





1759 VoLTAIRE published Candide.

FJohann Christoph Friedrich von SCHILLER was born 10 November.

1760-1767 Laurence STERNE wrote

Tristram Shandy.

1761 Rousseau published Fulie, ou la nouvelle Héloise.

1762 Rousseau published Emile.

1764 Horace WarproLE published The Castle of Otranto

The first gothic novel.

(zmtzally under a pseudonym and claiming it to be a translation of an Italian work from 1529)



THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphrases freely its

TOTO MODERNISOVANE VENKOVSKE BAROKNI PisMo volné parafrazuje vzor

model from the first half of the 18th century. The shape of the letters has been

z prvni poloviny 18. stoleti. Vzhled liter byl oc¢i$tén od vSech nepravidel-

cleared from all unevenness and softness, but has retained its lively expres-

nosti a mékkosti, ale ponechal si Zivy vyraz. Je schvalné ponckud chlad-

sion. It is deliberately rather cooler than the reverently digitalized Baroque

néjsi, nez pokorné digitalisované barokni antikvy, protoZe bylo nutno

Roman typefaces, since it was necessary to adjust it with regard to the visual

jej upraviti vzhledem k visualni zkuSenosti soucasného ctenare. Navic

experience of the contemporary reader. In addition, it has Small Caps and

mé i malé kapitalky a zarovnané (versalkové) Cislice, coz také znaéné

aligning (upper-case) figures, which also considerably extends the range of

rozSituje moznosti jeho pouziti. Jest to zcela citelné textové pismo pro

its application. It is an entirvely reliable text type face for the most demand-

nejnarocncjsi tlustospisy. Diky svému klidnému vyrazu a vynikajici ¢i-

ing extensive works. Thanks to its calm expression and excellent legibility

.....

it is already widely used when printing sevies of professional literature.
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10/12pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNI PismMo volné parafrazuje vzor
z prvni poloviny 18. stoleti. Vzhled liter byl ocistén od vSech nepravidelnosti
a mékkosti, ale ponechal si zZivy vyraz. Je schvalné ponékud chladnéjsi, nez po-
korné digitalisované barokni antikvy, protoze bylo nutno jej upraviti vzhledem
k visudlni zku$enosti souc¢asného Ctenare. Navic ma i malé kapitalky a zarovnané
(versalkové) ¢islice, coz také znaéné roz$ifuje moznosti jeho pouziti. Jest to zcela
Citelné textové pismo pro nejnarocnéjsi tlustospisy. Diky svému klidnému vyrazu
a vynikajici Citelnosti se jiz Siroce pouziva k tisku edi¢nich ¥ad odborné literatury.
12/15pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNI Pismo volné pa-
rafrazuje vzor z prvni poloviny 18. stoleti. Vzhled liter byl ocis-
tén od vSech nepravidelnosti a mékkosti, ale ponechal si zivy vy-
raz. Je schviln¢ ponckud chladnéjsi, nez pokorné digitalisované
barokni antikvy, protoze bylo nutno jej upraviti vzhledem k vi-
sualni zkuSenosti soucasného Ctenafe. Navic ma i malé kapi-
talky a zarovnané (versalkové) ¢cislice, coz také znacéné rozsifu-
je moznosti jeho pouziti. Jest to zcela Citelné textové pismo pro

10/12pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNI PIsMO volné parafrdzuje vzor z prowni
poloviny 18. stoleti. Vzhled liter byl ocistén od vsech nepravidelnosti a mékkosti, ale ponechal
si Zivy vyraz. Je schvdlné ponékud chladnéjsi, nez pokorné digitalisované barokni antikvy,
protoze bylo nutno jej upraviti vzhledem k visudlni zkusenosti soucasného étendie. Navic

Vev oo

md i malé kapitdlky a zarovnané (versdlkové) Cislice, coZ také znacné rozsituje moznosti jeho
pouZiti. Jest to zcela Citelné textové pismo pro nejndrocnéjsi tlustospisy. Diky svému klidné-
mu vyrazu a vynikajict itelnosti se jiz Siroce pouzivd k tisku edic¢nich *ad odborné literatury.
12/15pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNI PiSMO volné para-
frazuje vzor z proni poloviny 18. stoleti. Vzhled liter byl oéistén od vSech
nepravidelnosti a mékkosti, ale ponechal si zivy vyraz. Fe schvdlné poné-
kud chladnéjsi, nez pokorné digitalisované barokni antikvy, protoZe by-
lo nutno jej upraviti vzhledem k visudlni zkuSenosti soucasného ctend-
re. Navic md i malé kapitdlky a zarovnané (versdlkové) Cislice, coZ také
znacné rozsituje moznosti jeho pouziti. FJest to zcela Citelné textové pis-
mo pro nejndrocnéjsi tlustospisy. Diky svému klidnému vyrazu a vynika-
jict citelnosti se jiz Siroce pouzivd k tisku edicnich 7ad odborné literatury.

Textové ukdzky riznych velikosti & styli.

10/12pt.: TOTO MODERNISOVANE VENKOVSKE, BAROKN{ Pismo volné parafrazuje vzor
z prvni poloviny 18. stoleti. Vzhled liter byl ocistén od vSech nepravidelnosti
a mékkosti, ale ponechal si zivy vyraz. Je schvalné ponékud chladnéjsi, nez po-
korné¢ digitalisované barokni antikvy, protoze bylo nutno jej upraviti vzhledem
k visualni zkuSenosti souc¢asného ¢tenare. Navic ma i malé kapitalky a zarovnané
(versalkové) ¢islice, coz také zna¢né rozsSifuje moznostijeho pouziti. Jest to zcela
Citelné textové pismo pro nejnarocnéjsi tlustospisy. Diky svému klidnému vyrazu
avynikajici ¢itelnosti sejiZ Siroce pouziva k tisku edi¢nich fad odborné literatury.
12/15pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNi PisM0 volné pa-
rafrazuje vzor z prvni poloviny 18. stoleti. Vzhled liter byl o¢iStén
od vSech nepravidelnosti a mékkosti, ale ponechal si zivy vyraz.
Je schvalné ponékud chladnéjsi, nez pokorné digitalisované ba-
rokni antikvy, protoze bylo nutno jej upraviti vzhledem k visualni
zkuSenosti soucasného Ctenare. Navic ma i malé kapitalky a za-
rovnané (versalkové) Cislice, coz také znacné rozsifuje moznosti
jeho pouziti. Jest to zcela ¢itelné textové pismo pro nejnarocnéjsi

10/12pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNi Pismo volnué parafrdzu-
Jje vzor z proni poloviny 18. stoleti. Vzhled liter byl ocistén od vsech nepravidelnos-
ti a mékkosti, ale ponechal si Zivy vyraz. Fe schvdlné ponékud chladnéjsi, nez po-
korné digitalisované barvokwni autikvy, protoZe bylo nutno jej upraviti vzhledem
k visudlni zkuSenosti soucasného ctendre. Navic md i malé kapitilky a zarovma-
né (versalkové) Cislice, coZ také zmacné rozituje mozZnosti jeho pouZiti. Fest to zce-
la citelné textové pismo pro nejnudrocnéjsi tlustospisy. Diky svému klidnému vyrazu
a vynikajici Citelnosti se jiz Siroce pouZivd k tisku edi¢unich tad odboruné literatury.
12/15pt.: TOTO MODERNISOVANE VENKOVSKE BAROKNI PisMo volué pa-
rafrazuje vzor z proni poloviny 18. stoleti. Vzhled liter byl ocistén od
vsech nepravidelnosti a mékkosti, ale ponechal si Zivy vyraz. Ye schvdlné
ponékud chladnéjsi, nez pokorné digitalisované barokni antikvy, protoze
bylo nutno jej upraviti vzhledem k visudlni zkusenosti soucasného ctend-
e. Navic md i malé kapitdlky a zarovnané (versdlkové) éislice, coz také

znacné rozsiruje moznosti jeho pouZiti. Jest to zcela Citelné textové pismo

pro nejndrocénéjsi tlustospisy. Diky svému klidnému vyrazu a vynikajici



10/12pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphrases freely its model
from the first half of the 18th century. The shape of the letters has been cleared from
all unevenness and softness, but has retained its lively expression. It is deliberately
rather cooler than the reverently digitalized Baroque Roman type faces, since it was
necessary to adjustitwith regard to the visual experience of the contemporary reader.
In addition, it has Small Caps and aligning (upper-case) figures, which also consid-
erably extends the range of its application. It is an entirely reliable text type face for
the most demanding extensive works. Thanks to its calm expression and excellent
legibility it is already widely used when printing series of professional literature.

12/15pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphrases
freely its model from the first half of the 18th century. The shape of
the letters has been cleared from all unevenness and softness, but has
retained its lively expression. It is deliberately rather cooler than the
reverently digitalized Baroque Roman type faces, since it was neces-
sary to adjust it with regard to the visual experience of the contempo-
rary reader. In addition, it has Small Caps and aligning (upper-case)
figures, which also considerably extends the range of its application.

10/12pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphrases freely its
model from the fivst half of the 18th century. The shape of the letters has been cleared
from all unevenness and softness, but has retained its lively expression. It is deliber-
ately rather cooler than the reverently digitalized Baroque Roman type faces, since
it was necessary to adjust it with regard to the visual experience of the contempo-
rary veader. In addition, it has Small Caps and aligning (upper-case) figures, which
also considerably extends the range of its application. It is an entirely veliable text type
face for the most demanding extensive works. Thanks to its calm expression and excel-
lent legibility it is already widely used when printing series of professional literature.
12/15pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphrases
freely its model from the first half of the 18th century. The shape of the letters
has been cleared from all unevenness and softness, but has retained its lively
expression. It is deliberately rather cooler than the reverently digitalized
Baroque Roman type faces, since it was necessary to adjust it with regard to
the visual experience of the contemporary veader. In addition, it has Small
Caps and aligning (upper-case) figures, which also considerably extends the
range of its application. It is an entively reliable text type face for the most

Text samples at various sizes & styles.

10/12pt.: THIS MODERNIZED RUSTIC BAROQUE RomAN FACE paraphrases freely
its model from the first half of the 18th century. The shape of the letters has
been cleared from all unevenness and softness, but has retained its lively ex-
pression. It is deliberately rather cooler than the reverently digitalized Ba-
roque Roman type faces, since it was necessary to adjust it with regard to
the visual experience of the contemporary reader. In addition, it has Small
Caps and aligning (upper-case) figures, which also considerably extends the
range of its application. It is an entirely reliable text type face for the most
demanding extensive works. Thanks to its calm expression and excellent leg-
ibility it is already widely used when printing series of professional literature.

12/15pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE para-
phrases freely its model from the first half of the 18th century.
The shape of the letters has been cleared from all unevenness and
softness, but has retained its lively expression. It is deliberate-
ly rather cooler than the reverently digitalized Baroque Roman
type faces, since it was necessary to adjust it with regard to the
visual experience of the contemporary reader. In addition, it has

10/12pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphrases freely its
model from the first half of the 18th century. The shape of the letters has been cleared
Jrom all unevenness and sofiness, but has vetained its lively expression. It is deliber-
ately rather cooler than the revervently digitalized Baroque Roman type faces, since
it was necessary to adjust it with rvegavd to the visual experience of the contemporvary
reader. In addition, it has Small Caps and aligning (upper-case) figures, which also
considerably extends the range of its application. It is an entirely veliable text type
Sace for the most demanding extensive works. Thanks to its calm expression and excel-
lent legibility it is already widely used when printing sevies of professional litevature.
12/15pt.: THIS MODERNIZED RUSTIC BAROQUE ROMAN FACE paraphras-
es freely its model from the fivst half of the 18th century. The shape of
the letters has been cleared from all unevenness and sofiness, but has
retained its lively expression. It is deliberately rather cooler than the
reverently digitalized Baroque Roman type faces, since it was neces-
sary to adjust it with regard to the visual experience of the contempo-
rary reader. In addition, it has Small Caps and aligning (upper-case)

Sigures, which also counsiderably extends the range of its application.
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