If we may recommend

a suiltable
font pairing,

then John Sans goes to
Baskerville Neo

as burgundy
goes to rabbit.
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12/16  One of the most widely used typefaces in the world is actually a legacy of 18th century aes-
thetics, representing the $pirit of late Baroque design, architecture, fashion and society.
It has been created and printed for millions of readers around the world for more than
two and a half centuries. It influenced many modern typographers. It shaped culture,
education, entertainment and science, but also the development of typography itself. As
a calligrapher and technical innovator, BASKERVILLE invented new design, papermaking
and printing methods, and his typography is very natural and legible to this day. Graphic
design today calls for clean and minimalistic solutions, where the use of historical type-
faces can achieve a vivid contrast with contemporary elements on the page or screen.
Baskerville is undoubtedly the best choice for any kind of publishing house. In keeping
with the original inventor’s spirit of excellence, we hereby offer its most advanced digital

10/13 JISTY ANGLICKY GENTLEMAN pii jedné vernisazi prohlasil o krasném novém tis-
téném katalogu: ,To je ted mdj intelektudlni plysak.“ Tuto myslenku jsem si
oblibil do té miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha maz-
lickem s hustou srsti, jednotlivé pismenko v ni je pak ,chlupem® — zakladnim
prvkem, ze kterého je tvoren cely kozich; nékteré Casti abecedy prevazuji na
tlapkach, jiné na hibeté, na hlavé, podle tvaru a i¢elu — tteba zahnuté ,,c“ a ,,j“
na drapkach, ostra ,3%, to jsou usi, ,,w* pfedni zuby, ,,0“ samoziejmé oci, a ta-
kovy ten diakriticky balast nechame ocasu, stejné jako nelatinkové rozsypané
Caje, a hlavné pozor na cislice, ty se v biisku nesmi pomichat, jinak vznikne
Skrundani a boleni. V okamziku, kdy typografovi zacnou naskakovat animaln{
asociace pii tvarovani jednotlivych liter (,S“ je had apod ), mél by si rozhodné
odpoc¢inout. Umorna prace vede k odcizeni od Zivota. Uzasné poéitadové a sa-
moziejmé i umélecké schopnosti autora nejsou k ni¢emu, kdyz chybi souvislost
a obsah. Je pravda, ze nékomu staci pouhé védomi ,sluzby“ néjakému vznese-

8/10 One of the most widely used typefaces in the world is actually a legacy of
18th century aesthetics, representing the $pirit of late Baroque design, ar-
chitecture, fashion and society. It has been created and printed for millions
of readers around the world for more than two and a half centuries. It in-
fluenced many modern typographers. It shaped culture, education, enter-
tainment and science, but also the development of typography itself. As a
calligrapher and technical innovator, BASKERVILLE invented new design, pa-
permaking and printing methods, and his typography is very natural and
legible to this day. Graphic design today calls for clean and minimalistic
solutions, where the use of historical typefaces can achieve a vivid contrast
with contemporary elements on the page or screen. Baskerville is undoubt-
edly the best choice for any kind of publishing house. In keeping with the
original inventor’s $§pirit of excellence, we hereby offer its most advanced
digital version. This is not a precise remake of rare Baskerville prints or a
restoration of the original punches cut by John Handy, but rather our ideal
essence of transitional typography. The old masters were limited by the tech-
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One of the most widely used typefaces in the world is actually a legacy of 18th century aesthetics,
representing the Spirit of late Baroque design, architecture, fashion and society. It has been created
and printed for millions of readers around the world for more than two and a half centuries. It in-
fluenced many modern typographers. It shaped culture, education, entertainment and science, but
also the development of typography itself> As a calligrapher and technical innovator, BASKERVILLE
invented new design, papermaking and printing methods, and his typography is very natural
and legible to this day. Graphic design today calls for clean and minimalistic solutions, where the
use of historical typefaces can achieve a vivid contrast with contemporary elements on the page or
screen. Baskerville is undoubtedly the best choice for any kind of publishing house. In keeping with
the original inventor’s $pirit of excellence, we hereby offer its most advanced digital version. This is
not a precise remake of rare Baskerville prints or a restoration of the original punches cut by John

JISTY ANGLICKY GENTLEMAN pP7i jedné vernisdzi prohldsil o krdsném novém tisté-
ném katalogu: ,,To je ted miij intelektudini plysak. “ Tuto myslenku jsem si oblibil do
té miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha mazlickem s hustou
srsti, jednotlivé pismenko v ni je pak ,,chlupem “ — zdkladnim prvkem, ze kterého je
tvoren cely koZich; nékteré cdsti abecedy prevazuji na tlapkdch, jiné na hibeté, na
hlavé, podle tvaru a tcelu — treba zahnuté ,,c“ a ,j“ na drapkdch, ostrd ,,“ to jsou
usi, ,w* predni zuby, ,0“ samozrejmé oci, a takovy ten diakriticky balast nechdme
ocasu, stejné jako nelatinkové rozsypané caje, a hlavné pozor na cislice, ty se v biis-
ku nesmi pomichat, jinak vznikne Skrunddni a boleni. V okamziku, kdy typogra-
fovi zacnou naskakovat animdini asociace pri tvarovdni jednotlivych liter (,S“ je
had apod.), mél by si rozhodné odpocinout. Umornd prdce vede k odcizent od Zivota.
UZasné pocitacové a samozrejmé i umélecké schopnosti autora nejsou k nicemu, kdy
chybi souvislost a obsah. Je pravda, Ze nékomu staci pouhé védoms ,, sluzby “néjakému
vznesenému rvemeslu, kdy je docela jedno, Ze ta ndmaha nent vidét, hlavné Ze vse je

One of the mo$t widely used typefaces in the world is actually a legacy of 18th century
aesthetics, representing the $pirit of late Baroque design, architecture, fashion and
society. It has been created and printed for millions of readers around the world for
more than two and a half centuries. It influenced many modern typographers. It
shaped culture, education, entertainment and science, but also the development of
typography itself. As a calligrapher and technical innovator, BASKERVILLE invented
new design, papermaking and printing methods, and his typography is very nat-
ural and legible to this day. Graphic design today calls for clean and minimalistic
solutions, where the use of historical typefaces can achieve a vivid contrast with con-
temporary elements on the page or screen. Baskerville is undoubtedly the best choice
for any kind of publishing house. In keeping with the original inventor’s $pirit of
excellence, we hereby offer its most advanced digital version. This is not a precise
remake of rare Baskerville prints or a restoration of the original punches cut by John
Handy, but rather our ideal essence of transitional typography. The old masters were
limited by the technology of the time, but today we can dare to have very fine lines,
unlimited ligatures, size variations and sophisticated OpenType funétions. Drawing,
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One of the most widely used typefaces in the world is actually a legacy of 18th cen-
tury aesthetics, representing the spirit of late Baroque design, architecture, fashion
and society. It has been created and printed for millions of readers around the world
for more than two and a half centuries. It influenced many modern typographers. It
shaped culture, education, entertainment and science, but also the development of
typography itself. As a calligrapher and technical innovator, BASKERVILLE invented
new design, papermaking and printing methods, and his typography is very natural
and legible to this day. Graphic design today calls for clean and minimalistic solutions,
where the use of historical typefaces can achieve a vivid contrast with contemporary
elements on the page or screen. Baskerville is undoubtedly the best choice for any
kind of publishing house. In keeping with the original inventor’s spirit of excellence,

10/13 J1STY ANGLICKY GENTLEMAN pfi jedné vernisazi prohlasil o krasném novém
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tiSténém katalogu: ,,;To je ted miij intelektualni ply§ak.*“ Tuto mySlenku jsem
si oblibil do té miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha
mazlickem s hustou srsti, jednotlivé pismenko v ni je pak ,,chlupem® — za-
kladnim prvkem, ze kterého je tvoren cely kozich; nékteré casti abecedy
prevazuji na tlapkach, jiné na hibeté, na hlavé, podle tvaru a ticelu — treba
zahnuté ,,c“ a ,,j na drapkach, ostra ,,8, to jsou usi, ,,w* pfedni zuby, ,,0’
samozi'ejmé oci, a takovy ten diakriticky balast nechdme ocasu, stejné jako
nelatinkové rozsypané caje, a hlavné pozor na cislice, ty se v bfiSku nesmi
pomichat, jinak vznikne Skrundani a boleni. V okamziku, kdy typografovi
za¢nou naskakovat animalni asociace pfi tvarovani jednotlivych liter (,,S“ je
had apod.), mél by si rozhodné odpoéinout. Umorna prace vede k odcizeni
od zivota. Uzasné poditadové a samoziejmé i umélecké schopnosti autora
nejsou k ni¢emu, kdyz chybi souvislost a obsah. Je pravda, Ze nékomu staci
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One of the most widely used typefaces in the world is actually a legacy
of 18th century aesthetics, representing the spirit of late Baroque design,
architecture, fashion and society. It has been created and printed for mil-
lions of readers around the world for more than two and a half centuries.
It influenced many modern typographers. It shaped culture, education,
entertainment and science, but also the development of typography it-
self. As a calligrapher and technical innovator, BASKERVILLE invented new
design, papermaking and printing methods, and his typography is very
natural and legible to this day. Graphic design today calls for clean and
minimalistic solutions, where the use of historical typefaces can achieve a
vivid contrast with contemporary elements on the page or screen. Basker-
ville is undoubtedly the best choice for any kind of publishing house. In
keeping with the original inventor’s $pirit of excellence, we hereby offer its
most advanced digital version. This is not a precise remake of rare Basker-
ville prints or a restoration of the original punches cut by John Handy, but
rather our ideal essence of transitional typography. The old masters were
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One of the most widely used typefaces in the world is actually a legacy of 18th century
aesthetics, representing the spirit of late Baroque design, architecture, fashion and so-
ciety. It has been created and printed for millions of readers around the world for more
than two and a half centuries. It influenced many modern typographers. It shaped culture,
education, entertainment and science, but also the development of typography itself. As
a calligrapher and technical innovator, BAsSkeRrviILLE invented new design, papermaking
and printing methods, and his typography is very natural and legible to this day. Graphic
design today calls for clean and minimalistic solutions, where the use of historical type-
faces can achieve a vivid contrast with contemporary elements on the page or screen.
Baskerville is undoubtedly the best choice for any kind of publishing house. In keeping
with the original inventor’s spirit of excellence, we hereby offer its most advanced digital

Ji1sTY ANGLICKY GENTLEMAN pFi jedné vernisazi prohlasil o krasném novém tisténém
katalogu: ,To je ted miij intelektualni ply$ak.” Tuto myslenku jsem si oblibil do té
miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha mazlickem s hustou
srsti, jednotlivé pismenko v ni je pak ,,chlupem” - zakladnim prvkem, ze kterého
je tvoren cely kozich; nékteré casti abecedy prevazuji na tlapkach, jiné na hrbeté,
na hlavé, podle tvaru a téelu - tfeba zahnuté ,c“ a ,j* na drapkach, ostra ,B8“, to
jsou usi, ,w" predni zuby, ,,0“ samoziejmé oé¢i, a takovy ten diakriticky balast
nechame ocasu, stejné jako nelatinkové rozsypané caje, a hlavné pozor na cislice,

Ny

ty se v brisku nesmi pomichat, jinak vznikne Skrundani a boleni. V okamziku, kdy
typografovi za¢nou naskakovat animalni asociace pFi tvarovani jednotlivych liter
(,S“ je had apod.), mél by si rozhodné odpocinout. Umorna préce vede k odci-
zeni od Zivota. UZasné pocitacové a samozirejmé i umélecké schopnosti autora
nejsou k nicemu, kdyz chybi souvislost a obsah. Je pravda, Ze nékomu staci pou-
hé védomi ,sluzby” néjakému vznesenému rFemeslu, kdy je docela jedno, Ze ta

One of the most widely used typefaces in the world is actually a legacy of 18th
century aesthetics, representing the spirit of late Baroque design, architec-
ture, fashion and society. It has been created and printed for millions of read-
ers around the world for more than two and a half centuries. It influenced
many modern typographers. It shaped culture, education, entertainment
and science, but also the development of typography itself. As a calligrapher
and technical innovator, BAskeRVILLE invented new design, papermaking and
printing methods, and his typography is very natural and legible to this day.
Graphic design today calls for clean and minimalistic solutions, where the
use of historical typefaces can achieve a vivid contrast with contemporary
elements on the page or screen. Baskerville is undoubtedly the best choice
for any kind of publishing house. In keeping with the original inventor’s spirit
of excellence, we hereby offer its most advanced digital version. This is not
a precise remake of rare Baskerville prints or a restoration of the original
punches cut by John Handy, but rather our ideal essence of transitional ty-
pography. The old masters were limited by the technology of the time, but
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