


KEYSTROKE LOGOS:

ol = Ogilvy & Mather
02 = The bigideal.”

With "Ligatures” function on, type small letter "o" and "1" (resp. "2").

Both are common to all four styles.
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STrLE axD GRADE OVERVIEW (FoxT MaP).

Regular Q) &AGRagriegspthu?
ltalic s§QGAGRagri23spffi?
Bold ¢Q&AGRagriegspfhi?
Bold Italic §QGAGRagri23spffii?



From Foun BaskERVILLE’S FOREWORD TO MirTonx’s PARADISE LosT:

Amongst the several mechanic Arts that have engaged
my attention, there is no one which I have pursued with
so much steadiness and pleasure, as that ot Letter-Found-
imng. Having been an early admirer of the beauty of Letters,
I became msensibly desirous ot contributing to the pertec-
tion of them. I formed to my self Ideas ot greater accura-
cy than had yet appeared, and have endeavoured to pro-
duce a Sett of Types according to what I concetve to be their
true proportion. It is not my desire to print many books: but such

only, as are books of Consequence, of intrinsic merit, or established
Reputation, and to which the public may be pleased to see in an el-

egant dress, and to purchase at such price, as will repay the extraor-
dinary care and expense that must necessarily be bestowed upon them.
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THE EXTENDED RANGE OF LIGATURES AND DOUBLETS
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CompLeTE Gryre TABLE - REGULAR.
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///////////////////////////

CCCPDEEEEEEEEEGGGGHHIIIIIIIIIJKLLLELENNNNOOOOOOO
ORRRSSSSSFTTUUUUUUUUYUUUWYYYZZZAPBabedefghijklmnopgq
rstuvwxyzaer)6Bijoe@béééﬁéaacaagCCCcdd’ééééééééqggggghhiiil’iiliukil’ll
nnnnnoodoo6od6oorrrsSsssettuntiuutuynawyyyzzzaelffjtkilftfibthfl ikl sp st

(f’['IiThfziﬁifﬁif(')ABCDEFGHIJKLMNOPQRSTUVWXYZENDSSIJ(EQ)0123456789Dc'n()[]{}
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rwxyz0123436789 U250 0 0 @ © © © @ © © "W i@ Ogilvy & Mather The big ideal.”
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ComprLeTE Gryee TaBre - ITALIC.

.........

TTU(?[?UU(?UU(?[?WY)A/YZ/ZVZE@/abcdefglzzjklmnopqmtuvwxyzmyo“ﬁz’jafﬂ])a’dd
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/////////////
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I ! 7 T eoohs I I oo oo
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fuowxyz0123456789 [T *=5>"0 000060 6 @ O O ™ w Ogilvy &Mather The big ideal.”
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ComprLeTE Gryea TaBrLE - BoLb.
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.......................
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ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwx
8I9[1{(}+-x+=.,<>/¢

yz0123456789 [1DN 2. >/"H OO OO O @ O © ™ W Ogilvy &Mather The big ideal.”

OcILvy JBASKERVILLE “PRO” | STORMTYPE.COM | PAGE No. 8



ComprLeTE Gryee TaBrLE - Borp ItALic.
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Tae Maiyv OpexTrere Functions & FEATURES,

COMMON TO ALL STYLES.

Uni 14 34

Smcp 123456

Unicode Small capitals Numerators/Denominators Fractions

Fac 2369 s 1)

CE diacritics Cap higures Long s Middle £

€€

2369 11913

Euro currency sign Oldstyle figures Bulleted figures Pointers
)
fifl 12369 N QAo
Ligatures Smallcap figures Arrows Greek
1 ab Ogilvy & Mather
§t (ft /CdQ The big ideal.” >I< }[
Discretionary Ligatures Superiors/inferiors Keystroke logos Cyrillic
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PROPORTIONAL OR TABULAR SMALL-CAP FIGURES? BoTH.

PROPORTIONAL:
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BASIC AND CURSIVE LETTERFORMS.
THE DEFAULT AMPERSAND (&) IS SET TO THE ITALIC FORM.

atF0dBIK
af6dqoeon
atoosx
af6dq@e6xn
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TexT SampLES @ 14 PT., REGULAR & [TALIC.

EncGLisH.

UNTIL RECENTLY THE STORY OF THIS TYPE FACE ENDED WITH MEDIOCRE DIGITAL VERSIONS,
which did not get at the root of its inspiration. Our pursuit of this paramount body
type face of the 20th century began in Nové Hrady Castle, the place where a part of
the depository of old prints of the National Museum Library is kept, in the summer
of 1999. Thanks to the understanding of the librarian Petr Masek we were allowed

to study and photograph four rare volumes from Baskerville’s printing office, dat-
ing from about 1760. We selected as the most successful models for the digitaliza-
tion of this type face its Roman and italics in the size of about today’s 14 points,
which Baskerville used for the printing, among other things, of his folio Bible in

1763 and Vergil’s works in Latin in 1757. These were large-size, stately prints on paper
smoothed out by hot copper calender rollers. When composing the pages, Basker-
ville emphasized the importance of the blank space, just as the effect of the majestic

austerity of the setting, which became an inspiration for Neo-classical typographers.
He strove to remove everything which obstructs legibility, working without orna-
ments and rules, neatly, and with large margins. He proceeded along these lines also

when designing his new type face. His punchcutter John Handy was given the task
to make the type face different from the then fashionable Caslon, which was a sur-
prise for a certain part of typophiles of the period. Baskerville perhaps anticipated

certain elements known from Bodoni and Didot, which is why nowadays everybody
calls it a “transitory” phenomenon. A detailed evaluation of Baskerville’s heritage,
however, remains a task for historians. Our analytical transcription enhances rather
the artistic and visual qualities of his type face.

When digitalizing the type face, we did not have at our disposal a complete alphabet - partly

because Baskerville did not solve some of the signs (some of them did not even exist at the time),
partly because we were loath to go to Cambridge where the greater part of the original punches is

deposited. But there was no need to do this. For inherent in every fragment of any typeface is the

principle, according to which it is possible, with a little bit of natural feeling, to complete the set

of signs. An analytical transcription is also to remove any potential shortcomings of the source of
inspiration and must not take over mechanically all details of the design. Even creators of gen-
ws, however, make mistakes sometimes and, therefore, in Spite of the fact that we officially speak

about “a transcription”, what was involved in the case of all complementary designs was a fairly

fundamental reworking. Our aim was not so much to be reverently faithful to the original, as to

preserve the spirit of the type face and to breathe new life into it. Baskerville is a type face with

the characiter of a gentleman, a type face of sober elegance and clear design. Its nature is remote

CzECH.

PRIBEH TOHOTO PISMA DONEDAVNA KONCIL PRUMERNYMI DIGITALNIMI VERZEMI, KTERE NESLY
KE kofentim inspirace. Nase cesta za nejchlebovéjsim kniznim pismem 20. stole-
ti zacala na zamku v Novych Hradech v 1ét¢ 1999. Tam je totiz ulozena ¢ast depo-
zitare Starych tiskéi knihovny Narodniho musea. Diky pochopeni knihovnika Pet-
ra Maska jsme si sméli prostudovat a nafotografovat ¢tyfi vzacné svazky z Basker-
villovy tiskarny z doby okolo roku 1760. Coby nejzdafilejsi predlohy k digitalisaci
byly vybrany antikva a italika ve velikosti okolo dnesnich ctrnacti bodi, jimiz vytis-
kl mimo jiné i foliantovou bibli roku 1763 a dilo Vergilia roku 1757 v latiné. Byly to
velké slavnostni tisky na papiie hlazeném horkymi médénymi valci. Pti komposici
stranek Baskerville vyzdvihl dtlezitost prazdné plochy, stejné jako tcinek majestat-
ni strohosti sazby, coz se stalo inspiraci klasicistnim typografim. Usiloval o odstra-
néni vseho, co prekazi citelnosti, pracoval bez ornamenti a linek, cisté, a s velkymi
okraji. Podobn¢ postupoval i v navrhu nového pisma. Jeho rytec John Handy mé¢l
za ukol odlisit pismo od tehdy moédniho Caslona, a tim prekvapil jistou cast tehdej-
sich typofilti. Baskerville mozna predvidal urcité prvky znamé od Bodoniho a Di-
dota, a proto jej dnes kdekdo nazyva ,,prechodovym® jevem. Detailni zhodnoceni
Baskervillova odkazu zGstava vsak tikolem pro historiky. Nase analyticka transkrip-
ce vyzdvihuje $pise vytvarné a optické kvality pisma.

Pri digitalisaci jsme neméli k disposici iiplnou abecedu, jednak proto, Ze nékteré znaky Baskerville
neresil (nékteré tehdy ani neexistovaly ), ale také proto, Ze jsme lind jezdit do Cambridge, kde je
uchovdna vétsina piivodnich raznic. Ono to ani nebylo potieba. Vidyt'v kaZdém fragmentu jake-
hokoli pisma je obsazen princip, podle ktercho lze s trochou prirozencho citu znakovou sadu dop!-
nmit. Analytickd transkripce md také odstranovat pripadné nedostatky inspiracniho zdroje a nesmi
mechanicky prejimat vSechny podrobnosti kresby. I gemidlni tviirci nekdy délagi chyby, a tak, pres-
toze oficidlné hovorime o ,transkripci®, slo ve vsech dopliikovych Tezech o pomérné zdsadni pre-
pracovani. Daleko vice nez o pietni vérnost origindlu jde o zachovani duse pisma, ajeji probuzeni
k novému Zivotu. Baskerville je pismo s charakterem gentlemana, se $trizlivou eleganci a jasnou
kresbou. Jeho povaha je viddlena dramatickjm kontrastiim, jaké zndame z kontinentdlni typogra-
fie pozdniho baroka. Projekt pismové rodiny o dvaceti tezech nemiize byt dilem jedinych unave-
nych oct, proto jsme opét vdécni Otovi Karlasovi za jeho cenné rady zejména pri dokoncovacich
pracech. Na jeho doporucent byla mimo jiné zpevnéna anatomie zakladniho (origindlniho) tezu,
zklidnén rytmus textové kursivy, lépe vyvdZena forma inaku & a zlepsena barva malych kapitd-
lek. Vysledkem je naprosto obycené a nendpadné pismo - deélnik ve sluzbach literatury. Kreseb-
nd mekkost jej predurcuje pro kazdy druh belletrie i poesie, raciondlni konstrukce bude uzitecnd
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TexT SAMPLES @ 14 PT., BoLp.

ENGLISH.

UNTIL RECENTLY THE STORY OF THIS TYPE FACE ENDED WITH MEDIOCRE DIGITAL
VERSIONS, which did not get at the root of its inspiration. Our pursuit of this
paramount body type face of the 20th century began in Nové Hrady Castle,
the place where a part of the depository of old prints of the National Mu-
seum Library is kept, in the summer of 1999. Thanks to the understanding
of the librarian Petr Masek we were allowed to study and photograph four
rare volumes from Baskerville’s printing office, dating from about 1760. We
selected as the most successful models for the digitalization of this type face
its Roman and italics in the size of about today’s 14 points, which Basker-
ville used for the printing, among other things, of his folio Bible in 1763 and
Vergil’s works in Latin in 1757. These were large-size, stately prints on paper
smoothed out by hot copper calender rollers. When composing the pages,
Baskerville emphasized the importance of the blank space, just as the effect
of the majestic austerity of the setting, which became an inspiration for Neo-
classical typographers. He strove to remove everything which obstructs leg-
ibility, working without ornaments and rules, neatly, and with large mar-
gins. He proceeded along these lines also when designing his new type face.
His punchcutter John Handy was given the task to make the type face dif-
ferent from the then fashionable Caslon, which was a surprise for a certain
part of typophiles of the period. Baskerville perhaps anticipated certain el-
ements known from Bodoni and Didot, which is why nowadays everybody
calls it a “transitory” phenomenon. A detailed evaluation of Baskerville’s
heritage, however, remains a task for historians. Our analytical transcrip-
tion enhances rather the artistic and visual qualities of his type face.

When digitalizing the type face, we did not have at our disposal a complete alpha-
bet — partly because Baskerville did not solve some of the signs (some of them did
not even exist at the time), partly because we were loath to go to Cambridge where
the greater part of the original punches is deposited. But there was no need to do
this. For inherent in every fragment of any typeface is the principle, according to
which it is possible, with a little bit of natural feeling, to complete the set of signs. An
analytical transcription is also to remove any potential shortcomings of the source
of inspiration and must not take over mechanically all details of the design. Even
creators of genius, however, make mistakes sometimes and, therefore, in Spite of the fact that we of-
Sficially Speak about “a transcription”, what was involved in the case of all complementary designs

CzECH.

PRIBEH TOHOTO PISMA DONEDAVNA KONCIL PRUMERNYMI DIGITALNIMI VERZEMI,
KTERE NESLY KE kofentim inspirace. Nase cesta za nejchlebovéjsim kniznim
pismem 2o0. stoleti zac¢ala na zamku v Novych Hradech v 1été€ 1999. Tam je to-
tiz uloZena cast depozitare starych tiskii knihovny Narodniho musea. Diky
pochopeni knihovnika Petra Maska jsme si sméli prostudovat a nafotogra-
fovat CtyFi vzacné svazky z Baskervillovy tiskarny z doby okolo roku 1760.
Coby nejzdarilejsi predlohy k digitalisaci byly vybrany antikva a italika ve
velikosti okolo dnesnich étrnacti bodi, jimiz vytiskl mimo jiné i folianto-
vou bibli roku 1763 a dilo Vergilia roku 1757 v latiné. Byly to velké slavnost-
ni tisky na papife hlazeném horkymi médénymi valci. Pfi komposici stra-
nek Baskerville vyzdvihl diilezitost prazdné plochy, stejné jako ucinek ma-
jestatni strohosti sazby, coz se stalo inspiraci klasicistnim typografiim. Usi-
loval o odstranéni vseho, co prekazi itelnosti, pracoval bez ornamenti a li-
nek, Cisté, a s velkymi okraji. Podobné postupoval i v navrhu nového pisma.
Jeho rytec John Handy mél za kol odlisit pismo od tehdy médniho Caslo-
na, a tim piekvapil jistou ¢ast tehdejsich typofili. Baskerville mozna predvi-
dal ur¢ité prvky znamé od Bodoniho a Didota, a proto jej dnes kdekdo na-
zyva ,prechodovym® jevem. Detailni zhodnoceni Baskervillova odkazu zii-
stava vak ukolem pro historiky. Nase analyticka transkripce vyzdvihuje spi-
Se vytvarné a optické kvality pisma.

P digitalisaci jsme neméli k disposici iiplnou abecedu, jednak proto, Ze nékteré
znaky Baskerville nevesil (nékteré tehdy ani neexistovaly), ale také proto, Ze jsme
lini jezdit do Cambridge, kde je uchovdna vétsina pirvodnich raznic. Ono to ani ne-
bylo potieba. Vidyt' v kaidém fragmentu jakéhokoli pisma je obsaZen princip, pod-
le kterého Ize s trochou prirozeného citu znakovou sadu doplnit. Analytickd tran-
skripce md také odstranovat pripadné nedostatky inspiracniho zdroje a nesmi me-
chanicky prejimat vsechny podrobnosti kresby. I genidlni tviirci nékdy délaji chyby,
a tak, prestoZe oficidlné hovorime o ,transkripci®, slo ve vsech doplikovych vezech
0 pomérné zdsadni prepracovdni. Daleko vice nez o pietni vernost origindlu jde o zachova-
ni duse pisma, a jeji probuzeni k novému Zivotu. Baskerville je pismo s charakterem gentlemana,
se Strizlivou eleganci a jasnou kresbou. Jeho povaha je vzddlena dramatickjm kontrastiim, jaké
zndme z kontinentdlni typografie pozdniho baroka. Projekt pismové rodiny o dvaceti tezech nemii-
Ze byt dilem jedinych unavenych oct, proto jsme opét vdecnmi Otovi Karlasovi za jeho cenné rady
zeymeéna pri dokoncovacich pracech. Na jeho doporucent byla mimo jiné zpevnéna anatomie zd-
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TexT SampLES @ 14 PT., REGULAR & [TALIC.

CyYRILLIC.

®yymna Huyero Koropoe yeM Obl, OH mpuiiTi nocturuer padoraercs 6ur. Iloobe-
JaTh VICIIO/IB3YET BBl OUT, JIIOOBIX TPOrPaMMHOTO Haz, TO. JTO OOIBIIM OOHAKEH-
HOTrO mpezcTasyser 6bl. Bol emé konéca onpene/mrs, MPUHATH TPOrPaMMICTOB TE
npo. Ero 3a gener pasueie 06peueHsl, MX CTAHET COCTOSIHUE C/TydaceTcs HUX. baiirer
Besére paboTa HUX Ha, BB JIHU TTO/Ia3UTh UCrpassiss. 'To mor komy HebombIoi 6e3-
YCJIOBHO, ThI T, Ty/Ia CTAHET, ThI OHO BEAETE ITPEKPACHO. Ipu ecTh moBapa OCTaIbHBIX
Ha, BO JJAXKE KAKOMY OU€pEeIh OT1a, YEM MBI JIKOJ1 syutie mpoxozaar. ObmienssecTHo
6e30CTAHOBOYHO MBI TaK, Thl BAC BECbMa OLIMOKaMM, ThI KTO cpasy ronoc. Muorue
BOKPYT BBI IJI€, MBI MCHA MOHATH cobcTeHHOro Mon. IIpasmia vcropum cobupars
BO MOM, OH MHOTHE pa3paboTKe Bredamsiomux sc€. bul et seap ymén nossismmce,
Ha 6yzer 6aiitax Heitmanom yxxe. Coblany HaarpoOHyI0 OCHOBATE b HEe Ha, BCETO
vvMeeT Ha THK. ToM Te Iaph mopa UCITpas/isis, BeIb y9acTKu caenaHo ux see. Kog nx
OOJIBIINM IJIABHOM MeauImHCKoe. Mbr cronts ropusonre paxrmuecku aro. Taxue
cobupars HaArpOOHYIO HE KO, JJHU BB TOTO MHOTHE, OT TEM CMOYKEM 3aITyCKa/In He-
cuacrbe. Hrio 661 X0uy coBaps, ynyumaror paspaboTku ol Kak. Bero 6b1 mpyoma-
HBIII OTpeie/IeHNs1, 60T TO OImMOKaMy rpuHCana nocrurtet. I liamgopmy omarva-
1ML IMO NO. 34 6aM NOAYUAM NPOMEHCYMOK, IMOT KOMNAKUIO 041 00, be3 Mt Myda nomomy
novurumy. Tax v 6ydem paswvie Gesomsememsernvil. JTocuma xpumuxa st mo. Dmom vi-
NYCKAM OCYULECBALIG ML IMO, KYUY 6AHCHOE 6CI0 N0, MO TA0X020 06peuensl paspabomiy a.
Ono npunsms okonvamensro 3a. Mrnozue komanda nonyzoda kmo mu. Lo 6oz spede xopouia
YUEN0BEK, BEULD 0HC0INA HAHAMD 00 20¢, be3 Ha mozo Heobxodumo. Mut 6oxpyz dsumcenue on, mol
HEML COBCEM BPEMENIL NPUHAOREHUME, OBIAL NPoOAUMDb KoHeUuH020 3 Hac. Kywy nepuodst Kkou-
yeHmpupyromes st onu, comuenudl osnavaem dse ny. To azvike naoxot ymu. Imu no xopoun
npoexmamu nocmasasme. 2o nucamy seprymucs gon. 1o noexanra yousumenvo obecnevenus
MO, 6L MOJICEM NPEICTNABALEM HEe, YeM KPOEHH) MHEHUE PaHHEe0 NO. SHAEM 0eAAEME HA Hee, Hee
Ha AU nuskoxavecmeernnvill. Bo npasusvbHo nopa50mamb mam. Ocmanvrvix pwpaﬁommz‘i
N0 IML, Hee Beup UPe3suIualinoti o, ux ezo gupme noxudanu. Yuém naamgopmy 06 ezo. Hee
npeaxcoe npeodonemnv Ovr, 0 MHeHUE pasvle KOHeUH020 Mat, 6c¢ Ky tiopre wazos. Kaxum nowmy
dsuzaem ux kmo, 6¢¢ yap menvuie obecneuerus no. Mou secoma ynpasaenuu na. bei 6vin nau-
ML 6ePHEMCS MPYO06OT, 0K NUCaAMb GE30CMaAn0604HO PoH. Huopxe okonvun 6w 6om. 10 om na-
npaso npexpacno, no ona 6ydy nasad xycouex. I Liumy 3amemxu noxudanu mem na, umax cuss
naoxoti mo onu. Kmo csow ybezaii ocnosamens 60, o smux munymue aem. Ono kywa nucamo
mo, 20e mebe naamgpopmy pesyssmamat 06. Ilobepu cucmema nux 1o, Imu MUrymy ciyuae npo-
epammucmos no. 1o om nonywam cocmosnuu. He sce cs010 00no npomus, Gt 6e3 owubkanu 06-

(GREEK.

O oTAeg apecEL TEPATIO TAL, G WG TOTOTTO DVOKOAGTEPO XXPAKTNPLoTIKWY. Ot mdn
KopeKAX SuoTuywg TPooAauBaves, vea yivetTat oTeEAVOVTAC Tpoctadn el Tw. Yrnpeota
amoteleoet SevBuvteg ot vau. ESw SovAebet amiotevta T1, metave mpoomabew avemtBo-
UNTY PO TX. ATOMOV KEVTPIKO MTTopovoe Oe Opo, T adda Tpoypapatiotng opo. TTw
MLoe TaTo Ketpevawy Snutovpymoets. Mabe yr'awto St o Kt ¢, Tw HAT QopaiTyTo
TPOPANUATIKY) XELPOKPOTNHATA. MOALC Moyt oG pe edw, Teddteg SovAedet ypnot-
HOTIOLOVEES TOL Ot. X0 TOTIKES £Xw Tat. Mot Th¢ parytkar fpiokovrat Snovpyly, 8 tov
cvyxpovwg dtakodovpe. Nout kt epBet etoorywyn emtdopBwen. ¢ amdd ualov meptPad-
Aovtog opo. Kt tomikeg epyostaciov €81, ylx frot TAVEL CUAVTIKO TL, ETLYELPLOT) CLVY-
Owlovv petaylwtiomC Tt va. Miag Pyatvel CVYYwWVEVTEL ToL WP, TO QXVTNY CTEAVOVTAG
€81, OPO KAVEVAC KpaTael w¢. Av kaBwg dedopevawv kaBuotepet pat. Eyw we mpe ma-
VTwg, o €§L evroleg Soktpaoelg. Iw Ae¢ ovopa Sovdevet umopovos, eyw adov Bupauon
XELPOTEPA ALV, TATO TTPOIOVTAX GVYY POV Ot avar. TSN emitvyict epyoTiKe cUYXWVELTEL
o€, L1HEL EVTVTWOLXKO Ot HaT, va yivetou aBopveg oe. Aget nabe metovy we mov, 0An
XV YWPOL UETAYAWTLOEL, OTL MEPOS YAPTIOV petwaet To. To yelaoay eTotuog exw. O piat
KPXTAEL CUVOVAGHOVC, Tw 5L TPOTO TOANOL. XTH) AV XWPOV ELCAYWYT), MAT MATCO ETOLUOC
kotadablog ot Me pag todvopet avemt®opn . Edw we tomovg oedeyyog. 11w oto eketvov
TOOYPAUUATIOTIG, E0W T1) KaLVE TPOmo Tapayel, adopvbeg emrvyio 7o véa. Ilaxero Siadixrvo ki
oda, Tov avtog apyela oxeprels be. Lo Ju mebior gyebiaotig, epauopyns Stopdwaoes extotpépovy
v 1. Now 000 tpomot kakokepovs, kAw mevre yaptiov kparoovy 8. Ll Tote eixoveg extedéels
), val eypades Bovrnéovy yvwpilovpe ge. Xe ora Alyo tpomor vipBave, mpokalels exreléoet kau a.
Twv ki gidog cvorgua zpoolaubaves, oav Eyaoe ypouuns rapaderyua av. 1t ody vées Bypre Sia-
KO, QS TYALOV TLYOVPOS UT, TW VTNPECI EPYALTLAS EVLL.

2o koo exelvov apma el Ty, av EAEYyov amoSelEELs AVTAYWVITTIKOVS oV, 1o SyptovpyLe ama-
PAUTYTO WG oy TOTIKES EmITIIevTan @S, Tt uepog owata dvorvyng apa. Mov wg mavra ypauues,
ava 71 kavove apradels mpooradovy, Glaorixa spyadeiwy emiorpépovy oty . Adpa kave eéap-
taron wg . Ag ava welareg vrmpeaia sowrepikay, yapa puade mepiooorepeg yla' . Aoxiuaoeig
ECWTEPIKAWY e TOV, Aégt Sokiuaaers wg oto. Pwtnoet mpoodecet mpooekTika ooy iy, ypovodiaypdy-
patog mepimov eéxpraran Tov Ti, va vat polig mpooextike ovvevrevdg. Ilerave wixpng mpoowady-
oetg av poyy. Llov mapers mavrws ws, oda §e aroua moo00TO TEKUNPLWVEL, TO PWTITEL CVVEVTEVENS
xadvorepovae doo. Tyg karadadog umaivovrag to, ota plizwoet ovveyeia to. Axovaet Soixnom Bpi-
oxovrar weg o, Mar oe priaée ypouues. Nea wow aueoy Svorvyne ue, uaddov recoapwy oe pua.
Oyt o Bua apraderg. Zryy yelaoay evevrwotako ora to. Ouara povtiva Tt poy), vopky vrody-
o mpoadéveL oay ag, Tomov Sebuge ovvéyelr Eyw wg. Mag umovy cvyypagng Ta, Ve Tw ow-
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TexT SAMPLES @ 14 PT., BoLp.

CyRiLLIC.

Puanna HUYEro KoTopoe uem 661, OH MPUITY NOCTUTHET paboTaerca 6ur.
IToo6emaTh cnoab3yer BbI 61T, T106BIX TPOrPAMMHOrO HaJ TO. JTO 601b-
muM o6Ha)KeHHOTo npeacrassier 661. Bol emé Konéca onpeaeanrts, npu-
HATH IporpamMmMucToB Te npo. Ero 3a mener pasanie 06peueHbl, MX CTAHET
cocTosinue cayuaerca Hux. baiirer Benére paboran Hux Ha, BbI JHU T1071a-
3uTh ucnpassis. To Mmor Koy He601b1110VI 6€3yCTOBHO, THI T/, TY/EA CTAHET,
TBI OHO BeAETe mpeKpacHo. Tpu ecTh moBapa oCTaTbHBIX Ha, BO JaKe KAKO-
My OU€peab Ora, YeEM MBI JXK037 aydme npoxoaar. O6menssectao 6e3o-
CTAaHOBOYHO MBI TaK, Thl BAC BECbMa omMn6KamMu, Tl KTO cpasy roaoc. Muo-
rve BOKPYT BbI IZI€, Mbl MEHs TOHATH co6cTBenHoro mou. IIpasura ucro-
pum cobupaTh BO MOU, OH MHOTHE pa3paboTke Bieuarsiiomux Be€. bor rer
BEJb yIIE NOABIANNCH, HA 6yaer 6aiiTax Helimanom yske. Cabrmanm Haz-
rpo6HyI0 OCHOBATEIb HEE HA, BCEro MmeeT Ha auu. Tom Te mapp nopa uc-
NpasJ/isis, BEAb yUacTKM caeaano ux sce. Koa ux 6oapmumm raasnoi meau-
yHcKoe. Mb1 crouth ropusonTe pakTiuecku 31o. Takue cobupare Haz-
rpo6HyI0 HE KO/, THU BbI TOTO MHOTHIE, OT TEM CMOKEM 3aITyCKaIU HeCua-
crbe. Hpio 651 X0uy c1oBapsb, yayumaror paspaéorku Tei Kak. Bero 661 npu-
JAVYHBIN onpeaeneHns, 6or To ommbkamu rpuacnana nocrurner. Irar-
¢dopmy oTKIIOUAIOTCS 3TO T10. 32 BaM MOIyJaT IPOMEKYTOK, DTON KOMIIa-
HUI0 A1 06, 6€3 ThI Tyna notomy nounmHuTh. Tak BbI Gymer pasHbie 6e3-
OTBETCTBEHHDIN. /I10cuTAa KPpUTHKA BBI T, DTOT BHIITYCKATH OCYIIECTBAATD
TBI 3TO, Kyuy Ba;KHOE BCIO T10, T/I, TIJIOX0ro o6peuennl paspaborky 3a. Ono
NPUHATHL OKOHUATEAbHO 3a. MHorue komanaa noayroza kro Tel. Ilo 6or
Bpeze X0Opollia YeJI0BEK, BENb J>K03/1a HAHATH 06 e, 63 Ha Toro Heo6xo-
AyMo. MbI BOKPYT IBUKEHME OHM, THI HET COBCEM BPEMEHU NTPMHAJICKU-
T€, 6b1TU MPOAIUTH KOHEUHOTO 32 HAac. Kyuy nepuoabl koneHTpupyorcs
BbI OHM, COMHEHMI1 O3HAYAET JABE Hy. To A3bIKE NJIOXO0Vi 3TU.

Imu no xopowuii npoexmamu nocmasasme. o nucamo éeprymocs pon. To
noexana yougUMeAvHoO obecneueHus IMo, bl MoJYcem npedcmasasem Hee, uem
Kpoevro Muenue pannezo no. Inaem deiaeme Ha Hee, Hee HA A100U HUSKOKAUe-
cmeenmwtii. Bo npasuivrHo nopaﬁomamb mam. Ocmanvrnwvix paspaﬁomicoz‘i no
Imu, Hee 6euyvb UPe3CLIUALiNOT OH, UX €20 pupme noxudaru. Yuém naamgopmy
00 e20. Hee npesxcde npeodosemn 6vt, 0451 Muenue pasuvie Koneurnozo mol, 6ce vy
iiopre wazos. Kaxum noumy déuzaem ux xmo, 6cé yapo menvute obecneuenus

GREEK.

OAn otdeg apesel TEPASTIO TR, SNG WS TOSOSTO SVOKOASTEPS YXPAKTYPLOTL-
kwv. Ot N8 kapekda SvoTvxwg Tpocdapfaves, VEx yiveTal oTEAVOVTAS TPo-
oralneelg mw. Yrnpesia aroredécel SievBvvreg o vau. ESw Sovdever ami-
oTEVTA T1, TETAVE TPooTadelx avemtOURNTY) por) T ATOROV KEVTPIKS propov-
ce 8¢ opo, ™) addx mpoypappaTiorg ope. Ilw pix Taro Kelpevwy Snpicvpyn-
ce1g. MaOe yi'avro Stadnpion ki ¢, Tw AT RTRpXITHTO TEORANHNTIKY) XEL-
pokpoTpaTa. MOAIS Pyt pxavng pe 8w, medateg Sovdeder ypnoporor-
oveeg TOv ot. XXog TOTIKES Exw To. Ma Tn¢ payika fpisxkovrar Snpiovpya, 8¢
Tov svyxpovws Stakodovpe. Nt ki gpBet srcaywyn) emiSiopOwen. Q¢ awdd paA-
Aov mepifaddovrog ope. Ki Tomikeg epyostaciov €51, Yo KK TIAVEL SHRAVTL-
KO 7L, emixelpior) svvn0idovy peraydwriotq Tt var. Mixg fyxivel svyywvevrel
TR WP, TO AVTNV STEAVOVTAS E5L, OPO KAVEVNS KPATXEL wG. AV KaOwg SeSope-
vwv kaOvetepei par. Exw wg mnpe ravrwg, T €31 evrodég Soxipacerg. Iw Aeg
cveTHHX Sovdevel propovee, eyw adod OVRApAL XelpdTEPX AV, TATO TPOIOVTN
svyxpovwg 8¢ ava. Hn emirvyia epyxotnke svyywvevrel oe. Inpeix evrvrwot-
KO oL PT, vl yiveTan aBopvfeg oe. Agel pabe meTovy wg mov, 0AN Ay ywpov -
TAYAWTISEL, OTL REPOS XXPTLOV Retwset To. To yedaoay eTolpog exw. O pix kpa-
TAEL SVVSVASHOVS, Tw £EL TPOTE moAASL. XTh) AV YWPOV ELSXYWYT), RAT HATSO
£ToIpog KaTadx0og ot. Me pag Tagivopel avertOvpnty. ESw wg Tonovg otdey-
xoG- Hw o0 ekeivov mpoypappaTioT)S, E8W T KAVE TPOTo TRpXyeL, a00pvReg
emirvyia To vea. Ilakéro SiadikTvo ki oAx, Tov avrog apxeix okedreig Se. o
O« meSix oyeSromg, ebapopyng SiopBweerg emictpeédovy Ty T1. N doo Tpo-
TOL KAKOKEPOVS, KAT TEVTE YXPTIOV KpaThcovy Se. I ToTe e1koveg exTedeoeig
™), vl eypadeg PovTniovy yvwpilovpe cc. Xe ot Alyo TEOmOL VIPRAVX, TPOKX-
Acig extedeoet ko av. Twv ki $idog sVoTYR TpocARRBaveS, cxv TEXNSE YRR
MG mapaderypa aov. Ti OA) véeg Bynke Suxkomn), wg mnyxiov styovpog oTa, Tw
VRN PESIN EPYNSING EVA.

Yra koAma exelvov apraies ), av eApyov amoSelfEls aVTaRYWVISTIKOVS Sov, pag 8n)-
HIOUPPLX XTRPXITHTO WG, LAV TOTIKES EITIVEVTNL &, TL BEPOS cweTd SVSTUYIIE Ao
Mov w¢ TavTa YPapUES, XVE TIL KXVOVE apraiels mpocradovy, Buuerika sppadeivwy
emtorpepovy ot 1. Adpa xave sfaprarar wg wy. A¢ ava melareg vrypecia sow-
TEQIKAWY, Yapx pade mepiocorepeg yia’ ta. Aokipdoels scwrepikwy pa Tov, Aést So-
Kupdaoels wg ore. Pwrijeel mpoodécel mpocexrine cav un, yooveSiaypduuaros wepi-
wov e§wpraral Tov T, v vau polig mpocekrika cvvevrevdg. Ilerave pipng npocra-
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What 1s Darjeeling

Now, even closer to THE ORIGINAL JOHN BASKERVILLE'S CUT

for tea devotees,

dated from around 1760, and better adapted for today’s highest

1s Baskerville for

aesthetic, linguistic G scientific demands.
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