Nous éditons

cette fonte comme
['alternative entre
les autres répliques
postgaramondiennes,
convenable a toutes
les genres de la
littérature, qui fera
digestibles méme les
romamns gigantesques.
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12/16 The engraver JEAN JANNON ranks among the significant representatives of French typography
of the first half of the 17th century. From 1610 he worked in the printing office of the Calvinist
Academy in Sedan, where he was awarded the title ,,Imprimeur de son Excellence et de 'Acad-
emie Sédanoise”. He began working on his own alphabet in 1615, so that he would not have to
order type for his printing office from Paris, Holland and Germany, which at that time was rath-
er difficult. The other reason was that not only the existing type faces, but also the respective
punches were rapidly wearing out. Their restoration was extremely painstaking, not to mention
the fact that the result would have been just a poor shadow of the original elegance. Thus a new
type face came into existence, standing on a traditional basis, but with a life-giving sparkle from
its creator. In 1621 Jannon published a Roman type face and italics, derived from the shapes of
Garamond’s type faces. As late as the start of the 20th century Jannon'’s type face was mistaken-

10/13  Rytec JEAN JANNON patfi k v§znamnym muzim francouzské typografie prvni poloviny
sedmnactého stoleti. Od roku 1610 pracoval v tiskarné kalvinské Akademie v Sedanu,
kde obdrzel titul ,,Imprimeur de son Excellence et de 'Academie Sédanoise”. Na vlast-
ni abecedé zacal pracovat roku 1615, aby nemusel pro svou tiskarnu objednavat typy
z PafiZe, Holandska a Némecka, coz bylo tehdy obtizné. Dalsim divodem bylo po-
kro¢ilé opotiebeni nejen stavajicich pisem, ale i pfislusnych raznic. Jejich restaurovani
bylo netnosné pracné, nehledé k tomu, Ze vysledkem by byl jen ubohy stin pavodni
elegance. Vznika tedy pismo nové, postavené na tradi¢nich zékladech, ale s Zivotodar-
nou jiskrou svého tvtirce. Roku 1621 zvefejiiuje Jannon antikvu a kursivu, kterd vychézi
z tvart Garamondovych pisem. Jesté pocatkem naseho stoleti bylo Jannonovo pismo
omylem oznadovino jako Garamond, protoze tak na prvni pohled vypada. Jannonova
rané barokni antikva se vSak od Garamondu lisi kontrastem a velkorysej$imi formami.
Jannonova kursiva je pak jednou z nejvydarenéjsich kursiv v§ech dob — rytecky virtuo-
sni a elegantni.

8/10 The engraver JEAN JANNON ranks among the significant representatives of French
typography of the first half of the 17th century. From 1610 he worked in the print-
ing office of the Calvinist Academy in Sedan, where he was awarded the title ,Im-
primeur de son Excellence et de l'Academie Sédanoise“. He began working on
his own alphabet in 1615, so that he would not have to order type for his printing
office from Paris, Holland and Germany, which at that time was rather difficult.
The other reason was that not only the existing type faces, but also the respective
punches were rapidly wearing out. Their restoration was extremely painstaking,
not to mention the fa¢t that the result would have been just a poor shadow of the
original elegance. Thus a new type face came into existence, standing on a tradi-
tional basis, but with a life-giving $parkle from its creator. In 1621 Jannon pub-
lished a Roman type face and italics, derived from the shapes of Garamond's type
faces. As late as the start of the 20th century Jannon's type face was mistakenly
called Garamond, because it looked like that type face at first sight. Jannon's Early
Baroque Roman type face, however, differs from Garamond in contrast and in
having grander forms. Jannon's italics rank among the most successful italics of all
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The engraver JEAN JANNON ranks among the significant representatives of French typography of
the first half of the 17th century. From 1610 he worked in the printing office of the Calvinist -Acad-
emy in Sedan, where he was awarded the title ,Imprimeur de son Excellence et de [tAcademie
Sédanoise”. He began working on his own alphabet in 1615, so that he would not have to order type
for his printing office from Paris, Holland and Germany, which at that time was rather difficult.
The other reason was that not only the existing type faces, but also the respective punches were
rapidly wearing out. Their restoration was extremely painstaking, not to mention the fact that
the result would have been just a poor shadow of the original elegance. Thus a new type face came
into existence, Standing on a traditional basis, but with a life-giving sparkle from its creator. In
1621 Jannon published a Roman type face and italics, derived from the shapes of Garamond’s type
faces. As late as the start of the 20th century Jannon’s type face was mistakenly called Garamond,

Rytec JEAN JANNON pat#i k vyznamnym muzim francouzské typografie proni poloviny
sedmndctého stoleti. Od roku 1610 pracoval v tiskdrné kalvinské Akademie v Sedanu, kde
obdrzel titul ,Imprimeur de son Excellence et de I/Academie Sédanoise”. Na vlastni abe-
cedé zacal pracovat roku 1615, aby nemusel pro svou tiskdrnu objedndvat typy z PariZe,
Holandska a Némecka, coz bylo tehdy obtizné. Dalsim ditvodem bylo pokrocilé opotiebeni
nejen stdvagjicich pisem, ale i pFislusnych raznic. Jejich restaurovdni bylo neiinosné prac-
né, nehledé k tomu, Ze vysledkem by byl jen ubohy stin piivodni elegance. Vznikd tedy
pismo nové, postavené na tradicnich zdkladech, ale s Zivotoddrnou jiskrou svého tviirce.
Roku 1621 zvefejiiuje Jannon antikvu a kursivu, kterd vychdzi z tvari Garamondovych
pisem. Jesté pocdtkem naseho stoleti bylo Jannonovo pismo omylem oznacovdno jako Ga-
ramond, protoZe tak na prvni pohled vypadd. Jannonova rané barokni antikva se viak od
Garamondu lisi kontrastem a velkorysejsimi formami. Jannonova kursiva je pak jednou
z nejvydaienéjSich kursiv vSech dob — rytecky virtuosni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of French
typography of the first half of the 17th century. From 1610 he worked in the print-
ing office of the Calvinist Acadenry in Sedan, where he was awarded the title ,,Im-
primeur de son Excellence et de [cAcademie Sédanoise”. He began working on his
own alphabet in 1615, so that he would not have to order type for his printing office
from Paris, Holland and Germany, which at that time was rather difficult. The other
reason was that not only the existing type faces, but also the respective punches were
rapidly wearing out. Their restoration was extremely painstaking, not to mention
the fact that the result would have been just a poor shadow of the original elegance.
Thus a new type face came into existence, Standing on a traditional basis, but with
a life-giving Sparkle from its creator. In 1621 Jannon published a Roman type face and
italics, derived from the shapes of Garamond's type faces. <As late as the start of the
20th century Jannon's type face was mistakenly called Garamond, because it looked
like that type face at first sight. Jannon's Early Baroque Roman type face, however,
differs from Garamond in contrast and in having grander forms. Jannon's italics
rank among the most successful italics of all time — they are brilliantly cut and elegant.
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The engraver JEAN JANNON ranks among the significant representatives of French typogra-
phy of the first half of the 17th century. From 1610 he worked in the printing office of the
Calvinist Academy in Sedan, where he was awarded the title ,,Imprimeur de son Excel-
lence et de '’Academie Sédanoise”. He began working on his own alphabet in 1615, so that
he would not have to order type for his printing office from Paris, Holland and Germany,
which at that time was rather difficult. The other reason was that not only the existing
type faces, but also the respective punches were rapidly wearing out. Their restoration was
extremely painstaking, not to mention the fact that the result would have been just a poor
shadow of the original elegance. Thus a new type face came into existence, standing on
a traditional basis, but with a life-giving sparkle from its creator. In 1621 Jannon published
a Roman type face and italics, derived from the shapes of Garamond’s type faces. As late as

Rytec JEAN JANNON patii k vyznamnym muzam francouzské typografie prvni po-
loviny sedmnactého stoleti. Od roku 1610 pracoval v tiskarné kalvinské Akademie
v Sedanu, kde obdrzel titul ,,Imprimeur de son Excellence et de 'Academie Séda-
noise“. Na vlastni abecedé zacal pracovat roku 1615, aby nemusel pro svou tiskar-
nu objednavat typy z Pafize, Holandska a Némecka, coz bylo techdy obtizné. Dal-
$im diivodem bylo pokroéilé opotiebeni nejen stavajicich pisem, ale i pFislusnych
raznic. Jejich restaurovani bylo neinosné pracné, nehledé k tomu, ze vysledkem
by byl jen ubohy stin ptvodni elegance. Vznika tedy pismo nové, postavené na
tradiénich zakladech, ale s Zivotodarnou jiskrou svého tvirce. Roku 1621 zveiej-
Auje Jannon antikvu a kursivu, ktera vychazi z tvard Garamondovych pisem. Jesté
pocatkem naseho stoleti bylo Jannonovo pismo omylem oznadovano jako Gara-
mond, protoze tak na prvni pohled vypada. Jannonova rané barokni antikva se
viak od Garamondu li$i kontrastem a velkorysej$imi formami. Jannonova kursiva
je pak jednou z nejvydarenéjsich kursiv v§ech dob — rytecky virtuosni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of
French typography of the first half of the 17th century. From 1610 he worked in
the printing office of the Calvinist Academy in Sedan, where he was awarded
the title ,,Imprimeur de son Excellence et de 'Academic Sédanoise”. He began
working on his own alphabet in 1615, so that he would not have to order type
for his printing office from Paris, Holland and Germany, which at that time
was rather difficult. The other reason was that not only the existing type faces,
but also the respective punches were rapidly wearing out. Their restoration
was extremely painstaking, not to mention the fact that the result would have
been just a poor shadow of the original elegance. Thus a new type face came
into existence, standing on a traditional basis, but with a life-giving sparkle
from its creator. In 1621 Jannon published a Roman type face and italics, de-
rived from the shapes of Garamond's type faces. As late as the $tart of the
20th century Jannon's type face was mistakenly called Garamond, because it
looked like that type face at first sight. Jannon‘s Early Baroque Roman type
face, however, differs from Garamond in contrast and in having grander
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12/16 The engraver JEAN JANNON ranks among the significant representatives of French typography of the
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first half of the 17th century. From 1610 he worked in the printing office of the Calvinist Academy in
Sedan, where he was awarded the title ,,Imprimeur de son Excellence et de '’Academie Sédanoise”.
He began working on his own alphabet in 1615, so that he would not have to order type for his
printing office from Paris, Holland and Germany, which at that time was rather difficult. The other
reason was that not only the existing type faces, but also the respective punches were rapidly wear-
ing out. Their restoration was extremely painstaking, not to mention the fact that the result would
have been just a poor shadow of the original elegance. Thus a new type face came into existence,
standing on a traditional basis, but with a life-giving $parkle from its creator. In 1621 Jannon pub-
lished a Roman type face and italics, derived from the shapes of Garamond's type faces. As late as
the start of the 20th century Jannon's type face was mistakenly called Garamond, because it looked

Rytec JEAN JANNON patii k vyznamnym muziim francouzské typografie prvni poloviny se-
dmnactého stoleti. Od roku 1610 pracoval v tiskarné kalvinské Akademie v Sedanu, kde
obdrzel titul , Imprimeur de son Excellence et de '’Academie Sédanoise”. Na vlastni abe-
cedé zaéal pracovat roku 1615, aby nemusel pro svou tiskarnu objednavat typy z Pafize,
Holandska a Némecka, coz bylo tehdy obtizné. Dalsim diivodem bylo pokroéilé opotfe-
beni nejen stavajicich pisem, ale i pFislusnych raznic. Jejich restaurovani bylo neiinosné
pracné, nehledé k tomu, Ze vysledkem by byl jen ubohy stin piivodni elegance. Vznika
tedy pismo nové, postavené na tradiénich zakladech, ale s Zivotodarnou jiskrou svého
tviirce. Roku 1621 zvefejiiuje Jannon antikvu a kursivu, ktera vychazi z tvari Garamondo-
vych pisem. Jesté pocatkem naseho stoleti bylo Jannonovo pismo omylem oznaéovano
jako Garamond, protoze tak na prvni pohled vypada. Jannonova rané barokni antikva se
viak od Garamondu lisi kontrastem a velkorysejsimi formami. Jannonova kursiva je pak
jednou z nejvydarenéjsich kursiv viech dob — rytecky virtuosni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of French ty-
pography of the first half of the 17th century. From 1610 he worked in the printing
office of the Calvinist Academy in Sedan, where he was awarded the title ,,Imprimeur
de son Excellence et de I'Academie Sédanoise”. He began working on his own al-
phabet in 1615, so that he would not have to order type for his printing office from
Paris, Holland and Germany, which at that time was rather difficult. The other reason
was that not only the existing type faces, but also the respective punches were rap-
idly wearing out. Their restoration was extremely painstaking, not to mention the
fact that the result would have been just a poor shadow of the original elegance.
Thus a new type face came into existence, standing on a traditional basis, but with
a life-giving $parkle from its creator. In 1621 Jannon published a Roman type face and
italics, derived from the shapes of Garamond's type faces. As late as the start of the
20th century Jannon's type face was mistakenly called Garamond, because it looked
like that type face at first sight. Jannon's Early Baroque Roman type face, however,
differs from Garamond in contrast and in having grander forms. Jannon'’s italics rank
among the most successful italics of all time — they are brilliantly cut and elegant.
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