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18/20: Contrast combined with 
smooth transitions and atten-
tion to detail are the magic 
features of Hercules family. 
Everything works up to pres-
ent times – the power of good 
craft, clean, simple construc-
tion and elementar beauty are 
grounds for digital typography 
as well. Large x-height is also 

11/13: Subhead designs have been corrected for small 
sizes. The range of its use is, therefore, quite exten-
sive – from dictionaries and technical literature 
through magazines to art posters and advertising 
materials. Regular: where Modern is too fragile and 
Century too boring, Hercules comes with its elegant 
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold 
designs it approaches Falstaff, while in the Eco ones 
it has some features which are borrowed from Didot. 
The Text styles are perfectly adapted for sizes about 
10 pt., for longest reading. It’s rounded edges are 
more smooth and correspond to our reading habits 
we used to for hundreds of years. The perception of 
typography is already written in DNA of an educated 
human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters 
are also cut as diamonds for timeless aesthetics. We 
call this the “Classicistic Antiqua”. The Small de-

9/10: Contrast combined with smooth transitions and attention 
to detail are the magic features of Hercules family. Everything 
works up to present times – the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital 
typography as well. Large x-height is also a legacy of the steam 
age, as display typefaces were primarily developed for the in-
dustrial revolution. Even in the age of artificial intelligence, 
nothing has changed, we need simple and easy communication 
more than ever. Hercules is no more a revival, but an attractive, 
unique design, no matter it was “modern” some 150 years ago. 
Subhead designs have been corrected for small sizes. Regular: 
where Modern is too fragile and Century too boring, Hercules 
comes with its elegant forms and, at the same time, with suf-
ficient firmness to be usable for longer texts. In its heavy, bold 
designs it approaches Falstaff, while in the Eco ones it has some 
features which are borrowed from Didot. The Text styles are 
perfectly adapted for sizes about 10 pt., for longest reading. It’s 
rounded edges are more smooth and correspond to our reading 
habits we used to for hundreds of years. The perception of ty-
pography is already written in DNA of an educated human and 
had been formed in the golden era of letterpress. Moreover, the 
shapes of individual letters are also cut as diamonds for timeless 
aesthetics. We call this the “Classicistic Antiqua”. The Small de-
signs are best for captions, footnotes or picture credits right at 
the edge of the image. The “Eco” styles may resemble the shapes 
of old typewriters and that’s correct – they were invented simul-
taneously with these marvelous typefaces from the fin de siecle. 
The range of its use is, therefore, quite extensive – from diction-
aries and technical literature through lifestyle magazines to art 
posters, corporate identities and advertising materials. 
Kontrast v kombinaci s hladkými přechody a smyslem pro detail, 
to jsou kouzelné rysy rodiny Hercules, čerpající z éry knihtisku. 
Vše funguje jako dřív – síla dobrého řemesla, čistá, jednoduchá 
konstrukce a elementární krása jsou základem i pro digitální ty-
pografii. Velká výška minusek je ovšem dědictvím věku páry, pro-
tože titulková písma byla primárně vyvinuta pro průmyslovou 
revoluci. Ani v době umělé inteligence se nic nezměnilo, snadnou 
a plynulou komunikaci potřebujeme více než kdy jindy. Hercules 
je i dnes atraktivním, jedinečným fontem, bez ohledu na to, že 
byl „moderní“ někdy před 150 lety. Velikost závisí na optických 
vlastnostech písma pro pohodlné čtení a je důležitá pro prevenci 
únavy očí. Ve svých tučných, odvážných řezech se blíží Falstaf-
fu, zatímco v těch, pojmenovaných Eco, má vlastnosti podobné 
Didotu. Textové řezy jsou dokonale přizpůsobeny pro velikos-
ti kolem 10 bodů, pro nejdelší čtení. Jeho zaoblené okraje jsou 
hladší a odpovídají našim čtenářským návykům, na které jsme 
byli zvyklí po stovky let. Vnímání typografie je již zapsáno v DNA 
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18/20: Contrast combined with 
smooth transitions and atten-
tion to detail are the magic 
features of Hercules family. 
Everything works up to pres-
ent times – the power of good 
craft, clean, simple construc-
tion and elementar beauty 
are grounds for digital typog-
raphy as well. Large x-height 

11/13: Subhead designs have been corrected for 
small sizes. The range of its use is, therefore, quite 
extensive – from dictionaries and technical liter-
ature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too 
fragile and Century too boring, Hercules comes 
with its elegant forms and, at the same time, with 
sufficient firmness to be usable for longer texts. 
In its heavy, bold designs it approaches Falstaff, 
while in the Eco ones it has some features which 
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest 
reading. It’s rounded edges are more smooth and 
correspond to our reading habits we used to for 
hundreds of years. The perception of typography 
is already written in DNA of an educated human 
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters 
are also cut as diamonds for timeless aesthetics. 

9/10: Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules family. 
Everything works up to present times – the power of good craft, 
clean, simple construction and elementar beauty are grounds 
for digital typography as well. Large x-height is also a legacy 
of the steam age, as display typefaces were primarily devel-
oped for the industrial revolution. Even in the age of artificial 
intelligence, nothing has changed, we need simple and easy 
communication more than ever. Hercules is no more a revival, 
but an attractive, unique design, no matter it was “modern” 
some 150 years ago. Subhead designs have been corrected for 
small sizes. Regular: where Modern is too fragile and Centu-
ry too boring, Hercules comes with its elegant forms and, at 
the same time, with sufficient firmness to be usable for longer 
texts. In its heavy, bold designs it approaches Falstaff, while in 
the Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes about 10 pt., 
for longest reading. It’s rounded edges are more smooth and 
correspond to our reading habits we used to for hundreds of 
years. The perception of typography is already written in DNA 
of an educated human and had been formed in the golden era 
of letterpress. Moreover, the shapes of individual letters are 
also cut as diamonds for timeless aesthetics. We call this the 

“Classicistic Antiqua”. The Small designs are best for captions, 
footnotes or picture credits right at the edge of the image. The 

“Eco” styles may resemble the shapes of old typewriters and 
that’s correct – they were invented simultaneously with these 
marvelous typefaces from the fin de siecle. The range of its use 
is, therefore, quite extensive – from dictionaries and techni-
cal literature through lifestyle magazines to art posters, cor-
porate identities and advertising materials. 
Kontrast v kombinaci s hladkými přechody a smyslem pro 
detail, to jsou kouzelné rysy rodiny Hercules, čerpající z éry 
knihtisku. Vše funguje jako dřív – síla dobrého řemesla, čistá, 
jednoduchá konstrukce a elementární krása jsou základem i 
pro digitální typografii. Velká výška minusek je ovšem dědic-
tvím věku páry, protože titulková písma byla primárně vyvi-
nuta pro průmyslovou revoluci. Ani v době umělé inteligence 
se nic nezměnilo, snadnou a plynulou komunikaci potřebuje-
me více než kdy jindy. Hercules je i dnes atraktivním, jedineč-
ným fontem, bez ohledu na to, že byl „moderní“ někdy před 
150 lety. Velikost závisí na optických vlastnostech písma pro 
pohodlné čtení a je důležitá pro prevenci únavy očí. Ve svých 
tučných, odvážných řezech se blíží Falstaffu, zatímco v těch, 
pojmenovaných Eco, má vlastnosti podobné Didotu. Textové 
řezy jsou dokonale přizpůsobeny pro velikosti kolem 10 bodů, 
pro nejdelší čtení. Jeho zaoblené okraje jsou hladší a odpoví-
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18/20: Contrast combined 
with smooth transitions and 
attention to detail are the 
magic features of Hercules 
family. Everything works up 
to present times – the power 
of good craft, clean, simple 
construction and elementar 
beauty are grounds for digi-
tal typography as well. Large 

11/13: Subhead designs have been corrected for 
small sizes. The range of its use is, therefore, quite 
extensive – from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too 
fragile and Century too boring, Hercules comes 
with its elegant forms and, at the same time, with 
sufficient firmness to be usable for longer texts. 
In its heavy, bold designs it approaches Falstaff, 
while in the Eco ones it has some features which 
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest 
reading. It’s rounded edges are more smooth and 
correspond to our reading habits we used to for 
hundreds of years. The perception of typography 
is already written in DNA of an educated human 
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters 
are also cut as diamonds for timeless aesthetics. 

9/10: Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules family. 
Everything works up to present times – the power of good 
craft, clean, simple construction and elementar beauty are 
grounds for digital typography as well. Large x-height is also 
a legacy of the steam age, as display typefaces were primar-
ily developed for the industrial revolution. Even in the age 
of artificial intelligence, nothing has changed, we need sim-
ple and easy communication more than ever. Hercules is no 
more a revival, but an attractive, unique design, no matter 
it was “modern” some 150 years ago. Subhead designs have 
been corrected for small sizes. Regular: where Modern is too 
fragile and Century too boring, Hercules comes with its el-
egant forms and, at the same time, with sufficient firmness 
to be usable for longer texts. In its heavy, bold designs it 
approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are 
perfectly adapted for sizes about 10 pt., for longest reading. 
It’s rounded edges are more smooth and correspond to our 
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated 
human and had been formed in the golden era of letterpress. 
Moreover, the shapes of individual letters are also cut as di-
amonds for timeless aesthetics. We call this the “Classicistic 
Antiqua”. The Small designs are best for captions, footnotes 
or picture credits right at the edge of the image. The “Eco” 
styles may resemble the shapes of old typewriters and that’s 
correct – they were invented simultaneously with these mar-
velous typefaces from the fin de siecle. The range of its use is, 
therefore, quite extensive – from dictionaries and technical 
literature through lifestyle magazines to art posters, corpo-
rate identities and advertising materials. 
Kontrast v kombinaci s hladkými přechody a smyslem pro 
detail, to jsou kouzelné rysy rodiny Hercules, čerpající z éry 
knihtisku. Vše funguje jako dřív – síla dobrého řemesla, čis-
tá, jednoduchá konstrukce a elementární krása jsou zákla-
dem i pro digitální typografii. Velká výška minusek je ovšem 
dědictvím věku páry, protože titulková písma byla primárně 
vyvinuta pro průmyslovou revoluci. Ani v době umělé inteli-
gence se nic nezměnilo, snadnou a plynulou komunikaci po-
třebujeme více než kdy jindy. Hercules je i dnes atraktivním, 
jedinečným fontem, bez ohledu na to, že byl „moderní“ ně-
kdy před 150 lety. Velikost závisí na optických vlastnostech 
písma pro pohodlné čtení a je důležitá pro prevenci únavy očí. 
Ve svých tučných, odvážných řezech se blíží Falstaffu, zatím-
co v těch, pojmenovaných Eco, má vlastnosti podobné Didotu. 
Textové řezy jsou dokonale přizpůsobeny pro velikosti kolem 
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18/20: Contrast combined 
with smooth transitions and 
attention to detail are the mag-
ic features of Hercules family. 
Everything works up to pres-
ent times – the power of good 
craft, clean, simple construc-
tion and elementar beauty are 
grounds for digital typography 
as well. Large x-height is also 

11/13: Subhead designs have been corrected for 
small sizes. The range of its use is, therefore, quite 
extensive – from dictionaries and technical litera-
ture through magazines to art posters and advertis-
ing materials. Regular: where Modern is too fragile 
and Century too boring, Hercules comes with its 
elegant forms and, at the same time, with sufficient 
firmness to be usable for longer texts. In its heavy, 
bold designs it approaches Falstaff, while in the Eco 
ones it has some features which are borrowed from 
Didot. The Text styles are perfectly adapted for siz-
es about 10 pt., for longest reading. It’s rounded edg-
es are more smooth and correspond to our reading 
habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an 
educated human and had been formed in the golden 
era of letterpress. Moreover, the shapes of individual 
letters are also cut as diamonds for timeless aesthet-
ics. We call this the “Classicistic Antiqua”. The Small 

9/10: Contrast combined with smooth transitions and attention 
to detail are the magic features of Hercules family. Everything 
works up to present times – the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital ty-
pography as well. Large x-height is also a legacy of the steam age, 
as display typefaces were primarily developed for the industrial 
revolution. Even in the age of artificial intelligence, nothing has 
changed, we need simple and easy communication more than 
ever. Hercules is no more a revival, but an attractive, unique de-
sign, no matter it was “modern” some 150 years ago. Subhead 
designs have been corrected for small sizes. Regular: where 
Modern is too fragile and Century too boring, Hercules comes 
with its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs it 
approaches Falstaff, while in the Eco ones it has some features 
which are borrowed from Didot. The Text styles are perfectly 
adapted for sizes about 10 pt., for longest reading. It’s rounded 
edges are more smooth and correspond to our reading habits 
we used to for hundreds of years. The perception of typography 
is already written in DNA of an educated human and had been 
formed in the golden era of letterpress. Moreover, the shapes of 
individual letters are also cut as diamonds for timeless aesthet-
ics. We call this the “Classicistic Antiqua”. The Small designs are 
best for captions, footnotes or picture credits right at the edge 
of the image. The “Eco” styles may resemble the shapes of old 
typewriters and that’s correct – they were invented simultane-
ously with these marvelous typefaces from the fin de siecle. The 
range of its use is, therefore, quite extensive – from dictionaries 
and technical literature through lifestyle magazines to art post-
ers, corporate identities and advertising materials. 
Kontrast v kombinaci s hladkými přechody a smyslem pro detail, 
to jsou kouzelné rysy rodiny Hercules, čerpající z éry knihtisku. 
Vše funguje jako dřív – síla dobrého řemesla, čistá, jednoduchá 
konstrukce a elementární krása jsou základem i pro digitální ty-
pografii. Velká výška minusek je ovšem dědictvím věku páry, pro-
tože titulková písma byla primárně vyvinuta pro průmyslovou 
revoluci. Ani v době umělé inteligence se nic nezměnilo, snadnou 
a plynulou komunikaci potřebujeme více než kdy jindy. Hercules 
je i dnes atraktivním, jedinečným fontem, bez ohledu na to, že 
byl „moderní“ někdy před 150 lety. Velikost závisí na optických 
vlastnostech písma pro pohodlné čtení a je důležitá pro prevenci 
únavy očí. Ve svých tučných, odvážných řezech se blíží Falstaf-
fu, zatímco v těch, pojmenovaných Eco, má vlastnosti podobné 
Didotu. Textové řezy jsou dokonale přizpůsobeny pro velikos-
ti kolem 10 bodů, pro nejdelší čtení. Jeho zaoblené okraje jsou 
hladší a odpovídají našim čtenářským návykům, na které jsme 
byli zvyklí po stovky let. Vnímání typografie je již zapsáno v DNA 


