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les genres de la
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The engraver JEAN JANNON ranks among the significant representatives of French typography
of the first half of the 17th century. From 1610 he worked in the printing office of the Calvinist
Academy in Sedan, where he was awarded the title ,Imprimeur de son Excellence et de I’Acad-
emie Sédanoise”“. He began working on his own alphabet in 1615, so that he would not have
to order type for his printing office from Paris, Holland and Germany, which at that time was
rather difficult. The other reason was that not only the existing type faces, but also the respective
punches were rapidly wearing out. Their restoration was extremely painstaking, not to mention
the fact that the result would have been just a poor shadow of the original elegance. Thus a new
type face came into existence, standing on a traditional basis, but with a life-giving $parkle from
its creator. In 1621 Jannon published a Roman type face and italics, derived from the shapes of
Garamond’s type faces. As late as the start of the 20th century Jannon’s type face was mistaken-

Rytec JEAN JANNON patif k vyznamnym muzim francouzské typografie prvni poloviny
sedmnéctého stoleti. Od roku 1610 pracoval v tiskirné kalvinské Akademie v Sedanu,
kde obdrzel titul ,Imprimeur de son Excellence et de 'Academie Sédanoise®. Na vlast-
ni abecedé zacal pracovat roku 1615, aby nemusel pro svou tiskirnu objednavat typy
z Pafize, Holandska a Némecka, coz bylo tehdy obtizné. Dal§im ddvodem bylo po-
kro¢ilé opotiebeni nejen stévajicich pisem, ale i pfislusnych raznic. Jejich restaurovéni
bylo netnosné pracné, nehledé k tomu, ze vysledkem by byl jen ubohy stin pavodni
elegance. Vznik4 tedy pismo nové, postavené na tradi¢nich zékladech, ale s zivotodar-
nou jiskrou svého tviirce. Roku 1621 zvefejiiuje Jannon antikvu a kursivu, kterd vychazi
z tvar Garamondovych pisem. Jesté pocitkem naseho stoleti bylo Jannonovo pismo
omylem oznacovino jako Garamond, protoze tak na prvni pohled vypada. Jannonova
rané barokni antikva se viak od Garamondu li§i kontrastem a velkorysej$imi formami.
Jannonova kursiva je pak jednou z nejvydarenéjsich kursiv viech dob - rytecky virtuo-
sni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of French
typography of the fir§t half of the 17th century. From 1610 he worked in the print-
ing office of the Calvini§t Academy in Sedan, where he was awarded the title ,,Im-
primeur de son Excellence et de Academie Sédanoise®. He began working on his
own alphabet in 1615, so that he would not have to order type for his printing office
from Paris, Holland and Germany, which at that time was rather difficult. The other
reason was that not only the existing type faces, but also the respective punches
were rapidly wearing out. Their re§toration was extremely painstaking, not to men-
tion the fact that the result would have been just a poor shadow of the original
elegance. Thus a new type face came into existence, standing on a traditional basis,
but with a life-giving $parkle from its creator. In 1621 Jannon published a Roman
type face and italics, derived from the shapes of Garamond's type faces. As late as
the $tart of the 20th century Jannon's type face was mistakenly called Garamond,
because it looked like that type face at firét sight. Jannon's Early Baroque Roman
type face, however, differs from Garamond in contrast and in having grander forms.
Jannon's italics rank among the moét successful italics of all time — they are brilliant-
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The engraver JEAN JANNON ranks anong the significant representatives af French typography of the first half
of the 17th century. From 1610 he worked in the printing gffice of the Calvinist Acadenry in Sedan, where he
was awarded the title ,, Inprimenr de son Excellence et de | Academie Sédanoise”. He began working on his
own alphabet in 1615, so that he would not have to order type for his printing office from Paris, Holland and
Germany, which at that time was rather difficult. The other reason was that not only the existing type faces,
but also the respective punches were rapidly wearing out. Their restoration was extremely painstaking, not
to mention the fact that the result would have been just a poor shadow of the original elegance. Thus a new
type face came into excistence, Standing on a traditional basis, but with a life-giving Sparkle from its creator.
In 1621 Jannon published a Roman type face and italics, derived from the shapes of Garamond’s type faces.
As late as the Start of the 20th century Jannon’s type face was mistakenly catled Garanond, because it looked
like that type face at first sight. Jannmon’s Early Baroque Roman type face, however, differs from Garamond

Rytec JEAN JANNON patii k vyznammnym musiom francouzské typografie proni poloviny sednz-
ndctého stoleti. Od roku 1610 pracoval v tiskdrné kalvinské Akademie v Sedanu, kde obdrgel titul
wImprimenr de son Excellence et de [ /Acadenrie Sédanoise”. Na viastni abecedé zacal pracovat
roku 1615, aby nenusel pro svou tiskdrnu objedndvat typy = Parize, Holandska a Némecka, cog
bylo tehdy obtizné. Dalsin ditvodens bylo pokrocilé opotiebeni nejen stavajicich pisem, ale i pri-
slusnych raznic. Jejich restaurovdni bylo nesinosné pracné, nehledé k tonu, e vysledkens by byl
Jjen ubohy stin piivodni elegance. Vinikd tedy pismo nové, postavené na tradicnich zdkladech,
ale s Zivotoddrnou jiskrou svého tviirce. Roku 1621 zverejiiuje Jannon antikvu a kursivu, kterd
vychdzi z tvarii Garamondovych pisem. Jesté pocdtken naseho stoleti bylo Janmonovo pismo onzy-
lenm oznacovdno jako Garamond, protoze tak na proni pohled vypadd. Janmonova rané barokni
antikva se viak od Garamondu lisi kontrastem a velkorysejsinii formamii. Janmonova kursiva je
pak jednon z nejvydarenéisich kursiv viech dob — rytecky virtuosni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of French typog-
raphy of the first half of the 17th century. From 1610 he worked in the printing office of the

Calvinist Acadenry in Sedan, where he was awarded the title ,, Imprimeur de son Excellence

et de [Acadenie Sédanoise”. He began working on his own alphabet in 1615, so that he would

not have to order type for his printing office from Paris, Holland and Germany, which at that

time was rather difficult. The other reason was that not only the existing type faces, but also

the respective punches were rapidly wearing out. Their restoration was exctremely painstak-
ing, not to mention the fact that the result would have been just a poor shadow of the original

elegance. Thus a new type face came into excistence, Standing on a traditional basis, but with

a life-giving sparkle from its creator. In 1621 Jannon published a Roman type face and italics,
derived from the shapes of Garamond's type faces. As late as the Start of the 20th century

Jannon's type face was mistakenly called Garanond, because it looked like that type face at
[forst sight. Jannon's Early Barogue Roman type face, however, differs from Garamond in

contrast and in having grander forms. Jannon'’s italics rank anong the most successful italics

of all time — they are brilliantly cut and elegant.

Rytec Jean Jannon patii k vyznanmyn musiim francouzské typografie proni poloviny sed-
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The engraver JEAN JANNON ranks among the significant representatives of French typography
of the first half of the 17th century. From 1610 he worked in the printing office of the Calvinist
Academy in Sedan, where he was awarded the title ,Imprimeur de son Excellence et de 'Acad-
emie Sédanoise”. He began working on his own alphabet in 1615, so that he would not have
to order type for his printing office from Paris, Holland and Germany, which at that time was
rather difficult. The other reason was that not only the existing type faces, but also the respec-
tive punches were rapidly wearing out. Their restoration was extremely painstaking, not to
mention the fact that the result would have been just a poor shadow of the original elegance.
Thus a new type face came into existence, standing on a traditional basis, but with a life-giving
sparkle from its creator. In 1621 Jannon published a Roman type face and italics, derived from
the shapes of Garamond’s type faces. As late as the $tart of the 20th century Jannon’s type

Rytec JEAN JANNON pati k vyznamnym muzim francouzské typografie prvni polovi-
ny sedmnictého stoleti. Od roku 1610 pracoval v tiskdrné kalvinské Akademie v Seda-
nu, kde obdrzel titul ,Imprimeur de son Excellence et de 'Academie Sédanoise®. Na
vlastni abecedé zacal pracovat roku 1615, aby nemusel pro svou tiskirnu objednavat

Y

typy z Pafize, Holandska a Némecka, coz bylo tehdy obtizné. Dalsim dévodem bylo
pokrotilé opotiebeni nejen stavajicich pisem, ale i pfislusnych raznic. Jejich restau-
rovani bylo netnosné pracné, nehledé k tomu, Ze vysledkem by byl jen ubohy stin
ptvodni elegance. Vznika tedy pismo nové, postavené na tradiénich zakladech, ale
s zivotodarnou jiskrou svého tviirce. Roku 1621 zvefejiiuje Jannon antikvu a kursi-
vu, kterd vychézi z tvart Garamondovych pisem. Jesté pocitkem naseho stoleti bylo
Jannonovo pismo omylem oznaéovino jako Garamond, protoze tak na prvni po-
hled vypada. Jannonova rané barokni antikva se v§ak od Garamondu lisi kontrastem
a velkorysej$imi formami. Jannonova kursiva je pak jednou z nejvydafenéjsich kursiv
véech dob — rytecky virtuosni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of French
typography of the firt half of the 17th century. From 1610 he worked in the print-
ing office of the Calvinist Academy in Sedan, where he was awarded the title ,,Im-
primeur de son Excellence et de I'Academie Sédanoise”. He began working on
his own alphabet in 1615, so that he would not have to order type for his printing
office from Paris, Holland and Germany, which at that time was rather difficult.
The other reason was that not only the existing type faces, but also the respective
punches were rapidly wearing out. Their re§toration was extremely painstaking,
not to mention the fa¢t that the result would have been just a poor shadow of
the original elegance. Thus a new type face came into existence, standing on a tra-
ditional basis, but with a life-giving sparkle from its creator. In 1621 Jannon pub-
lished 2 Roman type face and italics, derived from the shapes of Garamond's type
faces. As late as the start of the 20th century Jannon's type face was mistakenly
called Garamond, because it looked like that type face at firét sight. Jannon's Ear-
ly Baroque Roman type face, however, differs from Garamond in contrast and in
having grander forms. Jannon's italics rank among the most successful italics of
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12/16 The engraver JEAN JANNON ranks among the significant representatives of French typography of the

10/13

8/10

first half of the 17th century. From 1610 he worked in the printing office of the Calvinist Academy in
Sedan, where he was awarded the title ,,Imprimeur de son Excellence et de '’Academie Sédanoise”.
He began working on his own alphabet in 1615, so that he would not have to order type for his
printing office from Paris, Holland and Germany, which at that time was rather difficult. The other
reason was that not only the existing type faces, but also the respective punches were rapidly wear-
ing out. Their restoration was extremely painstaking, not to mention the fact that the result would
have been just a poor shadow of the original elegance. Thus a new type face came into existence,
é&tanding on a traditional basis, but with a life-giving éparkle from its creator. In 1621 Jannon pub-
lished a Roman type face and italics, derived from the shapes of Garamond's type faces. As late as
the tart of the 20th century Jannon's type face was mistakenly called Garamond, because it looked

Rytec JEAN JANNON patii k vyznamnym muziim francouzské typografie prvni poloviny se-
dmnactého stoleti. Od roku 1610 pracoval v tiskarné kalvinské Akademie v Sedanu, kde
obdrzel titul , Imprimeur de son Excellence et de '’Academie Sédanoise”. Na vlastni abe-
cedé zaéal pracovat roku 1615, aby nemusel pro svou tiskarnu objednavat typy z Pafize,
Holandska a Némecka, coz bylo tehdy obtizné. Dalsim diivodem bylo pokroéilé opotie-
beni nejen stavajicich pisem, ale i pFislu$nych raznic. Jejich restaurovani bylo neiinosné
pracné, nehledé k tomu, Ze vysledkem by byl jen ubohy stin piivodni elegance. Vznika
tedy pismo nové, postavené na tradiénich zakladech, ale s Zivotodarnou jiskrou svého
tviirce. Roku 1621 zvefejiiuje Jannon antikvu a kursivu, ktera vychazi z tvarii Garamondo-
vych pisem. Jesté pocatkem naseho stoleti bylo Jannonovo pismo omylem oznaéovano
jako Garamond, protoze tak na prvni pohled vypada. Jannonova rané barokni antikva se
viak od Garamondu lisi kontrastem a velkorysejsimi formami. Jannonova kursiva je pak
jednou z nejvydarenéjsich kursiv viech dob — rytecky virtuosni a elegantni.

The engraver JEAN JANNON ranks among the significant representatives of French ty-
pography of the first half of the 17th century. From 1610 he worked in the printing
office of the Calvinist Academy in Sedan, where he was awarded the title ,,Imprimeur
de son Excellence et de 'Academie Sédanoise”. He began working on his own al-
phabet in 1615, so that he would not have to order type for his printing office from
Paris, Holland and Germany, which at that time was rather difficult. The other reason
was that not only the existing type faces, but also the respective punches were rap-
idly wearing out. Their restoration was extremely painstaking, not to mention the
fact that the result would have been just a poor shadow of the original elegance.
Thus a new type face came into existence, standing on a traditional basis, but with
a life-giving $parkle from its creator. In 1621 Jannon published a Roman type face and
italics, derived from the shapes of Garamond's type faces. As late as the start of the
20th century Jannon's type face was mistakenly called Garamond, because it looked
like that type face at first sight. Jannon's Early Baroque Roman type face, however,
differs from Garamond in contrast and in having grander forms. Jannon's italics rank
among the most successful italics of all time — they are brilliantly cut and elegant.
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If we may recommend

a suiltable
font pairing,

then John Sans goes to
Baskerville Neo

as burgundy
goes to rabbit.
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12/16  One of the most widely used typefaces in the world is actually a legacy of 18th century aes-
thetics, representing the $pirit of late Baroque design, architecture, fashion and society.
It has been created and printed for millions of readers around the world for more than
two and a half centuries. It influenced many modern typographers. It shaped culture,
education, entertainment and science, but also the development of typography itself. As
a calligrapher and technical innovator, BASKERVILLE invented new design, papermaking
and printing methods, and his typography is very natural and legible to this day. Graphic
design today calls for clean and minimalistic solutions, where the use of historical type-
faces can achieve a vivid contrast with contemporary elements on the page or screen.
Baskerville is undoubtedly the best choice for any kind of publishing house. In keeping
with the original inventor’s spirit of excellence, we hereby offer its most advanced digital

10/13 JISTY ANGLICKY GENTLEMAN pii jedné vernisazi prohlasil o krasném novém tis-
téném katalogu: ,To je ted mdj intelektudlni plysak.“ Tuto myslenku jsem si
oblibil do té miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha maz-
lickem s hustou srsti, jednotlivé pismenko v ni je pak ,chlupem® — zakladnim
prvkem, ze kterého je tvoren cely kozich; nékteré Casti abecedy prevazuji na
tlapkach, jiné na hibeté, na hlavé, podle tvaru a i¢elu — tteba zahnuté ,,c“ a ,,j“
na drapkach, ostra ,3%, to jsou usi, ,,w* pfedni zuby, ,,0“ samoziejmé oci, a ta-
kovy ten diakriticky balast nechame ocasu, stejné jako nelatinkové rozsypané
Caje, a hlavné pozor na cislice, ty se v biisku nesmi pomichat, jinak vznikne
Skrundani a boleni. V okamziku, kdy typografovi zacnou naskakovat animaln{
asociace pii tvarovani jednotlivych liter (,S“ je had apod ), mél by si rozhodné
odpoc¢inout. Umorna prace vede k odcizeni od Zivota. Uzasné poéitadové a sa-
moziejmé i umélecké schopnosti autora nejsou k ni¢emu, kdyz chybi souvislost
a obsah. Je pravda, ze nékomu staci pouhé védomi ,sluzby“ néjakému vznese-

8/10 One of the most widely used typefaces in the world is actually a legacy of
18th century aesthetics, representing the $pirit of late Baroque design, ar-
chitecture, fashion and society. It has been created and printed for millions
of readers around the world for more than two and a half centuries. It in-
fluenced many modern typographers. It shaped culture, education, enter-
tainment and science, but also the development of typography itself. As a
calligrapher and technical innovator, BASKERVILLE invented new design, pa-
permaking and printing methods, and his typography is very natural and
legible to this day. Graphic design today calls for clean and minimalistic
solutions, where the use of historical typefaces can achieve a vivid contrast
with contemporary elements on the page or screen. Baskerville is undoubt-
edly the best choice for any kind of publishing house. In keeping with the
original inventor’s $§pirit of excellence, we hereby offer its most advanced
digital version. This is not a precise remake of rare Baskerville prints or a
restoration of the original punches cut by John Handy, but rather our ideal
essence of transitional typography. The old masters were limited by the tech-
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One of the most widely used typefaces in the world is actually a legacy of 18th century aesthetics,
representing the Spirit of late Baroque design, architecture, fashion and society. It has been created
and printed for millions of readers around the world for more than two and a half centuries. It in-
fluenced many modern typographers. It shaped culture, education, entertainment and science, but
also the development of typography itself> As a calligrapher and technical innovator, BASKERVILLE
invented new design, papermaking and printing methods, and his typography is very natural
and legible to this day. Graphic design today calls for clean and minimalistic solutions, where the
use of historical typefaces can achieve a vivid contrast with contemporary elements on the page or
screen. Baskerville is undoubtedly the best choice for any kind of publishing house. In keeping with
the original inventor’s $pirit of excellence, we hereby offer its most advanced digital version. This is
not a precise remake of rare Baskerville prints or a restoration of the original punches cut by John

JISTY ANGLICKY GENTLEMAN pP7i jedné vernisdzi prohldsil o krdsném novém tisté-
ném katalogu: ,,To je ted miij intelektudini plysak. “ Tuto myslenku jsem si oblibil do
té miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha mazlickem s hustou
srsti, jednotlivé pismenko v ni je pak ,,chlupem “ — zdkladnim prvkem, ze kterého je
tvoren cely koZich; nékteré cdsti abecedy prevazuji na tlapkdch, jiné na hibeté, na
hlavé, podle tvaru a tcelu — treba zahnuté ,,c“ a ,j“ na drapkdch, ostrd ,,“ to jsou
usi, ,w* predni zuby, ,0“ samozrejmé oci, a takovy ten diakriticky balast nechdme
ocasu, stejné jako nelatinkové rozsypané caje, a hlavné pozor na cislice, ty se v biis-
ku nesmi pomichat, jinak vznikne Skrunddni a boleni. V okamziku, kdy typogra-
fovi zacnou naskakovat animdini asociace pri tvarovdni jednotlivych liter (,S“ je
had apod.), mél by si rozhodné odpocinout. Umornd prdce vede k odcizent od Zivota.
UZasné pocitacové a samozrejmé i umélecké schopnosti autora nejsou k nicemu, kdy
chybi souvislost a obsah. Je pravda, Ze nékomu staci pouhé védoms ,, sluzby “néjakému
vznesenému rvemeslu, kdy je docela jedno, Ze ta ndmaha nent vidét, hlavné Ze vse je

One of the mo$t widely used typefaces in the world is actually a legacy of 18th century
aesthetics, representing the $pirit of late Baroque design, architecture, fashion and
society. It has been created and printed for millions of readers around the world for
more than two and a half centuries. It influenced many modern typographers. It
shaped culture, education, entertainment and science, but also the development of
typography itself. As a calligrapher and technical innovator, BASKERVILLE invented
new design, papermaking and printing methods, and his typography is very nat-
ural and legible to this day. Graphic design today calls for clean and minimalistic
solutions, where the use of historical typefaces can achieve a vivid contrast with con-
temporary elements on the page or screen. Baskerville is undoubtedly the best choice
for any kind of publishing house. In keeping with the original inventor’s $pirit of
excellence, we hereby offer its most advanced digital version. This is not a precise
remake of rare Baskerville prints or a restoration of the original punches cut by John
Handy, but rather our ideal essence of transitional typography. The old masters were
limited by the technology of the time, but today we can dare to have very fine lines,
unlimited ligatures, size variations and sophisticated OpenType funétions. Drawing,
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One of the most widely used typefaces in the world is actually a legacy of 18th cen-
tury aesthetics, representing the spirit of late Baroque design, architecture, fashion
and society. It has been created and printed for millions of readers around the world
for more than two and a half centuries. It influenced many modern typographers. It
shaped culture, education, entertainment and science, but also the development of
typography itself. As a calligrapher and technical innovator, BASKERVILLE invented
new design, papermaking and printing methods, and his typography is very natural
and legible to this day. Graphic design today calls for clean and minimalistic solutions,
where the use of historical typefaces can achieve a vivid contrast with contemporary
elements on the page or screen. Baskerville is undoubtedly the best choice for any
kind of publishing house. In keeping with the original inventor’s spirit of excellence,
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tiSténém katalogu: ,,;To je ted miij intelektualni ply§ak.*“ Tuto mySlenku jsem
si oblibil do té miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha
mazlickem s hustou srsti, jednotlivé pismenko v ni je pak ,,chlupem® — za-
kladnim prvkem, ze kterého je tvoren cely kozich; nékteré casti abecedy
prevazuji na tlapkach, jiné na hibeté, na hlavé, podle tvaru a ticelu — treba
zahnuté ,,c“ a ,,j na drapkach, ostra ,,8, to jsou usi, ,,w* pfedni zuby, ,,0’
samozi'ejmé oci, a takovy ten diakriticky balast nechdme ocasu, stejné jako
nelatinkové rozsypané caje, a hlavné pozor na cislice, ty se v bfiSku nesmi
pomichat, jinak vznikne Skrundani a boleni. V okamziku, kdy typografovi
za¢nou naskakovat animalni asociace pfi tvarovani jednotlivych liter (,,S“ je
had apod.), mél by si rozhodné odpoéinout. Umorna prace vede k odcizeni
od zivota. Uzasné poditadové a samoziejmé i umélecké schopnosti autora
nejsou k ni¢emu, kdyz chybi souvislost a obsah. Je pravda, Ze nékomu staci

4

One of the most widely used typefaces in the world is actually a legacy
of 18th century aesthetics, representing the spirit of late Baroque design,
architecture, fashion and society. It has been created and printed for mil-
lions of readers around the world for more than two and a half centuries.
It influenced many modern typographers. It shaped culture, education,
entertainment and science, but also the development of typography it-
self. As a calligrapher and technical innovator, BASKERVILLE invented new
design, papermaking and printing methods, and his typography is very
natural and legible to this day. Graphic design today calls for clean and
minimalistic solutions, where the use of historical typefaces can achieve a
vivid contrast with contemporary elements on the page or screen. Basker-
ville is undoubtedly the best choice for any kind of publishing house. In
keeping with the original inventor’s $pirit of excellence, we hereby offer its
most advanced digital version. This is not a precise remake of rare Basker-
ville prints or a restoration of the original punches cut by John Handy, but
rather our ideal essence of transitional typography. The old masters were
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One of the most widely used typefaces in the world is actually a legacy of 18th century
aesthetics, representing the spirit of late Baroque design, architecture, fashion and so-
ciety. It has been created and printed for millions of readers around the world for more
than two and a half centuries. It influenced many modern typographers. It shaped culture,
education, entertainment and science, but also the development of typography itself. As
a calligrapher and technical innovator, BAsSkeRrviILLE invented new design, papermaking
and printing methods, and his typography is very natural and legible to this day. Graphic
design today calls for clean and minimalistic solutions, where the use of historical type-
faces can achieve a vivid contrast with contemporary elements on the page or screen.
Baskerville is undoubtedly the best choice for any kind of publishing house. In keeping
with the original inventor’s spirit of excellence, we hereby offer its most advanced digital

Ji1sTY ANGLICKY GENTLEMAN pFi jedné vernisazi prohlasil o krasném novém tisténém
katalogu: ,To je ted miij intelektualni ply$ak.” Tuto myslenku jsem si oblibil do té
miry, Ze jsem pocal chovat takovouto predstavu: je-li kniha mazlickem s hustou
srsti, jednotlivé pismenko v ni je pak ,,chlupem” - zakladnim prvkem, ze kterého
je tvoren cely kozich; nékteré casti abecedy prevazuji na tlapkach, jiné na hrbeté,
na hlavé, podle tvaru a téelu - tfeba zahnuté ,c“ a ,j* na drapkach, ostra ,B8“, to
jsou usi, ,w" predni zuby, ,,0“ samoziejmé oé¢i, a takovy ten diakriticky balast
nechame ocasu, stejné jako nelatinkové rozsypané caje, a hlavné pozor na cislice,

Ny

ty se v brisku nesmi pomichat, jinak vznikne Skrundani a boleni. V okamziku, kdy
typografovi za¢nou naskakovat animalni asociace pFi tvarovani jednotlivych liter
(,S“ je had apod.), mél by si rozhodné odpocinout. Umorna préce vede k odci-
zeni od Zivota. UZasné pocitacové a samozirejmé i umélecké schopnosti autora
nejsou k nicemu, kdyz chybi souvislost a obsah. Je pravda, Ze nékomu staci pou-
hé védomi ,sluzby” néjakému vznesenému rFemeslu, kdy je docela jedno, Ze ta

One of the most widely used typefaces in the world is actually a legacy of 18th
century aesthetics, representing the spirit of late Baroque design, architec-
ture, fashion and society. It has been created and printed for millions of read-
ers around the world for more than two and a half centuries. It influenced
many modern typographers. It shaped culture, education, entertainment
and science, but also the development of typography itself. As a calligrapher
and technical innovator, BAskeRVILLE invented new design, papermaking and
printing methods, and his typography is very natural and legible to this day.
Graphic design today calls for clean and minimalistic solutions, where the
use of historical typefaces can achieve a vivid contrast with contemporary
elements on the page or screen. Baskerville is undoubtedly the best choice
for any kind of publishing house. In keeping with the original inventor’s spirit
of excellence, we hereby offer its most advanced digital version. This is not
a precise remake of rare Baskerville prints or a restoration of the original
punches cut by John Handy, but rather our ideal essence of transitional ty-
pography. The old masters were limited by the technology of the time, but
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Romantic

music

is a musicological term referring to a

particular

period, theory, compositional

practice, & canon
in Kuropean

music history, from about

1815 to 1910.
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12/16: From what we can tell, Justus Erich Walbaum probably never intended to create a
sans-serif typeface. As it is quite difficult to find an appropriate sans-serif counterpart to the
serifed Walbaum that would share the same austere German feeling, vertical proportions,
OTF features and multi-lingual support, we took the liberty to create one. Among the useful
benefits you may find Cyrillics, Small Caps and several sorts of figures. It can be used not only
along its older serifed brother, but also independently on posters, in magazines and catalogues.
Pokud je nam znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pismo.
JelikozZ je docela tézké najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz by
sdilel pocit némecké umérenosti, vertikalni proporce, OTF funkce a vicejazy¢nou podporu,
dovolili jsme si takovy vytvorit. Mezi uzite¢nymi vyhodami miiZete najit azbuky, malé kapitalky
a nékolik typt ¢éislic. MuiZe najit uplatnéni nejen po boku svého starsiho patkového bratra, ale
také nezavisle na plakatech, v ¢asopisech a v katalozich.

10/14: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As

it is quite difficult to find an appropriate sans-serif counterpart to the serifed Walbaum that would share the same
austere German feeling, vertical proportions, OTF features and multi-lingual support, we took the liberty to cre-
ate one. Among the useful benefits you may find Cyrillics, Small Caps and several sorts of figures. It can be used
not only along its older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je ndm znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pismo. Jelikoz je docela téz-
ké najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, vertikalni
proporce, OTF funkce a vicejazytnou podporu, dovolili jsme si takovy vytvorit. Mezi uZiteénymi vyhodami muzZete
najit azbuky, malé kapitalky a nékolik typu ¢islic. MuiZe najit uplatnéni nejen po boku svého starsiho patkového
bratra, ale také nezavisle na plakatech, v ¢asopisech a v katalozich.

8/11: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As it is quite difficult to find an
appropriate sans-serif counterpart to the serifed Walbaum that would share the same austere German feeling, vertical proportions, OTF
features and multi-lingual support, we took the liberty to create one. Among the useful benefits you may find Cyrillics, Small Caps and several
sorts of figures. It can be used not only along its older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je nam znamo, Justus Erich Walbaum asi nikdy nezamyglel vytvo¥it bezserifové pismo. JelikoZ je docela tézké najit vhodny groteskovy
protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umétenosti, vertikalni proporce, OTF funkce a vicejazyénou podporu, dovolili
jsme si takovy vytvorit. Mezi uziteénymi vyhodami miizete najit azbuky, malé kapitalky a nékolik typt ¢islic. MzZe najit uplatnéni nejen po
boku svého starsiho patkového bratra, ale také nezavisle na plakéatech, v ¢asopisech a v katalozich.
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12/16: From what we can tell, Justus Erich Walbaum probably never intended to create a
sans-serif typeface. As it is quite difficult to find an appropriate sans-serif counterpart to the
serifed Walbaum that would share the same austere German feeling, vertical proportions, OTF
Seatures and multi-lingual support, we took the liberty to create one. Among the useful benefits
you may find Cyrillics, Small Caps and several sorts of figures. It can be used not only along its
older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je ndm zndmo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pismo. Je-
likoZ je docela tézké najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz by sdilel po-
cit némecké umérenosti, vertikdlni proporce, OTF funkce a vicejazycnou podporu, dovolili jsme si
takovy vytvorit. Mezi uzitecnymi vyhodami miizete najit azbuky, malé kapitdalky a nékolik typii
cislic. Miize najit uplatnéni nejen po boku svého starsiho patkového bratra, ale také nezdvisle na
plakdtech, v casopisech a v katalozich.

10/14: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As it is
quite difficult to find an appropriate sans-serif counterpart to the serifed Walbaum that would share the same aus-
tere German feeling, vertical proportions, OTF features and multi-lingual support, we took the liberty to create one.
Among the useful benefits you may find Cyrillics, Small Caps and several sorts of figures. It can be used not only
along its older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je ndm zndmo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pismo. Jelikoz je docela tézké
najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, vertikdlni pro-
porce, OTF funkce a vicejazyénou podporu, dovolili jsme si takovy vytvorit. Mezi uZitecnymi vyhodami miZete najit
azbuky, malé kapitdlky a nékolik typu cislic. Miize najit uplatnéni nejen po boku svého starsiho patkového bratra,
ale také nezdvisle na plakdtech, v casopisech a v katalozich.

8/11: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As it is quite difficult to find an
appropriate sans-serif counterpart to the serifed Walbaum that would share the same austere German feeling, vertical proportions, OTF features
and multi-lingual support, we took the liberty to create one. Among the useful benefits you may find Cyrillics, Small Caps and several sorts of
JSigures. It can be used not only along its older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je nam zndmo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pismo. JelikoZ je docela tézké najit vhodny groteskovy pro-
t&jsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, vertikdlni proporce, OTF funkce a vicejazycnou podporu, dovolili jsme si
takovy vytvorit. Mezi uZitecnymi vyhodami miizete najit azbuky, malé kapitdlky a nékolik typii cislic. Miize najit uplatnéni nejen po boku svého
starsitho patkového bratra, ale také nezdvisle na plakdtech, v casopisech a v katalozich.
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12/16: From what we can tell, Justus Erich Walbaum probably never intended to create a
sans-serif typeface. As it is quite difficult to find an appropriate sans-serif counterpart to the
serifed Walbaum that would share the same austere German feeling, vertical proportions,
OTF features and multi-lingual support, we took the liberty to create one. Among the useful
benefits you may find Cyrillics, Small Caps and several sorts of figures. It can be used not
only along its older serifed brother, but also independently on posters, in magazines and cata-
logues.

Pokud je nam znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pis-
mo. Jelikoz je docela tézké najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz
by sdilel pocit némecké umeérenosti, vertikalni proporce, OTF funkce a vicejazyénou pod-
poru, dovolili jsme si takovy vytvorit. Mezi uziteénymi vyhodami miiZete najit azbuky, malé
kapitalky a nékolik typu ¢islic. MiiZe najit uplatnéni nejen po boku svého starsiho patkového
bratra, ale také nezavisle na plakatech, v ¢asopisech a v katalozich.

10/14: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface.
As it is quite difficult to find an appropriate sans-serif counterpart to the serifed Walbaum that would share the
same austere German feeling, vertical proportions, OTF features and multi-lingual support, we took the liberty
to create one. Among the useful benefits you may find Cyrillics, Small Caps and several sorts of figures. It can
be used not only along its older serifed brother, but also independently on posters, in magazines and catalogues.
Pokud je ndm znamo, Justus Erich Walbaum asi nikdy nezamyglel vytvorit bezserifové pismo. JelikozZ je docela
tézké najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, verti-
kalni proporce, OTF funkce a vicejazyénou podporu, dovolili jsme si takovy vytvoiit. Mezi uziteénymi vyhodami
miuZete najit azbuky, malé kapitalky a nékolik typu éislic. MiZe najit uplatnéni nejen po boku svého starsiho
patkového bratra, ale také nezavisle na plakatech, v ¢asopisech a v katalozich.

8/11: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As it is quite difficult to find an
appropriate sans-serif counterpart to the serifed Walbaum that would share the same austere German feeling, vertical proportions, OTF
features and multi-lingual support, we took the liberty to create one. Among the useful benefits you may find Cyrillics, Small Caps and sev-
eral sorts of figures. It can be used not only along its older serifed brother, but also independently on posters, in magazines and catalogues.
Pokud je nAm znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvorit bezserifové pismo. Jelikoz je docela tézké najit vhodny grotes-
kovy protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, vertikalni proporce, OTF funkce a vicejazyénou podporu,
dovolili jsme si takovy vytvorit. Mezi uZiteénymi vihodami miiZete najit azbuky, malé kapitalky a nékolik typu &islic. MuiZe najit uplatnéni
nejen po boku svého starsiho patkového bratra, ale také nezavisle na plakatech, v éasopisech a v katalozich.
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12/16: From what we can tell, Justus Erich Walbaum probably never intended to create a
sans-serif typeface. As it is quite difficult to find an appropriate sans-serif counterpart to the ser-
ifed Walbaum that would share the same austere German feeling, vertical proportions, OTF fea-
tures and multi-lingual support, we took the liberty to create one. Among the useful benefits you
may find Cyrillics, Small Caps and several sorts of figures. It can be used not only along its older
serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je nam znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvofit bezserifové pismo.
Jelikoz je docela tézkeé najit vhodny groteskovy protéjSek k patkovému Walbaumu, jenz by sdilel
pocit némecké umérenosti, vertikalni proporce, OTF funkce a vicejazyénou podporu, dovolili jsme
si takovy vytvofit. Mezi uziteénymi vyhodami miiZzete najit azbuky, malé kapitalky a nékolik typt
¢islic. Muze najit uplatnéni nejen po boku svého starsiho patkového bratra, ale také nezavisle na
plakatech, v casopisech a v katalozich.

10/14: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As

it is quite difficult to find an appropriate sans-serif counterpart to the serifed Walbaum that would share the same
austere German feeling, vertical proportions, OTF features and multi-lingual support, we took the liberty to create
one. Among the useful benefits you may find Cyrillics, Small Caps and several sorts of figures. It can be used not only
along its older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je nam znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvofit bezserifové pismo. Jelikoz je docela téz-

ké najit vhodny groteskovy protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, vertikalni
proporce, OTF funkce a vicejazyénou podporu, dovolili jsme si takovy vytvofit. Mezi uZiteénymi vyhodami miiZete najit
azbuky, malé kapitalky a nékolik typii éislic. MiiZe najit uplatnéni nejen po boku svého starsiho patkového bratra, ale
takeé nezavisle na plakatech, v éasopisech a v katalozich.

8/11: From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. As it is quite difficult to find an ap-
propriate sans-serif counterpart to the serifed Walbaum that would share the same austere German feeling, vertical proportions, OTF features and
multi-lingual support, we took the liberty to create one. Among the useful benefits you may find Cyrillics, Small Caps and several sorts of figures. It
can be used not only along its older serifed brother, but also independently on posters, in magazines and catalogues.

Pokud je nam znamo, Justus Erich Walbaum asi nikdy nezamyslel vytvofit bezserifové pismo. Jelikoz je docela tézkeé najit vhodny groteskovy
protéjsek k patkovému Walbaumu, jenz by sdilel pocit némecké umérenosti, vertikalni proporce, OTF funkce a vicejazyénou podporu, dovolili jsme
si takovy vytvofit. Mezi uziteénymi vyhodami miiZete najit azbuky, malé kapitalky a nékolik typu &islic. MiZe najit uplatnéni nejen po boku svého
starSiho patkového bratra, ale také nezavisle na plakatech, v éasopisech a v katalozich.



