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For those not familiar with the rubbery behavior of
Variable Fonts, we offer this overview of separate
OTFs. They have been meticulously tuned for spe-
cific purposes and sizes in order to achieve a simple
design decision.
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Jannon Display Light @ 102 pt.

16/20 Subhead: In the 1990s, when I didn’t enjoy the advent of computers,
[ wanted to reverently preserve inaccuracies and try to imitate the best
of hand typesetting and letterpress. The fashion and dullness of the
first imported fonts put me in the opposite position: searching for the
poetics and unique spirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With the develop-
ment of requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in, probably
stimulated by Variable technology, which allows me to have small and
large matrices in one file. I realized at high magnification how risky it
is to display picturesque inaccuracies at an inappropriate scale. In the
days when one did not work with large font families, it was more like
amateur archeology. With Jannon Neo, I am finally correcting the mis-
takes of the original version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in the shaping
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Regular: In the 1990s, when I didn’t enjoy the advent
of computers, I wanted to reverently preserve inac-
curacies and try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the
first imported fonts put me in the opposite position:
searching for the poetics and unique $pirit of the
typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development
of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism
gradually set in, probably $timulated by Variable
technology, which allows me to have small and large
matrices in one file. I realized at high magnification
how risky it is to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not
work with large font families, it was more like amateur

Small: V devadesatych letech, kdy mé nebavil nastup poéitacy,
jsem chtél pietné zachovéavat nepfesnosti, snazil se napodobit to
nejkrasnéjsi z rudni sazby a knihtisku. Médnost a otupélost prv-
nich importovanych fontt mé dostala na opaénou posici: hledani
poetiky a vlastniho ducha pisma a jeho tvirce, v protikladu k ano-
nymnim digitdlnim fontim velkych firem. S vyvojem pozadavka
na soudasny design se mi ty nepfesnosti a nedokonalosti omrzely
a nastoupil maniakalni perfekcionismus, asi podniceny technolo-
gii Variable, kdy v jednom souboru mdzu mit malé i velké matri-

archeology. With Jannon Neo, I am finally correcting
the mistakes of the original version, both technical
and drawing: the different tilting of the italics was
somewhat wild, irregularities in the shaping of num-
bers and punctuation, and the absence of important
modern signs... There’s a surprising amount that can
and even needs to be improved to make the font stand
up in today’s world, but it’s worth it. In the wide fam-
ily of cuts, Jannon Neo gained a new contrast that was
not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work
to outlive its creator. Jean Jannon is no exception. At
the beginning of the 17th century, he “designed fonts”
in the early Baroque style. We've seen a number of re-
incarnations of it in the digital world, but the current
one is something special: it looks forward, without

ce. Ve velkém zvétSeni jsem si uvédomil, jak riskantni je malebné
nepfesnosti vystavovat v nevhodném méfitku. V dobach, kdy se
nepracovalo s velkymi pismovymi rodinami, to spi§ pfipominalo
amatérskou archeologii. U Jannonu Neo napravuji chyby pavodni
verze a to jak technické, tak kresebné: riizné naklonéni kursiv bylo
pfece jen divoké, chyby v tvarovani &islic a interpunkei, absence
dalezitych znakd soudasnosti. Je toho piekvapivé mnoho, co se da
a dokonce musi vylepsit, aby pismo obstilo v dne$nim svété, ale
stoji to za to. Jannon v $iroké rodiné fezud ziskal novy kontrast,
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16/20 Subhead Italic: In the 1990s, when I didn’t enjoy the advent of computers,
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[ wanted to reverently preserve inaccuracies and try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator; as opposed to the anonymous
digital fonts of big companies. With the development of requirements for
contemporary design, I got tirved of those inaccuracies, and a maniacal per-
fectionism gradually set in, probably stimulated by Variable technology,
which allows me to have small and large matrices in one file. I realized at
high magnification how risky it is to display picturesque inaccuracies at an
inappropriate scale. In the days when one did not work with large font fam-
ilies, it was more like amateur archeology. With_Jannon Neo, I am finally
correcting the mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild, irregularities in
the shaping of numbers and punctuation, and the absence of important

Italic: In the 1990s, when I didn’t enjoy the advent of
computers, I wanted to reverently preserve inaccuracies
and try to imitate the best of hand typesetting and letter-
press. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics
and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies.
With the development of requirements for contemporary
design, I got tived of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by
Variable technology, which allows me to have small and
large matrices in one file. I realized at high magnifica-
tion how risky it is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not
work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting

Small Italic: V devadesdtych letech, kdy mé nebavil ndstup pocita-
Cil, jsem chiél pietné zachovdvat neptesnosti, snazil se napodobit to
nejkrdsnéjsi z rucni sazby a knihtisku. Médnost a otupélost pronich
importovanych fonti mé dostala na opacnou posici: hleddni poetiky
a vlastniho ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontiim velkych firem. S vyvojem pozadavkii na soucasny
design se mi ty nepresnosti a nedokonalosti omrzely a nastoupil ma-
niakdlni perfekcionismus, asi podniceny technologii Variable, kdy
v jednom souboru miiZu mit malé i velké matrice. Ve velkém zvét-

the mistakes of the original version, both technical and
drawing: the different tilting of the italics was somewhat
wild, irregularities in the shaping of numbers and punc-
tuation, and the absence of important modern signs...
There’s a surprising amount that can and even needs to
be improved to make the font stand up in today’s world,
but it’s worth it. In the wide family of cuts, Jannon Neo
gained a new contrast that was not in the antique de-
sign, but in the basic cuts I kept the original spirit. It is
the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th
century, he ‘designed fonts” in the early Baroque style.
We've seen a number of reincarnations of it in the dig-
ital world, but the current one is something special: it
looks forward, without any nostalgia or sentiment. It
does a good job at any size while still looking surpris-

Sent jsem si wvédomil, jak riskantni je malebné nepiesnosti vystavo-
vat v nevhodném mévitku. V dobdch, kdy se nepracovalo s velkymi
pismovymi rodinami, to spis pripominalo amatérskou archeologii.
U Jannonu Neo napravuji chyby piivodni verze a to jak technické,
tak kresebné: rizné naklonéni kursiv bylo piece jen divoké, chyby
v tvarovdni Cislic a interpunkci, absence dilleZitych znakii soucas-
nosti. Je toho piekvapivé mmnoho, co se dd a dokonce musi vylepsit,
aby pismo obstdlo v dnesnim svété, ale stoji to za to. Jannon v Siroké
rodiné vezil ziskal novy kontrast, ktery v pivodni predloze nebyl,
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~m Unlike previous Jannon renderings, JANNON NEO
family has the strength in variable optical sizes.
Fonts named “small” work best in captions and min-
iature editions, “regular” or basic cuts are fine for
most common range of sizes for comfortable reading.
The “subhead” styles, as the name suggests, is aimed
at magazine headlines on the web and print, and
are optimized for an elegant, punchy appearance.
Last, the largest and most beautiful “display” styles
are obviously designed for buildings, billboards and
corporate identities.

On the other hand, we can revert, or complete
abandon the scale principle in order to achieve an
interesting contrast.
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Ligatures are a juicy refreshment for typographers'
drudgery. The same should be true for their use: not
too much, but always where it helps the aesthetics.
I'd suggest using them to create an interesting logo
as well.
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ET, ‘and’, & mean cooperation, connec-
tion, relation, also neighborhood, or
kinship. It should not be overused just
for fun. Ampersand holds always honest
meaning, it strengthens the message only
if it’s grounded in truth.
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The ampersand can be traced back to the 15t cen-
tury AD and the old Roman cursive, in which the
letters E and T occasionally were written together
to form a ligature. In the later and more flowing
New Roman Cursive, ligatures of all kinds were
extremely common. During the later develop-
ment of the Latin script leading up to Carolingi-
an minuscule (9th century) the use of ligatures
in general diminished. The et-ligature, however,
continued to be used and gradually became more
Stylized and less revealing of its origin.

Source: Wikipedia



Jannon Neo is a new benchmark
of serious textual fonts. It offers
variable weights, optical sizes
and many OTF features such as:
SMALL CAPS, choice of numerals
and fractions: 0123456789,
0123456789, 0123456789,
000O00BHEB®O®M®, 1234564390,
historical forms: [ ftfhflfi,
ligatures: fiftkstétfiifottllast Th
IATT 1a71T, Case sensitive shift:

({([{¢iéi@@ee, German double
Ss: B3, alternates, stylistic sets:

KRKRK, &&&E & @@,
currencies: I$SLY¥YFEM, arrows,
pointers: <A, “w#  fleurons:

¢ % Greek and Cyrillics:

Daylry, Komxds, &rc...



India’s plan for untouched
Nicobar isles will be

‘death sentence’

source: The Guardian, February 2024

for isolated tribe

Exclusive: $9bn, port, airport and military base
01> GREAT ‘NICOBAR ‘ISLAND will cause ‘geno-
cide’ of isolated Shompen,, academics warn.

Academics from around the world:
have urged: India to cancel- a huge
construction project o GREAT
‘NICOBAR ISLAND, warning it would,
be “a death: sentence” for the Shomp-
en hunter-gatherer people who live
there.

The $gbn (£7bn) port project, planned to transform the In-
dian Ocean island of 8,000 inhabitants into what has been
called the “Hong Kong of India”, includes the construction
of an international shipping terminal, airport, power plant,
military base and industrial park. It will also develop tour-
ism.

IN AN OPEN LETTER TO THE INDIAN PRESIDENT, DRouUPA-
DI MURMU, published: on. Wednesday, 39 scholars from 13
countries have warned.: “If the project goes ahead, even in
a limited, form, we believe it will be a death. sentence for the
Shompen, tantamount to the international crime of geno-
cide.”

Between 100 and 400 Shompen live on Great Nicobar,
a thickly forested goo sq km (350 sq mile) island, about 800
miles east of Chennai in India and only 93 miles north-west
of Aceh, on the Indonesian island of Sumatra.

The Shompen rely on the rainforest for their existence and
have little conta¢t with the outside world. Isolated for so
long, the academics believe they could die from disease if
they come into contact with outsiders.

There is little mention in the government’s plans of what will
happen to the Shompen, and: the ‘Nicobarese people, who also
live on the island, other than to state that Tndigenous people
can be relocated, “if required,”. The ‘Nicobarese are less isolat-
ed, than the Shompen, and, considered, less vulnerable.

LAST YEAR, 70 FORMER GOVERNMENT OFFICIALS AND AMBAS-
SADORS wrote to the president saying the project would “vir-
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tually destroy the unique ecology of this island and, the habi-
tat of vulnerable tribal groups”.

THE GOVERNMENT SEES THE PROJECT AS VITAL FOR SECURI-
TY AND defence, given the island’s strategic location in the
Indian Ocean, countering China’s growing presence in the
region. Great Nicobar, along with the Andaman Islands, is
on one of the world’s busiest sea routes.

THE CABINET IS EXPECTED TO APPROVE THE PROJECT IN THE
COMING months and> construction. of the port in. Galathea
‘Bay could: begin, before the end, of 2024. The port would have
the capacity to handle 16m shipping containers a year and
could, be operational, by 2028. The Ministry of Environment
has already given approval. for 850,000 trees to be felled, on:
the island.

Sarbananda Sonowal, minister for ports, shipping and wa-
terways, told Indian media: “This project will be a major
landmark in developing India to become a self-assured and
self-reliant nation and will support the economic develop-
ment of the country.”

THE NaTIONAL COMMISSION FOR SCHEDULED TRIBES, AN ‘IN-
DIAN CONSTITUTIONAL BODY, said: it was not consulted, about
the project, which it said, would, ‘adversely impact the lives
of the local. tribals”, according to media reports.
Environmentalists have also expressed, concerns about the im-
pact on> biodiversity and: ecology. Great “Nicobar is home to
several. endemic species, including long-tailed, macaques, tree
shrews and: scops owls. Galathea is a nesting area for leath-
erback sea turtles.

PETITIONS FILED BY THE CONSERVATION ACTION TRUST,
A MumMmBAI environmental organisation, to the National
Green Tribunal, the statutory body that handles environ-
mental disputes, were rejected in April. “The tribunal order
said that it would not interfere with the clearances and that
any issues and doubts had been taken care of by the minis-
tries,” said Debi Goenka, founder of the trust.

Arjun, Munda, tribal affairs minister, said: “€ach aspect
of this project was looked: at very seriously by various minis-
tries ... the project will be executed, with, utmost precautions
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Ham yoToBmii — UOJIOBIK 3 XMMepaMul II€PEBEPIINB
Kosn Hay mosiem 6010 cxomuts conre Koy paHo-BpaHIii 3211108 10

Bin xaxke 110 1€ Ha N aJIbHbOMY HAIIIOTO HAMETY 1 CKa3aB

6JIOKIIOCTY 3aMaJIVIIN IIUHY Vce - cboromui BiltHu He 6yze —
Mic41p y HbOTO I1€ TOPJIO Taxk cka3anu 1o Tesyesizopy
KPYMHOKa1i6epHOI rapmMaTu Ha uinnx tpu mobu 3synuHgeThCs

A Mope — 1ie po3ILIaBJICHE 0JIOBO BilfHA

YoMy BOHO cosoHE?

ToMmy 110 y HbOMY HaIlli CJIbO3M IIIT Mu TyT naBHO IOMITHIIN

ceua i KpoB — [Mlo aropu mingaTbcd HA JTIOAEH 1
Bono npoTikae Kpi3b Hac JIIOZIEN 3 TesieBizopa

XUMepHUii UOJIOBIK IOTOAbTEC] Mu He 1I06MMO ITUBUTUCA HA JIIOAEN

Aute cborosiHi BiH cam cebe 3 TeJIEBI30pa



Jannon ‘Neo Supported Languages: cAbaga <Acheron cAchinese cAcholi;
Achuar Shiwiar cAfar Afrikaans cAguaruna cAlekano Aleut cAMahuaca
cAmarakaeri cAmis cAnaang Andaandi, ‘Dongolawi, cAnuta Aragonese
cArbéreshé cAlbanian, cAshdninka Ashéninka Perené cAtayal Balinese Bari
‘Basque Batak Dairi, Batak Karo Batak Mandailing Batak Simalungun Batak
Toba Belarusian. Bemba (Zambia,) Bena (Tangania;) Bikol Bislama Borana
Arsi. Guji, Oromo ‘Bosnian, ‘Breton ‘Buginese Bulgarian, Candoshi: Shapra
Caquinte Cashibo Cacataibo Cashinahua Catalan. Cebuano Central cAymara
Central Kurdish Chachi- Chamorro Chavacano Chiga> Chiltepec Chinantec
Chokwe Chuukese Cimbrian. Cofdn. Cook Islands cMaori Cornish Corsican, Creek
Crimean Tatar Croatian. Cgech Danish Dehu Dutch Eastern <Arrernte Eastern
Oromo English Erzya Faroese Fijian Filipino Finnish French Friulian. Gagaug,
Galician, Ganda, German Gheg cAlbanian, Gilbertese Gooniyandi. Gourmanchéma
Guadeloupean, Creole French Gusii: Gwich’in, ‘Haitian Hant ‘Hiligaynon ‘Hopi,
‘Huastec Hungarian Icelandic Tloko Tnari Sami: Tndonesian: Trish Istro Romanian
Ttalian Txcatldn Magatec JJamaican Creole English Japanese Javanese Jola
Fonyi, K’iche’ Kabuverdianu Kala Lagaw Ya Kalaallisut Kalenjin Kamba
(Kenya,) Kaonde Kara Kalpak Karachay Balkar Karelian Kashubian Kekchi
Kengi, Mattokki Khasi: Kikuyw Kimbundu Kinyarwanda Kituba, (DRC)
Kongo Kongo Kumyk Kven Finnish Kolsch Ladin Ladino Latgalian Lithuanian
Lombard Low German Lower Sorbian, Luba Lulua: Lule Sami Luo (Kenya

and Tangania) Luxembourgish cMacedo Romanian, :Macedonian. <Madurese
Makonde Malagasy ~Malaysian Maltese Mandinka Mandjak ~Mankanya
Manx Maore Comorian cMaori, cMapudungun <Matsés cMauritian Creole
Merians Mir Merw Minangkabau cMirandese Migo Modern Greek
Mohawk cMoksha Montenegrin, cMunsee Murrinh Patha Mwani: Miskito
‘Naga ‘Pidgin. ‘Ndonga> ‘Neapolitan. Ngagidja, Comorian ‘Niuean ‘Nobiin ‘Nogai
‘Nomatsiguenga ‘North ‘Ndebele ‘Northern. Kurdish ‘Northern Qiandong Miao
‘Northern Sami ‘Northern, Ugbek ‘Norwegian. Nyanja Nyankole Occitan,

Orma> Orogen> Palauan ‘Pampanga Papiamento Pedi, Picard Pichis cAshéninka
‘Piemontese Pijin, Pintupi. Luritja. Pohnpeian, Polish Portuguese Potawatomsi,

Pieg Quechua Romanian Romansh Rotokas Rundi Russian. Rusyn. Samoan
Sango Sangu. (Tangania) Saramaccan Sardinian Scots Scottish Gaelic Sena Seri
Seselwa; Creole French Shawnee Shipibo Conibo Shona Shuar Sicilian Silesian
Slovak Slovenian Soga> Somali, Soninke South ‘Ndebele Southern cAymara
Southern Qiandong Miao Southern Sami Southern Sotho Spanish Sranan
Tongo Standard Estonian Standard Latvian Standard Malay Sundanese Swahili
Swedish Swiss German Tagalog Tahitian Tedim Chin Tetum Tetun ‘Dili; Tok
Pisin. Tokelaw Tonga (Tonga Tslands) Tosk Albanian: Tumbuka Turkish Turkmen
Treltal Tyotgil Uab Meto Ukrainian. Umbundu. Ume Sami. Upper Guinea
Crioulo Upper Sorbian. “Venetian Veps Voro Walloon Walser Waray (‘Philippines)
Warlpiri. Wayuw Welsh West Central Oromo “Western <Abnaki. Western Frisian
Wiradjuri. Wolof Xhosa Yanesha,’ Yao Yucateco Zulu Zdparo
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