Farao

Made with fun: joy to use.

Slab-serif with unique contrasts.
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Bio Nectars

Quality from the swampy hollow of frogs

RADIOGRAPH

flavoured with 100% natural slug juice
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IF A TEXT IS SET IN A GOOD EGYPTIENNE, we can observe a kind of sparkle in the lines.
Slab-serifs are cheerful type faces, possibly due to the fact that they developed si-
multaneously with Grotesque typefaces. The design principle originating from the
first half of the 19th century does not have such firm and long-established roots as
for example, the Venetian Roman typefaces, hence it’s much more prone to a “de-
cline”. We know of Egyptiennes with uneven colour, with letters falling backwards
(this often happens in the case of “S”), and especially with slightly bizarre model-
ling of details. In the course of time, however, it was realized that such things could
be quite pleasant and tempting. After a century and a half we find that such Egypti-
ennes could refresh the uniform computer typography. The forms of many twisted
letters resemble the desture of a juggler: others, rectangularly static ones, the profile
of a rail or a steel girder — things which, in their time, were new and were observed
by the first creators of ESyptiennes. These type faces are ideal for circus posters and
programs for theatre performances, just as for printing on cement sacks.

The bequest of the “declined” typography is
the following: Let us not be like a machine, let
us not be afraid of doing things in a slapdash
way! Farao is consistently imperfect, in which
it differs from the “cold” current slab-serif
fonts.

JE-LI TEXT VYSAZEN DOBROU EGYPTIENKOU, pozorujeme jakési jiskireni v radkach. ESyp-
tienky jsou pisma vesela, mozna proto, ze se vyvijela soucasne s grotesky. Kresebny
princip pochazejici z prvni poloviny 19. stoleti nema tak pevné a dlouhotrvajici
koieny jako kupiikladu benatské antikvy, tudiZz je vice nachylny k ,,apadku®. Zna-
me egyptienky s nepravidelnym zabarvenim, s pismeny padajicimi vlevo (coz je ¢asty
pripad u ,,S“) a zejména ponékud bizarni modelaci detaild. Béhem ¢asu se oviem
prislo na to, ze takové véci mohou byt celkem piijemné a lakavé. Po stoleti a ptl zjis-
tujeme, Ze takové egyptienky mohou osvézit uniformni pocitacovou typografii. Tva-
ry mnohych zakroucenych liter pripominaji gesto Zongléra, jiné, pravouhle statické,
profil kolejnice ¢i ocelové traverzy — véci ve své dobé nové, odpozorované prvnimi
tvurei egyptienek. Jsou to idedIni pisma na cirkusové plakdty a programy predsta-
veni, stejné jako na potisk pytll s cementem.

Pozadavek ,,upadkové” typografie zni: Nebud-
me jako stroje, nebojme se veci odflaknout!
Farao je pismo disledné nedokonalé, ¢imz se
1isi od soucdasnych ,,studenych® egyptienek.
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IF A TEXT IS SET IN A GOOD EGYPTIENNE, we can observe a kind of sparkle in the
lines. Slab-serifs are cheerful type faces, possibly due to the fact that they devel-
oped simultaneously with Grotesque typefaces. The design principle originating
from the first half of the 19th century does not have such firm and long-estab-
lished roots as for example, the Venetian Roman typefaces, hence it’s much
more prone to a “decline”. We know of Egyptiennes with uneven colour, with let-
ters falling backwards (this often happens in the case of “S”), and especially with
slightly bizarre modelling of details. In the course of time, however, it was realized
that such things could be quite pleasant and tempting. After a century and a half
we find that such Egyptiennes could refresh the uniform computer typography. The
forms of many twisted letters resemble the gesture of a juggler: others, rectangu-
larly static ones, the profile of a rail or a steel girder — things which, in their time,
were new and were observed by the first creators of ESyptiennes. These type faces
are ideal for circus posters and programs for theatre performances, just as for
printing on cement sacks.

The bequest of the “declined” typography is
the following: Let us not be like a machine,
let us not be afraid of doing things in a slap-
dash way! Farao is soundly imperfect, in
which it differs from the “cold” current slab-
serif fonts.

JE-LI TEXT VYSAZEN DOBROU EGYPTIENKOU, pozorujeme jakési jiskireni v fadkach.
Egyptienky jsou pisma veseld, mozna proto, ze se vyvijela soucasné s grotesky. Kre-
sebny princip pochazejici z prvni poloviny 19. stoleti nema tak pevné a dlou-
hotrvajici kofeny jako kuprikladu benatské antikvy, tudiz je vice nachylny k
Hapadku“. Zname egyptienky s nepravidelnym zabarvenim, s pismeny padajicimi
vlevo (coz je ¢asty pripad u ,,S“) a zejména ponékud bizarni modelaci detailti. B&-
hem ¢asu se ovSem prislo na to, ze takové véci mohou byt celkem prijemné a lakavé.
Po stoleti a ptl zjistujeme, Ze takové egyptienky mohou osvézit uniformni podéita-
¢ovou typografii. Tvary mnohych zakroucenych liter pripominaji gesto Zzongléra,
jiné, pravouhle statické, profil kolejnice ¢i ocelové traverzy — véci ve své dobé nové,
odpozorované prvnimi tviurci egyptienek. Jsou to idedlni pisma na cirkusové pla-
katy a programy predstaveni, stejné jako na potisk pytlit s cementem.

Pozadavek ,,upadkové® typografie zni: Ne-
budme jako stroje, nebojme se véci odflak-
nout! Farao je pismo dusledné nedokonalé,
¢imz se liSi od soucasnych ,,studenych® egyp-
tienek.
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