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One of the

most widely
used typefaces

in the world
1s actually a legacy of

18th century aesthetics,
representing the spirit of late Baroque
design, architecture, fashion and society.

It has been created and printed for millions of readers around the world for
more than two and a half centuries. It influenced many modern typogra-
phers. It shaped culture, education, entertainment and science, but also the
development of typography itself. As a calligrapher and technical innovator,
BAsSKERVILLE invented new design, papermaking and printing methods, and
his typography is very natural and legible to this day. Graphic design today
calls for clean and minimalistic solutions, where the use of historical typefac-
es can achieve a vivid contrast with contemporary elements on the page or
screen. Baskerville is undoubtedly the best choice for any kind of publishing
house. In keeping with the original inventor’s spirit of excellence, we hereby
offer its most advanced digital version. This is not a precise remake of rare
Baskerville prints or a reStoration of the original punches cut by John Handy, but
rather our ideal essence of transitional typography. The old masters were limited
by the technology of the time, but today we can dare to have very fine lines,
unlimited ligatures, size variations and sophisticated OpenType functions.
Drawing, programming, proofing and testing took us many years of develop-
ment and brought thousands of new letters and dozens of language options.
We are convinced that your readers will enjoy this font mainly for reading
extensive works, but also for creating corporate identity, orientation systems
and cultural posters. Baskerville is perfectly modern in its antiquity, striking
in its modesty and timeless in its transiency.



J1STY ANGLICKY GENTLEMAN pii jedné vernisazi prohla-
sil o krasném novém tisténém katalogu: ,To je ted muj
intelektualni plysak.“ Tuto myslenku jsem si oblibil do
té miry, zZe jsem pocal chovat takovouto predstavu: je-li
kniha mazlickem s hustou srsti, jednotlivé pismenko
v ni je pak ,chlupem® — zakladnim prvkem, ze kterého
je tvofen cely kozich; nékteré casti abecedy prevazuji
na tlapkach, jiné na hibeté, na hlavé, podle tvaru a tice-
lu — tfeba zahnuté ,c“ a ,,j na drapkach, ostra ,R8%, to
jsou usi, ,w* predni zuby, ,,0“ samoziejmé oci, a takovy
ten diakriticky balast nechdme ocasu, stejné jako nela-
tinkové rozsypané ¢aje, a hlavné pozor na ¢islice, ty se
v bfi§ku nesmi pomichat, jinak vznikne $krundani a bo-
leni. V okamziku, kdy typografovi zacnou naskakovat
animalni asociace pfi tvarovani jednotlivych liter (,S“
je had apod.), mél by si rozhodné odpocinout. Umor-
na prace vede k odcizeni od #ivota. Uzasné poéitato-
vé a samoziejmé i umélecké schopnosti autora nejsou
k nicemu, kdyz chybi souvislost a obsah. Je pravda, ze
né¢komu staci pouhé védomi ,,sluzby“ néjakému vzne-
Senému femeslu, kdy je docela jedno, ze ta namaha
neni vidét, hlavné ze vse je odvedeno k dennimu po-
radku. Kazdy cizelér raznic v pismoliné v§ak mél jisté
i sviij normalni zivot, zajimala ho ¢etba, hudba, vylety
i spole¢nost, pismo se vyvijelo ve vztahu k zivotnimu
stylu, architektuie své doby. Nemame zjiSténo zdali ry-
tec John Handy pravidelné chodil na koncerty pozdné
baroknich mistrii plné vyspélych polyfonii, fugy a kon-
trapunktd, ale z jeho pismenek je dobova hudba roz-
hodné slyset i po 250 letech.

Brzy to bude ctvrt stoleti, co jsem si zdigitalisoval prv-
niho baskervilla pro jednu malou rozpracovanou kniz-
ku, protoze v pocitacich tehdy nebyly kvalitni fonty. Za
tu dobu se v technologii pisma a grafického designu
hodné zménilo, tudiz baskerville prochazel mnoha
upravami, tak jak to chodivad u vSech typografickych
evergreend. Jsou to zmény z hlediska ¢asu nepatrné,
duch pisma ziistava stale stejny, vylepsuje se jen tech-
nicka funkénost a §ife vyuziti v rtznych jazykovych
oblastech. Mezitim jsem nakreslil desitky jinych, mno-
hem aktualnéjSich a mozna i Gspésnéjsich pisem, ale
davny zapal pro barokni typografii se po letech opét
nenapadn¢ prihlasil o slovo. Mél jsem i nutkani zajet
do Birminghamu, vypravit se do svétovych muzei a sbi-
rek k prostudovani pivodnich predloh, ale odolal jsem
— koho by bavilo iimorné obkreslovani, kdyz esteticky
princip je davno jasné poloZen a nové technologie pro
rozsahlé pismové rodiny jsou dokonalé jako noty pro
symfonicky orchestr. Nové, zjednodusené znaky maji
za kol baskervilla dostat dal: k tém, ktefi dosud pie-
chodovou typografii pokladali za prili§ zdobnou, aby
jej zacali pouzivat v kazdodenni komunikaci v jeho
modernéjsi reinkarnaci, a zaroven tam, kde je potfeba
slavnostniho uc¢inku zapojenim jesté vice historisuji-
cich prvku. Tak naptiklad celé ty roky jsem nepochopil,

pro¢ Baskerville nakreslil nékteré znaky ozdobné a jiné
nikoli — vzdyt jako vyborny kaligraf a zkuseny techno-
log dozajista umél vyrobit kompletni abecedy alterna-
tivnich znakd? Jsou to kursivni versalky ,, 7, K, N, O, R,
T, %, X% a minusky ,,u, w, 2% vSechno ostatni ztstalo ne-
ozdobené. V nékterych vzornicich francouzskych pis-
molijen nachazime jesté dekorativni , M, V™, aikdyz to
jsou vzorniky vydané jiz po Baskervillové smrti, leccos
naznacuji. Nejsem historik, ktery by umél tuto zahadu
rozlustit, ale vytvarny cit mi veli rozvést tento zdobny
potencidl i na ostatni znaky, a to i do stojatych fezu,
a na druhou stranu vytvorit klidnou a moderni italiku
pro dlouhé cteni. Notoricky znama kudrnata ,,v, w,
a prezdobené inicidlni ,,7“ nahradily v zakladu nové
»vwezJ stejné tak ,K, N, Q,R, T, Y, Z*, ale pro zvlastni
ptilezitosti se daji aktivovat varianty ,A, A, M, M, T,
V, W, X, Y%, a italikovy ,,&“ i v antikvach. Ve se da li-
bovolné piepinat a kombinovat, véetné jazykové speci-
fickych ligatur /1, fd, ffii, fo, gf“. Zvlastnim tkolem byla
polytonicka rectina, obsahujici stovky znakd doslova
obalenych diakritickymi znaménky: ,, At & §; tady jsem
pozadal o pomoc zkuSeného kolegu, ktery umi dobre
fecky a sazi biblické texty. Azbuky jsem dokoncoval
v nadéji, ze snad pomtzou nékdy v budoucnu kulti-

ey
rovnéz obsypana exotickymi akcenty, je mékce usme-

d

vovat onen barbarsky narod, a vietnamstina: ,A, a

vava jako ty tisice pracovitych Zen a muzd, které tu po-
tkavam od détstvi. K seriosnim pismtim neodmyslitel-
né patti ukazovacky € w a Sipky 1 N, coz mé pfivedlo
na myslenku pouziti baskervilla jako plnohodnotného
stavebniho kamene informacnich systémi v architektu-
fe: @ ©, idealné pro velké komplexy koncertnich sini...
Pro 4tlé svazecky soucasné poesie se hodi par ozdiibek
do titulniho listu: ¢’, nebo dekorace na obalku: 5% ¥ &
e. Védeckym textim dobfe poslouzi mnozstvi rliznych
druht éislic, zlomk, hornich i dolnich indexi. Zvlast-
ni fezy jsou urceny na obalky a plakaty, jiné, opticky
prizptsobené na drobné texty a popisky pod obrazky.

Vznikla tak vSestranna pismova rodina mluvici riznymi
jazyky, a to nejen lingvisticky, nybrz hlavné ve smyslu
estetickém, na kteryzto se v dnes$nim svété ponckud
zapomina. Ano, hledal jsem absolutni krasu jednoho
z vrchold pismarského uméni, mam totiz zase rozpra-
covanou jednu malou knizku. A hlavné jsem stasten, ze
na svété uz jsou desetitisice dobrych fontt.

Baskerville Neo Display Italic @ 22 pt.

Optical Size matters. —w

Baskerville Neo Small Italic @ 22 pt.
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A certain English gentleman, at an exhibition opening, said of a beautiful new
printed catalogue: “This is now my intellectual pet.” I liked the idea to such an
extent that I began to entertain it: if the book is a pet with thick fur, each letter in
it is the “hair” — the basic element from which the entire fur coat is made; some
parts of the alphabet predominate on the paws, others on the back, or the head, by
on the claws, the sharp

({30

shape and purpose — for example, the curved “c” and
“B” is the ears, the “w” the front teeth, the “o” of course the eyes, and we’ll leave
the diacritical ballast for the tail, just like non-Latin $pilled teas, and take special
care of the numbers, they mustn’t get mixed up in the tummy, otherwise there will
be growling and pain. The moment typographers start to have animal associations
when shaping individual letters (“S” is a snake, etc.), they should definitely take a
break. Drastic work leads to alienation from life. The author’s amazing computer
and, of course, artistic skills are of no use without context and substance. It is true
that for some, the mere awareness of “service” to some noble craft is enough, when
it does not matter much that the effort is not visible. However, each punchcutter
certainly also had his normal life. He was interested in reading, music, trips and
society, the typefaces developed alongside the lifestyle and architecture of his time.
We do not know whether the engraver John Handy regularly went to concerts of
late Baroque masters full of advanced polyphony, fugue and counterpoint, but the

music of the period can definitely be heard from his letters even after 250 years.

Soon it will be a quarter of a century since I digitized my first bask-
erville for a small book in progress, because computers didn’t have
quality fonts back then. A lot has changed in typeface technology
and graphic design over that time, so baskerville has gone through
many revisions, as all typographic evergreens do. The changes are
minor from the point of view of time, the $pirit of the font remains
the same, only the technical functionality and wider use in differ-
ent language areas are improved. In the meantime, I drew dozens of
other, much more contemporary and perhaps even more successful
fonts, but the ancient passion for baroque typography has subtly
reasserted itself years later. I also had the urge to go to Birmingham,
travel to the world’s museums and collections to study the originals,
but I resisted — who cares about laborious tracing when the aesthetic
principle has long been clearly laid out and the new technologies
for large font families are as perfect as the notes for a symphony
orchestra. The new, simplified characters aim to take Baskerville fur-
ther: to those who have previously found transitional typography
too decorative to start using it in everyday communication in its
more modern reincarnation, and where a festive effect is needed by
incorporating even more historicizing elements. So, for example, all
these years I did not understand why Baskerville drew some decora-
tive characters and others not — after all, as an excellent calligrapher
and an experienced technologist, surely, he could produce complete
alphabets of alternative characters? It’s the italic capitals “7 K, N,
O, R, T, 1; X7, and lowercase “v, w, z”, while everything else is left
unadorned. In some specimens of French printers we still find the
decorative “M, 7™, and even if these are published after Baskerville’s
death, they indicate a lot. I am not a historian who can solve this
mystery, but my artistic sense tells me to extend this decorative po-

tential to other characters, and, on the other hand, to create a calm
and modern italic for long reading. The notorious curly “v, w, £” and
overdecorated initial “7”have been replaced by the new “v, w, 2” and
“T” as default, as well as “K, N, Q, R, T, ¥, Z”, but for $pecial occasions
you may activate variants “A, A, M, M, T, ; W; X, Y”, and italic “&”
even in upright styles. Everything can be switched and combined at
will, including the language-specific ligatures “fl; fd, ffi, fo, gf”. The
polytonic Greek was a task in itself, containing hundreds of charac-
ters literally enveloped in diacritical marks: “AI & §”; this is where
I asked for the help of an experienced colleague who knows Greek
well and typed biblical texts. I was completing the Cyrillics in the
hope that they might help cultivate that barbaric nation sometime
in the future, and the Vietnamese: “E, &, @”, $prinkled with exotic
accents, is softly smiling like the thousands of hardworking women
and men I've met form there since my childhood. Serious fonts in-
herently include pointers &~ and arrows 4, which led me to the idea
of using Baskerville as a full-fledged building block of information
systems in architecture: @ ©, ideal for large concert hall complexes.
For thin volumes of contemporary poetry, a few embellishments to ti-
tle page: %, or cover decoration: 5% ¥ § «. Different types of numerals,
fractions, superscripts and subscripts will do well for scientific texts.
Special cuts are intended for covers and posters, others, optically
adapted for small texts and captions under images.

This created a versatile font family $peaking different languages, not
only linguistically, but mainly in an aesthetic sense, which is some-
what forgotten in today’s world. Yes, I was looking for the absolute
beauty of one of the pinnacle of type design, because I have another
small book in progress. And above all, I am happy that there are tens
of thousands of good fonts in the world already.
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Display Subhead

Fragile Frahelz

Display Italic Subhead Itali

M jeﬁzc eleman

Display Medium Subhead Medium

1)1\/)/(11 Medium Italic

Subhead Medium Italic
Display Semi Bold Subhead Semi Bold
Display Semi Bold Italic Subhead Semi Bold Italic
P . . . S l l t .
Display Bold Subhead Bold
Display Bold Italic Subhead Bold Italic
Display ExtraBold Subhead ExtraBold

Heavy

Display ExtraBold Italic

Cursive Lazen

Dercy
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Austria George

llllllllll

Import Vitoraz

Artiste Partsch
5Duets 8Flutes
Ludwig Graun
Adolph Niquet
Haydn Xavier
Thuri MelfSen
Queﬂ Mozart




> 1916 glyphs per
single font = x 40
Styles = 76,640
olyphs in family.
> 52,000 kerning
pairs per style.

violin clef

EEEEEEE



BASKERVILLE NEO has Greek Extend-
ed, Vietnamese, full Central European,
Ukrainian, and many more diacritics, its
Openlype functions contain SMALL-
Caps 0123456, Oldstyle/Tabular fig-
ures 0123456/0123456, Superior/

. abCD1234 .
Inferior / tcbiesqa, Fractions

% %8, Ligatures [fi $p §t ¢t, Swashes A Q
T, Wayfinding < @ d w, symbols and
fleurons & @, wonderful Stylistic Sets
named afier appearance: John's Italic
swsh upright, Vi Wi Y1 Wh ligatures,
John’s curly R, Initial A, M, Ti Th
ligatures, violin clef §, curly amper-
sand &, upright @, flasa ligatara,
deutsche ligaturen fii fo gf, figures circled
negative @OOOOO®, fig. cir: positive
0DO@E®G &Et. ..



John designed some caps almost 7

semibold, but we had to adapt

. 6 Z 0
ANDRIE 6 Z 0

ARGUMENTUM,

G¥S ULPICGRO APOTLINARI
AUCTORE.

S OROREM falfo creditam meretricule,
Genere Andrie, Glycerium vitiat ilus :
Gravidaque faéla, dat_fidem, wxorem fibi

S . [ S . Z t
Fore hanc: nam pater ei defponderat
Gnatam Chremetis: alque ut amorem comperit, ] o
Simulat futuras nuptias; cupiens, fuus p
Q_md fraberet uniuu'fiﬁm, wsmg':mu.

i fuafu non repugnat Pamphilus.

Sed ex Glyceriaqatum ut vidit puerulum

D . D .

1

= (0123456789
21 0123450739
1231127/ 31 0123456789
‘2.56 A7 0123456789
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As a born calligrapher, John created some letters swashed, but why only these?

KNV
jYZ?Zuvz

Neo swashes \

AFKMNQRTVWXYZ

AFEMNQRTVWXTZ

AJEMNORTVWXYZ

AJFEMNQRTVWXTYZ

No swashes ¥

AJKMNQOQRTVWXYZ

AJKMNOQRTVWXYZ

AJKMNORTVWXYZ

AJKMNQRTVWXYZ



The term “transitional typography”
gives a completely new meaning in
digital world. There is no escape
in real life, but in art we make
a “transition” every time we open
a beautiful printed book.
1

70 TIM
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Pojem ,,prechodovd typografie

davd novy smysl pravé v digitdl-

nim svéte. Nelze uniknout v redl-

ném Zivote, ale v umeéni kondme

»prechod“ pokazdé, kdyz otvirame
’ krdsnou tisténou knizku.

ELESS.
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g;jgj”;dj;; &&EG&EEE&e
vl & B G & &P E
yz?’”éfﬁ” EE & EEPEPe
EEG&ECFPEPe
&&E&e&EEFEe
&EG&&EEEPe
&EG&&EFCPEPe
&EG&ECPEPe
&EG&EEFEe

&(%&&(%@9’@’&

Why this ligatu

Ele



&G & EFCPEPe
&EE & EPEPe
&EG&EFEFCe
&EEG&EFEFPEPe
&EG&EEFPEPe
&BEE & EEFPEPe
&EG&EEFCe
&EEG&EFPEe
&EG& PP
&EG & FPEPe

How do I aétivate it? Type Etc and
select the “Etcetera” Stylistic set. ¥

(1o escape this complexity, just install one single variable font...)

R -

OpenType » |V Discretionary Ligatures
Sl sl v All Caps Clrleshift+K Fractions
= Small Caps Crle ShiftH Ordinal
L |C|3et  |v v o
Superscript Cirleshifte= [V Swash
A T Metrics
: Subscript Clrl+AltShifte= (Titling Alterates]
Underline Cirl ShiftU Contextual Afterates
Strikethrough CtrleShift+ e
. [Slashed Zero]
nguage:  Englsh: USA IS
e (A John's Original Swashes Stylistic Sets
Upz=ima il Wi Yi ligatures Positional Forms
Strikethrot

John's curly R
No Break Tnitial A, M

Superscript/Superior
‘ow do i aétivate it? Ty, cﬂ
'e¢t the “Etcetera” §tylistic set.

Subscript/Inferior

Th, Tiligetures Numerator

vintage ampersand A

’ modem ampersand
T, TV ligatures Tabular Lining
flaza ligatira | Proportional Oldstyle
wlooped Propartional Lining

deutsche ligaturen EAEREn

Default Figure Style

figures circled negative

figures circled positive
Etcetera

—17 —






E N S O L.

S5
R

hop flowers

y
from the original bindings

The thistle an

RVl
come to life.

r ERENCE
SRE

‘BA

TULLL
TIBULLYE



Aev O TpoomonOw ot AW
ATTALOTA EMNVIKX, XA ME LoopP-
POTNHEVT) DLVKPLTIKOT TR, TX YPXM-
UXTA (otx{ovy ue {wvTove ovta. [
won 't pretend to be fluent in Greek,
but with balanced diacritics, the let-
ters resemble living beings. 'T61 da
gap ngudi Viét Nam 3 dat nuGe
chiing t61 ti khi con nho va to1
thich ho vi su cham chi va nu
cudi cua ho. I have been meet-

ing Vietnamese people in our coun-
try since my childhood and I like
them for their tenacious hard work
and smiles. Ykpaina € cBO6OTHIII
craH, a Pycko € 6e3 Ilyrina! Fine

Cyrillics for good news!



Baskerville Neo
speaks these languages:

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Azerbaijani, Azerbaijani (Cyrillic),
Bashkir (Latin), Basque, Belarusian (Latin),
Belarusian (Cyrillic), Bemba, Bikol, Bislama,
Bosnian, Bosnian (Cyrillic), Breton, Bulgarian
(Cyrillic), Cape Verdean, Creole, Catalan,
Cebuano, Chamorro, Chavacano, Chechen
(Cyrillic), Chichewa, Chickasaw, Church Slavic
(Cyrillic), Cimbrian, Cofan, Cornish, Corsican,
Creek, Crimean Tatar (Latin), Croatian, Czech,
Danish, Dawan, Delaware, Dholuo, Drehu,
Dutch, English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician,
Ganda, Genoese, German, Gikuyu, Gooniyandi,
Greenlandic (Kalaallisut), Guadeloupean Creole,
Greek, Gwich’in, Haitian Creole, Hin, Hawaiian,
Hiligaynon, Hopi, Hotcak (Latin), Hungarian,

Icelandic, Ido, Igbo, Ilocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian,
Italian, Jamaican, Javanese (Latin), Jerriais,
Kaingang, Kala Lagaw Ya, Kapampangan (Latin),
Kagqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati,
Kirundi, Klingon, Kurdish (Latin), Ladin, Latin,
Latino sine Flexione, Latvian, Lithuanian, Lojban,
Lombard, Low Saxon, Luxembourgish, Maasai,
Macedonian (Cyrillic), Makhuwa, Malay, Maltese,
Manx, Maori, Marquesan, Megleno-Romanian,
Meriam Mir, Mirandese, Mohawk, Moldovan,
Montagnais, Montenegrin, Murrinh-Patha,
Nagamese Creole, Nahuatl, Ndebele, Neapolitan,
Ngiyambaa, Niuean, Noongar, Norwegian, Novial,
Occidental, Occitan, Old Icelandic, Old Norse,
Onéipot, Oshiwambo, Ossetian (Latin), Ossetic
(Cyrillic), Palauan, Papiamento, Piedmontese,
PolishPortuguese, Potawatomi, Q’eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas,

Sami (Inari Sami), Russian (Cyrillic), Sakha
(Cyrillic), Sami (Lule Sami), Sami (Northern
Sami), Sami (Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian
(Latin), Serbian (Cyrillic), Seri, Seychellois
Creole, Shawnee, Shona, Sicilian, Silesian,
Slovak, Slovenian, Slovio (Latin), Somali, Sorbian
(Lower Sorbian), Sorbian (Upper Sorbian), Sotho
(Northern), Sotho (Southern), Spanish, Sranan,
Sundanese (Latin), Swahili, Swazi, Swedish,
Tagalog, TahitianTetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka,
Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Ukrainian (Cyrillic), Uzbek (Latin), Uzbek
(Cyrillic), Venetian, Vepsian, Vietnamese, Volapiik,
Voro, Wallisian, Walloon, Waray-Waray, Warlpiri,
Wayuu, Welsh, Wik-Mungkan, Wiradjuri, Wolof,
Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec,
Zarma, Zazaki, Zulu & Zuni.

Schone Typografie verbindet uns
Tipogralfia iporava nanemopetei
H opopen Tvmoypapla pog evwvel
Kpacua Turnrorpadika o6’erye
nac Ki€u chii dep hgp nhit ching
ta Maryp Tumnorpacpus 6esne
oepaomrepo Laczy nas pickna
typografia /lena Tunorpadmja
Hac nosesyje Vakker typografi

forener oss Ho‘ohui

nani 1a makou
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l.e

Striving for perfection ends in unhappiness because perfectionists are unhappy peo-
ple. They long for something they will never get: perfection does not exist in the world,
the universe was not designed according to the morbid notions of perfectionists, but
rather crudely created to be gratefully accepted as a quite tolerable place for our
momentary infatuation, which we call “life”, which is naturally full of errors. The
pursuit of perfection also usually ends in grumpiness, because Strivers are grumpy
and capable of arguing over sheer pettiness. Based on their illusory artificialities,
they become ridiculous caricatures.

It is another thing to create things pleasing to the eye, for example houses, books
and letters, for the sheer joy of something being nicely §traight or rounded, useful,
liveable and aesthetically a little closer to an imagined fragile ideal, which we prefer
not to talk about for fear of it disappearing. We have fun playing the noble game
and putting together elements of geometrically pure shapes that Speak to us through
Spiritual associations, because those circles, squares or sinusoids have their roots
in music, gravity, explosion, movement, and of course it affects us accordingly. It
Strongly affects even those who claim not to see it, because there are no jokes with the
subconscious and aesthetics. We play with beauty and we soon see that it is no longer
a game, but an activity that fulfils us and cultivates others, so we are not ashamed to
let that energy be rewarded from time to time.

To be fair, John Baskerville lefi us the letters incomplete and perhaps with errors
(like the arabesque on the vault with the obligatory embedded error, because only
God is perfect), but he enriched us immensely artistically. Its crystal-clear concept
has survived hundreds of years virtually unchanged. The original typographic idea
will forever remain encoded in it, even if the font will be “invisible” to the eye of an
average reader.
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Snaha o dokonalost konciva nestéstim, ponévadz puntickali jsou nestastni
lidé. Touzi po nécem, co nikdy nedostanou: dokonalost se na svété nevyskytuje,
vesmir nebyl navrzen podle chorobnych predstav perfekcionistli, ale tak néjak
nahrubo, abychom jej s diky pfijali jako docela snesitelné misto naseho chvil-
kového poblouznéni, jemuz prezdivame ,zivot®, ktery je pfirozené plny chyb.
Snaha o dokonalost kon¢i téz zpravidla mrzutosti, ponévadz snazivci jsou mr-
zouti schopni se rozhadat kvili naprosté malichernosti. Baziruji na své ilusorni
umanutosti a stavaji se smé$nymi karikaturami.

Jina véc je tvorba pro oko pifjemnych véci, napiiklad domi, knizek a pismenek,
pro pouhou radost, ze néco je pékné rovné nebo zaoblené, uzitecné, obyvatelné
a esteticky trochu piiblizené tuSenému kifehkému idealu, o kterém radéji nemlu-
vime z obavy, aby nezmizel a jeho misto neobsadilo buranstvi. Bavime se hrou
na uslechtilost a skladame dohromady prvky geometricky Cistych tvart, které
k nam promlouvaji skrze duchovni asociace, ony totiz kruhy, ¢tverce nebo sinu-
soidy maji prazdklad v hudbé, gravitaci, explosi, pohybu, a samoziejmé podle
toho na nas ptisobi. Pasobi silné i na toho, kdo o sobé tvrdi, Ze to nevidi, protoze
s podvédomim a estetikou nejsou zadné zerty. Hrajeme si s krasnem a brzo vidi-
me, ze uz to neni zadna hra, ale ¢innost, co nas napliuje a jiné kultivuje, takze
se nestydime si tu energii ob¢as nechat odménit.

ACY

Poctivé vzato nam John Baskerville zanechal pismena nedotazena a snad i s chy-
bami (tak jako arabeska na klenbé s povinné zapusténou chybou, protoze jen
Bih je dokonaly), ale vytvarné nas obohatil nesmirné. Jeho krystalicky cisty
koncept prezil stovky let prakticky beze zmény. Pivodni typograficka myslenka
v ném navzdy zlstane zakédovanad, i kdyz pohledem bézného ¢tenare bude toto

-~ Neni
Legmce

Baskerville Neo Display Medium, no swashes.
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Jedno z
nejponsL
vanejsich
pIscm
na svete

je ve skutecnosti
dédictvim este-
liky 18. stolet,



predstavujict

ducha pozdné

barokniho

designu,

architektury, mody
a spolecnosti.

Po vice nez dv¢ a pul stoleti bylo vy-
tvareno a tiSténo pro miliony ¢tena-

il po celém svéte.

modernich typografii. Formovalo kulturu, vzdéla-
ni, zabavu a védu, ale také vyvoj samotné typo-
grafie. JorN BASKERVILLE (28. 1. 1706 Wolverley
— 8. 1. 1775 Birmingham) jako kaligraf a tech-
nicky inovator vynalezl novy design, papiren-
ské a tiskové metody, a jeho typografie je velmi
prirozena a citelnd az do soucasnosti. Grafic-
ky design si dnes z4da Cista a minimalisticka
reseni, kde pouzitim historickych typt pisma
lze dosahnout zivého kontrastu se soucasnymi
prvky na strance nebo obrazovce. Baskerville je
bezpochyby nejlepsi volbou pro jakykoli druh
vydavatelstvi.

Ovlivnilo mnoho

V souladu s duchem dokonalosti piivodniho vynélezce si tim-
to dovolujeme nabidnout jeho nejpokrocilejsi digitalni verzi.
Nejedna se o precizni remake vzacnych Baskervillovych tis-
kt ani o restaurovani ptivodnich raznikd vyfezanych Johnem
Handym, ale spiSe o nasi idealni esenci pfechodové typogra-
fie. Staff mistti byli omezeni tehdejsi technologif, ale dnes si
mizeme troufnout na velmi jemné cary, neomezené ligatury,
variace velikosti a propracované OpenType funkce. Kresleni,
programovani, natisk a testovani nam zabralo mnoho let vy-
voje a prfineslo tisice novych liter a desitky jazykovych moz-
nosti. Jsme presvédceni, Ze vasi Ctenarfi si toto pismo uziji
hlavné k cetbé rozsahlych d¢l, ale také pti tvorbé firemni iden-
tity, orientacnich systémt i kulturnich plakati. Baskerville je
dokonale moderni ve své starozitnosti, iderny ve skromnosti
a nadcasovy ve své piechodovosti.
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Otakar Karlas — type design advisor
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