber Wittingau

Braganza Institute Library
Quercus / mixed styles

11
Quercus / mixed styles
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Quercus Sans Samples @ 12 points.
H: “Quercus Sans Regular” was 
primarily developed as an in-
formational font for the new 
Stormtype website. Later on, we 
realised other weights might be 
useful, and as the work went on 
further, it became clear that the 
result can be used wherever a 
legible, rational font is needed. 
T: “Quercus” is characterised by 
open, yet a little bit condensed 
drawing with sufficient spacing 
so that the neighbouring letters 
never touch. It has eight inter-
polated weights with respective 
italics. Their fine gradation al-
lows to find an exact valeur for 
any kind of design, especially on 
the web.
L: Quercus serif styles took in-
spiration from classicistic type-
faces with vertical shadows, 
ball terminals and thin serifs. 
The italics have the same width 
proportion as upright styles. 
This “modern” attitude is ap-
plied to both families and calls 
for use on the same page, e. g. 
in dictionaries and cultural pro-
grammes. Serif styles marked 
by “10” are dedicated to textual 
point sizes and long reading. 
B: The sans-serif principle is 
rather minimalistic, with sub-

tle shadows and thinned joints 
between curved shapes and 
stems. For the uppercase we 
applied soft curves at “B, G, P, R, 
Q” to enhance visual link to the 
lowercase forms. We believe 
such tiny details can enliven our 
reading experience. 
R: Quercus family comprises of 
the usual functionality such as 
Small Caps, Cyrillics, diacrit-
ics, ligatures, scientific and aes-
thetic variants, swashes, and 
other bells & whistles. It excels 
in informational and magazine 
design, corporate identity and 
branding, but it’s very well suit-
ed for book covers, catalogues 
and posters as well. 
M: When selecting a name for 
this typeface I’ve been star-
ing out from my studio window, 
thinking helplessly without any 
idea in sight. 
B: Suddenly I realised that all 
I can see is a spectacular al-
ley of oaks (Quercus in Latin) 
surrounding my house. Their 
leafage of beautiful textures 
changing colours over time.
B: These oaks were planted 
by the builders of local ponds 
under the leadership of Jakub 
Krčín in the fifteenth century. 

Quercus 10 Samples @ 12 points.
T: Oaks are not only a park-like 
decoration of local landscape, 
their roots have an important 
function – strengthening the 
dikes of ponds. Its wood is used 
for building water-gates and 
pipes below water level as it is 
very resistant to putrefaction 
and fungal attack because of its 
high tannin content. 
L: Daily walks through my be-
loved oak alleys deliver the 
peace and order for typograph-
ic thinking. Beauty and majes-
tic strength is what I had in 
mind when finishing the pres-
ent family. 
B: Barrels for beer, wine 
and whisky are made of oak. I 
have oak door and furniture 
parts. The desk in my studio 
where I’m sitting now is made 
from solid oak, and the par-
quet-floor too, not to mention 
self-made rear bumpers on my 
old car. Oak has a remarkable 
trace in our everyday life. 
R: Oak desk surface has a 
typical colour and texture, 
but its modest beauty can’t 
compete with wild tropical 
woods. The utilitarian face of 
oak wainscoting may proba-
bly not evoke any exotic lux-

ury. Having its famous dura-
bility in mind, it seems that 
living among oak furniture 
induces a timeless feeling. 
Oddly enough, oak wood is 
not widely used in art: wood-
carvings, musical instru-
ments and sculptures are bet-
ter made of other wood. Its 
acoustic resonance is poor 
for its high density and heavy 
weight. 
M: Knives, chisels and mill-
ing-cutters have hard work 
when attempting to cut any 
complex shape in oak. In his-
tory, oak wood was rather 
used in commercial and mil-
itary applications as well as 
shipbuilding. The Quercus 
typeface system has the spir-
it of trade, durability and 
longevity. 
B: About interpolated styles. 
Quercus comes in fine gra-
dation with slight emphasis 
on the light side. In today’s 
magazine design there is a 
considerable need for large 
thin fonts, whereas the 
heavy extremes of textu-
al styles, close to slab-ser-
if, can be used for all sizes. 
Italics with balls
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Design details: 
Consistent or better contrasting?
We believe that natural differences in design 
principles may work well for big lettering. It 
brings a distinctive appearance to posters and 
banners.

Quercus Anatomy first
intercontinental
Bluegrass
Fusion
&Dub
Conference
72 Open Air Stages

The very

rag
Ryk

rag
Ryk
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xzxz
Iztaxihuatl
The extraordinary Mexican oak con-
tributes greater texture and resist-
ance to wax, puzzle more fixed wine 
Italics with balls.
When drawing Italics, it is necessary to pay attention to languages rich 
with diagonals (e. g. Czech). The way we shape diagonals in typography 
may significantly contribute to readability or compulsiveness of the 
whole typeface family. Every dynamic design element can enliven our 
visual experience, but only when it’s adequately tamed. I hesitated for 
a while with this drawing of “x” and “z” having a fear that such unusual 
shapes may excessively drag attention and a reader will stumble on it 
like a pedestrian on refuted cobble. Luckily, the ending balls sufficiently 
absorb its wild skewness. I’m glad that at the same time I managed to 
avoid the obligatory rococo-style horizontal curves in “z”.

Interpolated styles.
Quercus comes in fine gradation with slight emphasis on the light side. In 
today’s magazine design there is a considerable need for large thin fonts, 
whereas the heavy extremes of textual styles, close to slab-serif, can be 
used for all sizes.

Winners
top 20 naked motorbikes

Bestebm
albums of 2015

aaaaaaaa
 aaaaaaaaa
aaaaaaaa

←
 R

egular to Bold · Bold to R

egul
ar

 →
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&&&&&&
&&&&&&
&&&&&&
&&&&&&
&&&&&&
&&&&&&
&&&&&&
&&&&&&
&&&&&&&
&&&&&&&
&&&&&&&
&&&&&&&
&&&&&&&
&&&&&&&
&&&&&&&
&&&&&&&

&
&&&

&&&&&&&



20 21

0123456789
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0123456789
0123456789
0123456789
0123456789
0123456789
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0123456789
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0123456789
0123456789
0123456789
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Tabular and Proportional Figures

0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789
0123456789

Price – Dried Quality C Q. A: Retail, Wholesale
Oak Boards 33mm 15.495 �/m2 16.490 �/m2, 14.956 �/m2
Oak Planks 42mm 15.987 �/m3 18.489 �/m3, 15.932 �/m3
Oak Planks 52mm 16.965 �/m3 19.477 �/m3, 16.907 �/m3
Oak Planks 62mm 19.034 �/m3 22.456 �/m3, 19.897 �/m3
Price – Air-Dry  Quality B Q. A: Retail, Wholesale
Oak Boards 35mm 10.932 �/m2 13.445 �/m2, 11.566 �/m2
Oak Planks 45mm 12.954 �/m3 15.432 �/m3, 13.456 �/m3
Oak Planks 55mm 13.966 �/m3 16.491 �/m3, 14.783 �/m3
Oak Planks 65mm 17.099 �/m3 19.433 �/m3, 16.122 �/m3

36524×7
Oaktimberworld0123456789
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Smcp 12376 12376
Small Caps Small Cap Figures Tabular Lining

1237612376 12376
Proportional LiningProportional Oldstyle Tabular Oldstyle

1/2 3/612376+) 12376+)
FractionsSuperscript Subscript

➁➂➍fiflttTh 【】〒〓
Bulleted FiguresLigatures Mushroom Guide Icons

©(p)®℠sp st ct ←→↑↗
Properties’ SignsDiscretionary Ligatures Arrows

&&&&бзгляд ✢✤✥
Stylistic SetsCyrillics OS symbols

�$¢€¥₪IIlliigg ß ẞẞ
CurrenciesStylistic Sets German double Ss

❆❈❇❒R Q� ♥♀♂
Other...Swashes Spades and Genders

Features... ...and their effects:

Stylistic Set #1 (ss01): 
toggles between distinctive and neutral

Figure styles

Small Caps (smcp, or simply Ctrl+Shift+H)

Standard and Discretionary Ligatures

figure/slash/figure → Fractions

KIklgk→KIklgk
a&b→a&b

flstry→flstry
23/16→23/16

5555555
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When selecting a name 
for this typeface I’ve been staring out 
from my studio window, thinking help-
lessly without any idea in sight. 
Suddenly I realised that all I can see is 
a  spectacular alley of oaks (“Quercus” 
in Latin) surrounding my house. 
These oaks were planted by the builders 
of local ponds under the leadership of 
Jakub Krčín in the fifteenth century. 
Oaks are not only a  park-like decora-
tion of local landscape, their roots have 
an important function – strengthening 
the dikes of ponds. Its wood is used for 
building water-gates and pipes below 
water level as it is very resistant to pu-
trefaction and fungal attack because of 
its high tannin content. 

Daily walks through my beloved oak al-
leys deliver the peace and order for ty-
pographic thinking. Beauty and majes-
tic strength is what I had in mind when 
finishing the present family. 

“Quercus Sans Regular” 
was primarily developed as an informa-
tional font for the new Stormtype website. 
Later on, we realised other weights might 
be useful, and as the work went on further, 
it became clear that the result can be used 
wherever a legible, rational font is needed. 

“Quercus” is characterised by open, yet 
a  little bit condensed drawing with suffi-
cient spacing so that the neighbouring let-
ters never touch. It has eight interpolated 
weights with respective italics. Their fine 

gradation allows to find an exact valeur for 
any kind of design, especially on the web. 
The sans-serif principle is rather minimal-
istic, with subtle shadows and thinned 
joints between curved shapes and stems. 
For the uppercase we applied soft curves 
at “B, G, P, R, Q” to enhance visual link to 
the lowercase forms. We believe such tiny 
details can enliven our reading experience. 
Quercus family comprises of the usual 
functionality such as Small Caps, Cyrillics, 
diacritics, ligatures, scientific and aes-
thetic variants, swashes, and other bells 
& whistles. It excels in informational and 
magazine design, corporate identity and 
branding, but it’s very well suited for book 
covers, catalogues and posters as well. 

Quercus serif styles 
took inspiration from classicistic type-
faces with vertical shadows, ball ter-
minals and thin serifs. The italics have 
the same width proportion as upright 
styles. This “modern” attitude is ap-
plied to both families and calls for use 
on the same page, e. g. in dictionaries 
and cultural programmes. Serif styles 
marked by “10” are dedicated to textual 
point sizes and long reading. 

Barrels for beer,
wine and whisky are made of oak. 
I  have oak door and furniture parts. 
The desk in my studio where I’m sit-
ting now is made from solid oak, and 
the parquet-floor too, not to mention 
self-made rear bumpers on my old 
car. Oak has a remarkable trace in our 
everyday life. 

Oak desk surface 
has a  typical colour and texture, but 
its modest beauty can’t compete with 
wild tropical woods. The utilitarian face 
of oak wainscoting may probably not 
evoke any exotic luxury. Having its fa-
mous durability in mind, it seems that 
living among oak furniture induces 
a  timeless feeling. Oddly enough, oak 
wood is not widely used in art: sculp-
tures, woodcarvings and musical in-
struments are better made of other 
wood. Its acoustic resonance is poor 
for its high density and heavy weight. 
Knives, chisels and milling-cutters have 
hard work when attempting to cut any 
complex shape in oak. In history, oak 
wood was rather used in commercial 
and military applications as well as 
shipbuilding. The Quercus typeface sys-
tem has the spirit of trade, durability 
and longevity. 

❛ ❜A remarkable 
trace of oak in our 

everyday life
Quercus in use (9 pt.) Quercus in use (9 pt.)
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Quercus Sans Character Map
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7 8 9 � � � � � � � � � � � ¼ ½ ¾ ⅓ a b c d e f g h i J K l m n o p Q 
r s t u v w X y Z Æ Œ Ŋ Ð Ĳ Ø Þ ! ¡ ? ¿ # % ‰ § @ $ £ ƒ € ₪ ¥ 
� $ ¢ £ € ₪ ¥ � # ¤ % ‰ ⁄ ^ ~ + × ± < = > ≈ ≠ ≤ ≥ ÷ − ∂ ∏ ∑ ∞ ∫ 
◊ ¬ ℮ ℓ | ¦ ° ′ ″ ª º _ — – - « ‹ › » ‘ “ “ ‚ „ ” ’ ‘ , . : ; … ? ¿ ! ( ) [ ] 
{ } / \ * • § † ‡ ¶ © (p) ® ™ ℠ & & & & & & & @ @ ´ ` ˇ ˆ � ˘ ¨ 
˙ ˝ ¯ ˚ ˜ ˛ ¸     � �  �   � � Ω Á Ă Â Ä À Ā Ą Å Ã Ć Č Ĉ Ċ Ç Ď É Ĕ 
Ě Ê Ë Ė È Ē Ę Ğ Ĝ Ģ Ġ Ĥ Ħ Í Ĭ Ï İ Ì Ī Į Ĩ Ĵ Ķ Ĺ Ľ Ļ Ł Ń Ň Ņ Ñ Ó Ŏ Ô 
Ö Ò Ő Ō Õ Ǫ Ŕ Ř Ś Š Ş Ŝ Ș Ŧ Ť Ţ Ú Ŭ Û Ü Ù Ű Ū Ų Ů Ũ Ŵ Ẃ Ẅ 
Ý Ŷ Ÿ Ỳ Ź Ž Ż Ǽ Ǿ á ă â ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę 
ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī į ĩ ı ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ǫ ŕ ř 
ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ � ǿ á 
ă â ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï 
ì ī į ĩ ı ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ 
ú ŭ û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ ǿ ẞ ― А Б В Г Д Ё 
З И Й К Л М Н О П Р С Т У Ф Х Ц Ч Ш Щ Ъ Ы Ь Ю Я Ґ Ђ Ѓ Є 
Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ а б в г д е ё ж з и й к л м н о п р 
с т у ф х ц ч ш щ ъ ы ь э ю я ґ ђ ѓ є ѕ і ї ј љ њ ћ ќ ў џ ѣ ѳ ѵ 
 ә     № ― А Б В Г Д Ё Ж З И Й К Л М Н О П Р С Т У Ф Х Ц 
Ч Ш Щ Ъ Ы Ь Э Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ   ff fi ffi fj 
ffj fh ffh fk ft sp st ct ſl ſh ſb ſk tt Ti Th rv rw ry rý tf tz ← → ↑ 
↓ ↖ ↗ ↙ ↘ � � ➀ ➁ ➂ ➄ ➅ ➆ ➇ ➈ ➉ ➊ ➋ ➌ ➍ ➎ ➏ ➐ ➑ ➒ ➓
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Quercus Sans Italic Character Map
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z Æ Ŋ Ð Ĳ 
Œ Ø Þ Q R ẞ a b c d e f g h i j k l m n o p q r s ſ ß t u v w x y z 
æ ŋ ð ĳ œ ø þ 0 1 2 3 4 5 6 7 8 9 0 0 1 2 3 4 5 6 7 8 9 � � � � � 
� � 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 � � � 
� � � � � � � ( ) + − ÷ / - = × ⁰ ¹ ² ³ ⁴ ⁵ ⁶ ⁷ ⁸ ⁹ ⁽ ⁾ ⁺ ⁻ ÷ / - , . ⁼ × ₀ ₁ 
₂ ₃ ₄ ₅ ₆ ₇ ₈ ₉ ₍ ₎ ⁺ ⁻ ÷ / - , . ⁼ × 0 1 2 3 4 5 6 7 8 9 � � � � � � � � � � � 0 1 
3 4 5 6 7 8 9 � � � � � � � � � � � ¼ ½ ¾ ⅓ a B c D e F G H i J K l M n 
O P Q r s t u V W X Y Z Æ Œ Ŋ Ð Ĳ Ø Þ ! ¡ ? ¿ # % ‰ § @ $ £ ƒ € 
₪ ¥ ₨ $ ¢ £ € ₪ ¥ ₨ # ¤ % ‰ ⁄ ^ ~ + × ± < = > ≈ ≠ ≤ ≥ ÷ − ∂ ∏ 
∑ ∞ ∫ ◊ ¬ ℮ ℓ | ¦ ° ′ ″ ª º _ — – - « ‹ › » ‘ “ “ ‚ „ ” ’ ‘ , . : ; … ? ¿ ! 
( ) [ ] { } / \ * • § † ‡ ¶ © (p) ® ™ ℠ & & & & & & & @ @ ´ ` ˇ 
ˆ � ˘ ¨ ˙ ˝ ¯ ˚ ˜ ˛ ¸     � �  �   � � Ω Á Ă Â Ä À Ā Ą Å Ã Ć Č Ĉ Ċ Ç 
Ď É Ĕ Ě Ê Ë Ė È Ē Ę Ğ Ĝ Ģ Ġ Ĥ Ħ Í Ĭ Ï İ Ì Ī Į Ĩ Ĵ Ķ Ĺ Ľ Ļ Ł Ń Ň Ņ Ñ 
Ó Ŏ Ô Ö Ò Ő Ō Õ Ǫ Ŕ Ř Ś Š Ş Ŝ Ș Ŧ Ť Ţ Ú Ŭ Û Ü Ù Ű Ū Ų Ů Ũ 
Ŵ Ẃ Ẅ Ý Ŷ Ÿ Ỳ Ź Ž Ż Ǽ Ǿ á ă â ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê 
ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī į ĩ ı ȷ ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő 
ō õ ǫ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż 
ǽ � ǿ á ă â ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ 
ħ í ĭ î ï ì ī į ĩ ı ȷ ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ŕ ř ŗ ś š ş ŝ 
ș ŧ ť ţ ú ŭ û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ ǿ ẞ ― А Б 
В Г Д Ё З И Й К Л М Н О П Р С Т У Ф Х Ц Ч Ш Щ Ъ Ы Ь Ю Я 
Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ а б в г д е ё ж з и й к л м н 
о п р с т у ф х ц ч ш щ ъ ы ь э ю я ґ ђ ѓ є ѕ і ї ј љ њ ћ ќ ў џ ѣ 
ѳ ѵ  ә     № ― А Б В Г Д Ё Ж З И Й К Л М Н О П Р С Т У Ф Х 
Ц Ч Ш Щ Ъ Ы Ь Э Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ   ff fi ffi 
fj ffj fh ffh fk ft sp st ct ſl ſh ſb ſk tt Ti Th rv rw ry rý tf tz ← → ↑ 
↓ ↖ ↗ ↙ ↘ � � ➀ ➁ ➂ ➄ ➅ ➆ ➇ ➈ ➉ ➊ ➋ ➌ ➍ ➎ ➏ ➐ ➑ ➒ ➓

Quercus Italic Character Map
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z Æ Ŋ Ð Ĳ 
Œ Ø Þ Q R ẞ a b c d e f g h i j k l m n o p q r s ſ ß t u v w x y z 
æ ŋ ð ĳ œ ø þ 0 1 2 3 4 5 6 7 8 9 0 0 1 2 3 4 5 6 7 8 9 � � � � � 
� � 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 � � � 
� � � � � � � ( ) + − ÷ / - = × ⁰ ¹ ² ³ ⁴ ⁵ ⁶ ⁷ ⁸ ⁹ ⁽ ⁾ ⁺ ⁻ ÷ / - , . ⁼ × ₀ ₁ ₂ 
₃ ₄ ₅ ₆ ₇ ₈ ₉ ₍ ₎ ⁺ ⁻ ÷ / - , . ⁼ × 0 1 2 3 4 5 6 7 8 9 � � � � � � � � � � � 0 1 3 4 
5 6 7 8 9 � � � � � � � � � � � ¼ ½ ¾ ⅓ a B c D e F G h i J K l M n o 
P Q r s t u V W X Y Z Æ Œ Ŋ Ð Ĳ Ø Þ ! ¡ ? ¿ # % ‰ § @ $ £ ƒ € ₪ 
¥ ₨ $ ¢ £ € ₪ ¥ ₨ # ¤ % ‰ ⁄ ^ ~ + × ± < = > ≈ ≠ ≤ ≥ ÷ − ∂ ∏ ∑ ∞ 
∫ ◊ ¬ ℮ ℓ | ¦ ° ′ ″ ª º _ — – - « ‹ › » ‘ “ “ ‚ „ ” ’ ‘ , . : ; … ? ¿ ! ( ) [ 
] { } / \ * • § † ‡ ¶ © (p) ® ™ ℠ & & & & & & & @ ´ ` ˇ ˆ � ˘ ¨ ˙ 
˝ ¯ ˚ ˜ ˛ ¸     � �  �   � � Ω Á Ă Â Ä À Ā Ą Å Ã Ć Č Ĉ Ċ Ç Ď É Ĕ Ě 
Ê Ë Ė È Ē Ę Ğ Ĝ Ģ Ġ Ĥ Ħ Í Ĭ Ï İ Ì Ī Į Ĩ Ĵ Ķ Ĺ Ľ Ļ Ł Ń Ň Ņ Ñ Ó Ŏ Ô Ö 
Ò Ő Ō Õ Ǫ Ŕ Ř Ś Š Ş Ŝ Ș Ŧ Ť Ţ Ú Ŭ Û Ü Ù Ű Ū Ų Ů Ũ Ŵ Ẃ Ẅ Ý 
Ŷ Ÿ Ỳ Ź Ž Ż Ǽ Ǿ á ă â ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę 
ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī į ĩ ı ȷ ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ǫ ŕ 
ř ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ � ǿ 
á ă â ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î 
ï ì ī į ĩ ı ȷ ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ŕ ř ŗ ś š ş ŝ ș ŧ ť 
ţ ú ŭ û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ ǿ ẞ ― А Б В Г Д 
Ё З И Й К Л М Н О П Р С Т У Ф Х Ц Ч Ш Щ Ъ Ы Ь Ю Я Ґ Ђ Ѓ 
Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ а б в г д е ё ж з и й к л м н о п р 
с т у ф х ц ч ш щ ъ ы ь э ю я ґ ђ ѓ є ѕ і ї ј љ њ ћ ќ ў џ ѣ ѳ ѵ 
 ә     № ― А Б В Г Д Ё Ж З И Й К Л М Н О П Р С Т У Ф Х Ц 
Ч Ш Щ Ъ Ы Ь Э Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ   ff fi ffi fj 
ffj fh ffh fk ft sp st ct ſl ſh ſb ſk tt Ti Th rv rw ry rý tf tz ← → ↑ 
↓ ↖ ↗ ↙ ↘ � � ➀ ➁ ➂ ➄ ➅ ➆ ➇ ➈ ➉ ➊ ➋ ➌ ➍ ➎ ➏ ➐ ➑ ➒ ➓
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Quercus 10 Italic Character Map
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z Æ Ŋ Ð 
Ĳ Œ Ø Þ Q R ẞ a b c d e f g h i j k l m n o p q r s ſ ß t u v w 
x y z æ ŋ ð ĳ œ ø þ 0 1 2 3 4 5 6 7 8 9 0 0 1 2 3 4 5 6 7 8 9 � 
� � � � � � 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 
7 8 9 � � � � � � � � � � ( ) + − ÷ / - = × 0 1 3 4 5 6 7 8 9 � � � � � � 
� � � � � 0 1 3 4 5 6 7 8 9 � � � � � � � � � � � 0 1 2 3 4 5 6 7 8 9 � � � � � � 
� � � � � 0 1 3 4 5 6 7 8 9 � � � � � � � � � � � ¼ ½ ¾ ⅓ a B c D e F G 
H i J K l M N O P Q r s t u V W X Y Z Æ Œ Ŋ Ð Ĳ Ø Þ ! ¡ ? ¿ # % 
‰ § @ $ £ ƒ € ₪ ¥ � $ ¢ £ € ₪ ¥ � # ¤ % ‰ ⁄ ^ ~ + × ± < = 
> ≈ ≠ ≤ ≥ ÷ − ∂ ∏ ∑ ∞ ∫ ◊ ¬ ℮ ℓ | ¦ ° ′ ″ ª º _ — – - « ‹ › » ‘ “ 
“ ‚ „ ” ’ ‘ , . : ; … ? ¿ ! ( ) [ ] { } / \ * • § † ‡ ¶ © (p) ® ™ ℠ & & 
& & & & & @ @ ´ ` ˇ ˆ � ˘ ¨ ˙ ˝ ¯ ˚ ˜ ˛ ¸     � �  �   � � Ω Á Ă 
Â Ä À Ā Ą Å Ã Ć Č Ĉ Ċ Ç Ď É Ĕ Ě Ê Ë Ė È Ē Ę Ğ Ĝ Ģ Ġ Ĥ Ħ Í Ĭ Ï 
İ Ì Ī Į Ĩ Ĵ Ķ Ĺ Ľ Ļ Ł Ń Ň Ņ Ñ Ó Ŏ Ô Ö Ò Ő Ō Õ Ǫ Ŕ Ř Ś Š Ş Ŝ Ș 
Ŧ Ť Ţ Ú Ŭ Û Ü Ù Ű Ū Ų Ů Ũ Ŵ Ẃ Ẅ Ý Ŷ Ÿ Ỳ Ź Ž Ż Ǽ Ǿ á ă â 
ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī 
į ĩ ı ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ǫ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ 
û ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ � ǿ á ă â ä à ā ą å ã 
ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī į ĩ ı ĵ ķ ĺ ľ 
ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ û ü ù ű 
ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ ǿ ẞ ― А Б В Г Д Ё З И Й К Л 
М Н О П Р С Т У Ф Х Ц Ч Ш Щ Ъ Ы Ь Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ 
Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ а б в г д е ё ж з и й к л м н о п р с т у ф 
х ц ч ш щ ъ ы ь э ю я ґ ђ ѓ є ѕ і ї ј љ њ ћ ќ ў џ ѣ ѳ ѵ  ә   
  № ― А Б В Г Д Ё Ж З И Й К Л М Н О П Р С Т У Ф Х Ц Ч Ш 
Щ Ъ Ы Ь Э Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ   ff fi ffi fj ffj 
fh ffh fk ft sp st ct ſl ſh ſb ſk tt Ti Th rv rw ry rý tf tz ← → ↑ ↓ 
↖ ↗ ↙ ↘ � � ➀ ➁ ➂ ➄ ➅ ➆ ➇ ➈ ➉ ➊ ➋ ➌ ➍ ➎ ➏ ➐ ➑ ➒ ➓

Quercus 10 Character Map
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z Æ Ŋ Ð 
Ĳ Œ Ø Þ Q R ẞ a b c d e f g h i j k l m n o p q r s ſ ß t u v w 
x y z æ ŋ ð ĳ œ ø þ 0 1 2 3 4 5 6 7 8 9 0 0 1 2 3 4 5 6 7 8 9 � 
� � � � � � 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 
8 9 � � � � � � � � � � ( ) + − ÷ / - = × 0 1 3 4 5 6 7 8 9 � � � � � � � 
� � � � 0 1 3 4 5 6 7 8 9 � � � � � � � � � � � 0 1 2 3 4 5 6 7 8 9 � � � � � � � 
� � � � 0 1 3 4 5 6 7 8 9 � � � � � � � � � � � ¼ ½ ¾ ⅓ a b c d e f G H 
i J k L m n o p Q r s t u V W X Y Z Æ Œ Ŋ Ð Ĳ Ø Þ ! ¡ ? ¿ # % 
‰ § @ $ £ ƒ € ₪ ¥ � $ ¢ £ € ₪ ¥ � # ¤ % ‰ ⁄ ^ ~ + × ± < = > 
≈ ≠ ≤ ≥ ÷ − ∂ ∏ ∑ ∞ ∫ ◊ ¬ ℮ ℓ | ¦ ° ′ ″ ª º _ — – - « ‹ › » ‘ “ “ ‚ 
„ ” ’ ‘ , . : ; … ? ¿ ! ( ) [ ] { } / \ * • § † ‡ ¶ © (p) ® ™ ℠ & & & 
& & & & @ @ ´ ` ˇ ˆ � ˘ ¨ ˙ ˝ ¯ ˚ ˜ ˛ ¸     � �  �   � � Ω Á Ă Â 
Ä À Ā Ą Å Ã Ć Č Ĉ Ċ Ç Ď É Ĕ Ě Ê Ë Ė È Ē Ę Ğ Ĝ Ģ Ġ Ĥ Ħ Í Ĭ Ï İ 
Ì Ī Į Ĩ Ĵ Ķ Ĺ Ľ Ļ Ł Ń Ň Ņ Ñ Ó Ŏ Ô Ö Ò Ő Ō Õ Ǫ Ŕ Ř Ś Š Ş Ŝ Ș 
Ŧ Ť Ţ Ú Ŭ Û Ü Ù Ű Ū Ų Ů Ũ Ŵ Ẃ Ẅ Ý Ŷ Ÿ Ỳ Ź Ž Ż Ǽ Ǿ á ă â 
ä à ā ą å ã ç ć č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī į 
ĩ ı ĵ ķ ĺ ľ ļ ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ǫ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ û 
ü ù ű ū ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ � ǿ á ă â ä à ā ą å ã ç ć 
č ĉ ċ đ ď é ĕ ě ê ë ė è ē ę ǵ ğ ĝ ģ ġ ĥ ħ í ĭ î ï ì ī į ĩ ı ĵ ķ ĺ ľ ļ 
ł ń ŉ ň ņ ñ ó ŏ ô ö ò ő ō õ ŕ ř ŗ ś š ş ŝ ș ŧ ť ţ ú ŭ û ü ù ű ū 
ų ů ũ ŵ ẃ ẁ ẅ ý ŷ ÿ ỳ ź ž ż ǽ ǿ ẞ ― А Б В Г Д Ё З И Й К Л 
М Н О П Р С Т У Ф Х Ц Ч Ш Щ Ъ Ы Ь Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ 
Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ а б в г д е ё ж з и й к л м н о п р с т у ф 
х ц ч ш щ ъ ы ь э ю я ґ ђ ѓ є ѕ і ї ј љ њ ћ ќ ў џ ѣ ѳ ѵ  ә   
  № ― А Б В Г Д Ё Ж З И Й К Л М Н О П Р С Т У Ф Х Ц Ч Ш 
Щ Ъ Ы Ь Э Ю Я Ґ Ђ Ѓ Є Ѕ І Ї Ј Љ Њ Ћ Ќ Ў Џ Ѣ Ѳ Ѵ   ff fi ffi fj ffj 
fh ffh fk ft sp st ct ſl ſh ſb ſk tt Ti Th rv rw ry rý tf tz ← → ↑ ↓ 
↖ ↗ ↙ ↘ � � ➀ ➁ ➂ ➄ ➅ ➆ ➇ ➈ ➉ ➊ ➋ ➌ ➍ ➎ ➏ ➐ ➑ ➒ ➓
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