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IN 1991 | needed some Art-Deco grotesque. Like all of my early font designs, this one had
a special use — an Edgar Wallace book cover. Ink drawings were copied and reduced on
a photocopier, words dlued together from the cut-out letters. Very simple letterforms
are required for a view from a distance. The information appearing on a poster must be
readable even from the opposite pavement. And, as is often the case with monumental
type faces, these type faces are legible even in small sizes. Bahnhof is very attractive font
for advertising, package and poster design.

V roce 1991 jsem potreboval néjaky Art-Deco grotesk. Stejné jako vsechny mé rané navr-
ny pisem i tento mel zviastni uzitl — knizni obalky Edgara Wallace. Kresby tusi se zmen-
sovaly na kopirce a z vystrihanych liter se slepovala slova. Velmi jednoduchy znakovy
princip je zadan pro pohled zdalky. Informaci na plakatu musite precist i z protéjsiho

IN 1991 I needed some Art-Deco grotesque. Like all of my early font designs, this
one had a special use — an Edgar Wallace book cover. Ink drawings were copied
and reduced on a photocopier, words glued together from the cut-out letters.
Very simple letterforms are required for a view from a distance. The information
appearing on a poster must be readable even from the opposite pavement. And,
as is often the case with monumental type faces, these type faces are legible
even in small sizes. Bahnhof is very attractive font for advertising, package and
poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako véechny mé
rané navrhy pisem i tento mél zvlastni uzitl — knizni obélky Edgara Wallace. Kres-
by tusl se zmensovaly na kopirce a z vystfinanych liter se slepovala slova. Velmi
jednoduchy znakowy princip je zadan pro pohled zdalky. Informaci na plakatu
musite precist i z protéjsiho chodnfku. A jak uz to U monumentalnich pisem
byvd, jsou citelnd i v malych velikostech. Bahnhof je velmi pUsobivé pismo pro

IN 1991 | needed some Art-Deco grotesque. Like all of my early font designs,
this one had a special use - an Edgar Wallace book cover. Ink drawings were
copied and reduced on a photocopier, words glued together from the cut-
out letters. Very simple letterforms are required for a view from a distance.
The information appearing on a poster must be readable even from the
opposite pavement. And, as is often the case with monumental type faces,
these type faces are legible even in small sizes. Bahnhof is very attractive
font for advertising, package and poster design.

V roce 1991 jsem potfeboval néjaky Art-Deco grotesk. Stejné jako viechny
mé rané navrhy pisem i tento mél zvI&stni uzitf — knizni obélky Edgara
Wallace. Kresby tusf se zmensovaly na kopirce a z vystfihanych liter se sle-
povala slova. Velmi jednoduchy znakowvy princip je zadan pro pohled zdélky.
Informaci na plakatu musite precist i z protéjsino chodniku. A jak uz to

U monumentalnich pisem byva, jsou citelna i v malych velikostech. Bahnhof
je velmi pUsobivé pismo pro reklamu, obalovy a plakatovy design.
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INn 1991 | needed some Art-Deco grotesque. Like all of my early font designs, this one
had a special use — an Edgar Wallace book cover. Ink drawings were copied and re-
duced on a photocopier, words glued together from the cut-out letters. Very simple
letterforms are required for a view from a distance. The information appearing on

a poster must be readable even from the opposite pavement. And, as is often the case
with monumental type faces, these type faces are legible even in small sizes. Bahnhof is
very attractive font for advertising, package and poster design.

V roce 1991 jsem potreboval néjaky Art-Deco grotesk. Stejne jako vsechny mé rané
navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara Wallace. Kresby tusi se
zmensovaly na kopirce a z vystfihanych liter se slepovala slova. Velmi jednoduchy zna-
kovy princip je Zzaddan pro pohled zdalky. Informaci na plakatu musite precist i z pro-

INn 1991 | needed some Art-Deco grotesque. Like all of my early font designs,
this one had a special use — an Edgar Wallace book cover. Ink drawings were
copied and reduced on a photocopier, words glued together from the cut-out
letters. Very simple letterforms are required for a view from a distance. The
information appearing on a poster must be readable even from the opposite
pavement. And, as is often the case with monumental type faces, these type
faces are legible even in small sizes. Bahnhof is very attractive font for advertis-
ing, package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako vsechny mé
rané navrhy pisem i tento mél zvlastni uziti — knizni obélky Edgara Wallace.
Kresby tusi se zmensovaly na kopirce a z vystfihanych liter se slepovala slova.
Velmi jednoduchy znakovy princip je zadan pro pohled zdalky. Informaci na
plakdtu musite precist i z protéjsiho chodniku. A jak uz to u monumentalnich
pisem byv4, jsou ¢itelnd i v malych velikostech. Bahnhof je velmi pUsobivé

INn 1991 | needed some Art-Deco grotesque. Like all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued togeth-
er from the cut-out letters. Very simple letterforms are required for a view
from a distance. The information appearing on a poster must be readable
even from the opposite pavement. And, as is often the case with monu-
mental type faces, these type faces are legible even in small sizes. Bahnhof
is very attractive font for advertising, package and poster design.

V roce 1991 jsem potreboval néjaky Art-Deco grotesk. Stejné jako vsechny
mé rané navrhy pisem i tento mél zvIastni uziti - knizni obélky Edgara
Wallace. Kresby tusi se zmensovaly na kopirce a z vystfihanych liter se
slepovala slova. Velmi jednoduchy znakovy princip je zadan pro pohled
zdélky. Informaci na plakdtu musite precist i z protéjsino chodniku. A jak
UZ to U monumentalnich pisem byva, jsou citelna i v malych velikostech.
Bahnhof je velmi pUsobivé pismo pro reklamu, obalovy a plakatovy design.
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In 1991 | needed some Art-Deco grotesque. Like all of my early font designs, this one
had a special use — an Edgar Wallace book cover. Ink drawings were copied and re-
duced on a photocopier, words glued together from the cut-out letters. Very simple
letterforms are required for a view from a distance. The information appearing on

a poster must be readable even from the opposite pavement. And, as is often the
case with monumental type faces, these type faces are legible even in small sizes.
Bahnhof is very attractive font for advertising, package and poster design.

V roce 1991 jsem potreboval néjaky Art-Deco grotesk. Stejné jako vsechny mé rané
navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara Wallace. Kresby tusi
se zmensovaly na kopirce a z vystrihanych liter se slepovala slova. Velmi jednodu-
chy znakovy princip je Zzadan pro pohled zdalky. Informaci na plakatu musite precist

In 1991 | needed some Art-Deco grotesque. Like all of my early font designs,
this one had a special use — an Edgar Wallace book cover. Ink drawings were
copied and reduced on a photocopier, words glued together from the cut-
out letters. Very simple letterforms are required for a view from a distance.
The information appearing on a poster must be readable even from the
opposite pavement. And, as is often the case with monumental type faces,
these type faces are legible even in small sizes. Bahnhof is very attractive
font for advertising, package and poster design.

V roce 1991 jsem potifeboval néjaky Art-Deco grotesk. Stejné jako vsechny
mé rané navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara Walla-
ce. Kresby tusi se zmensovaly na kopirce a z vystfihanych liter se slepovala
slova. Velmi jednoduchy znakovy princip je zadan pro pohled zdalky. Infor-

v v

maci na plakatu musite precist i z protéjsino chodniku. A jak uZ to u monu-
mentalnich pisem byva, jsou citelna i v malych velikostech. Bahnhof je velmi

In 1991 | needed some Art-Deco grotesque. Like all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued
together from the cut-out letters. Very simple letterforms are required
for a view from a distance. The information appearing on a poster must
be readable even from the opposite pavement. And, as is often the case
with monumental type faces, these type faces are legible even in small
sizes. Bahnhof is very attractive font for advertising, package and poster
design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako vsech-
ny mé rané navrhy pisem i tento mél zvIastni uziti — knizni obélky Edgara
Wallace. Kresby tusi se zmensovaly na kopirce a z vystrihanych liter se
slepovala slova. Velmi jednoduchy znakovy princip je zadan pro pohled
zdélky. Informaci na plakatu musite precist i z protéjsiho chodniku. A jak
UZ to U monumentalnich pisem byva, jsou Citelnd i v malych velikostech.
Bahnhof je velmi pUsobivé pismo pro reklamu, obalovy a plakatovy
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12/16 1In 1991 | needed some Art-Deco grotesque. Like all of my early font designs, this

one had a special use — an Edgar Wallace book cover. Ink drawings were copied
and reduced on a photocopier, words glued together from the cut-out letters. Very
simple letterforms are required for a view from a distance. The information appear-
ing on a poster must be readable even from the opposite pavement. And, as is of-
ten the case with monumental type faces, these type faces are legible even in small
sizes. Bahnhof is very attractive font for advertising, package and poster design.
V roce 1991 jsem potreboval néjaky Art-Deco grotesk. Stejné jako vsechny mé rané
navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara Wallace. Kresby tusi
se zmensovaly na kopirce a z vystrihanych liter se slepovala slova. Velmi jednodu-
chy znakovy princip je zadan pro pohled zdalky. Informaci na plakatu musite pre-

10/13 In 19911 needed some Art-Deco grotesque. Like all of my early font de-
signs, this one had a special use — an Edgar Wallace book cover. Ink draw-
ings were copied and reduced on a photocopier, words glued together
from the cut-out letters. Very simple letterforms are required for a view
from a distance. The information appearing on a poster must be readable
even from the opposite pavement. And, as is often the case with monu-
mental type faces, these type faces are legible even in small sizes. Bahnhof
is very attractive font for advertising, package and poster design.

V roce 1991 jsem potreboval néjaky Art-Deco grotesk. Stejné jako véechny
mé rané navrhy pisem i tento mél zvlastni uziti — kniZni obalky Edgara
Wallace. Kresby tusi se zmensovaly na kopirce a z vystfihanych liter se
slepovala slova. Velmi jednoduchy znakovy princip je zadan pro pohled

veves

zdalky. Informaci na plakatu musite precist i z protéjsiho chodniku. A jak
UZ to U monumentalnich pisem byv3, jsou Citelnd i v malych velikostech.

8/10 In 1991 | needed some Art-Deco grotesque. Like all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued
together from the cut-out letters. Very simple letterforms are required
for a view from a distance. The information appearing on a poster must
be readable even from the opposite pavement. And, as is often the
case with monumental type faces, these type faces are legible even in
small sizes. Bahnhof is very attractive font for advertising, package and
poster design.

V roce 1991 jsem potfeboval néjaky Art-Deco grotesk. Stejné jako vsech-
ny mé rané navrhy pisem i tento mél zvlastni uZiti - knizni obalky
Edgara Wallace. Kresby tusi se zmensovaly na kopirce a z vystfihanych
liter se slepovala slova. Velmi jednoduchy znakovy princip je Zadan pro
pohled zdalky. Informaci na plakdtu musite precist i z protéjsiho chod-
niku. A jak uZ to u monumentalnich pisem byva, jsou citelna i v malych
velikostech. Bahnhof je velmi pUusobivé pismo pro reklamu, obalovy
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12/16 In 1991 | needed some Art-Deco grotesque. Like all of my early font designs, this
one had a special use — an Edgar Wallace book cover. Ink drawings were copied
and reduced on a photocopier, words glued together from the cut-out letters.
Very simple letterforms are required for a view from a distance. The information
appearing on a poster must be readable even from the opposite pavement. And,
as is often the case with monumental type faces, these type faces are legible even
in small sizes. Bahnhof is very attractive font for advertising, package and poster
design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako vsechny mé
rané navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara Wallace. Kres-
by tusi se zmensovaly na kopirce a z vystrihanych liter se slepovala slova. Velmi

10/13 In 1991 | needed some Art-Deco grotesque. Like all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued to-
gether from the cut-out letters. Very simple letterforms are required for
a view from a distance. The information appearing on a poster must be
readable even from the opposite pavement. And, as is often the case with
monumental type faces, these type faces are legible even in small sizes.
Bahnhof is very attractive font for advertising, package and poster design.
V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako vsechny
mé rané navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara
Wallace. Kresby tusi se zmensovaly na kopirce a z vystFihanych liter se
slepovala slova. Velmi jednoduchy znakovy princip je Zadan pro pohled
zdalky. Informaci na plakatu musite precist i z protéjsiho chodniku. A jak
UZ to u monumentalnich pisem byva, jsou Citelna i v malych velikostech.

8710 n 19911 needed some Art-Deco grotesque. Like all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued to-
gether from the cut-out letters. Very simple letterforms are required
for a view from a distance. The information appearing on a poster
must be readable even from the opposite pavement. And, as is often
the case with monumental type faces, these type faces are legible
even in small sizes. Bahnhof is very attractive font for advertising,
package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako
véechny mé rané navrhy pisem i tento mél zvlastni vziti — knizni
obélky Edgara Wallace. Kresby tusi se zmensovaly na kopirce a z vy-
stfihanych liter se slepovala slova. Velmi jednoduchy znakovy princip
je Zadan pro pohled zdalky. Informaci na plakatu musite precist

i z protéjsiho chodniku. A jak uZ to u monumentalnich pisem byva,
jsou ¢itelna i v malych velikostech. Bahnhof je velmi pUsobivé pismo
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12716 In 1991 | needed some Art-Deco grotesque. Like all of my early font designs,
this one had a special use — an Edgar Wallace book cover. Ink drawings were
copied and reduced on a photocopier, words glued together from the cut-out
letters. Very simple letterforms are required for a view from a distance. The
information appearing on a poster must be readable even from the opposite
pavement. And, as is often the case with monumental type faces, these type fac-
es are legible even in small sizes. Bahnhof is very attractive font for advertising,
package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako viechny mé
rané navrhy pisem i tento mél zvlastni uziti — knizni obalky Edgara Wallace.
Kresby tusi se zmensovaly na kopirce a z vystfihanych liter se slepovala slova.

10713 In 1991 | needed some Art-Deco grotesque. Like all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued
together from the cut-out letters. Very simple letterforms are required
for a view from a distance. The information appearing on a poster must
be readable even from the opposite pavement. And, as is often the case
with monumental type faces, these type faces are legible even in small
sizes. Bahnhof is very attractive font for advertising, package and post-
er design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako vsech-
ny mé rané navrhy pisem i tento mél zvlastni uziti — knizni obalky
Edgara Wallace. Kresby tusi se zmensovaly na kopirce a z vystiihanych
liter se slepovala slova. Velmi jednoduchy znakovy princip je Zadan pro
pohled zdalky. Informaci na plakatu musite precist i z protéjsiho chod-

8/10 In 19911 needed some Art-Deco grotesque. Liike all of my early font
designs, this one had a special use — an Edgar Wallace book cover.
Ink drawings were copied and reduced on a photocopier, words
glued together from the cut-out letters. Very simple letterforms are
required for a view from a distance. The information appearing on
a poster must be readable even from the opposite pavement. And,
as is often the case with monumental type faces, these type faces are
legible even in small sizes. Bahnhof is very attractive font for adver-
tising, package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako
véechny mé rané navrhy pisem i tento mél zvlastni vziti — knizni
obalky Edgara Wallace. Kresby tusi se zmensovaly na kopirce a z vy-
stfihanych liter se slepovala slova. Velmi jednoduchy znakovy prin-
cip je Zadan pro pohled zdalky. Informaci na plakatu musite precist

i z protéjsiho chodniku. A jak uz to u monumentalnich pisem byva,
jsou {itelna i v malych velikostech. Bahnhof je velmi pUsobivé pismo
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12716 In 1991 | needed some Art-Deco grotesque. Like all of my early font designs,
this one had a special use — an Edgar Wallace book cover. Ink drawings were
copied and reduced on a photocopier, words glued together from the cut-out
letters. Very simple letterforms are required for a view from a distance. The
information appearing on a poster must be readable even from the opposite
pavement. And, as is often the case with monumental type faces, these type
faces are legible even in small sizes. Bahnhof is very attractive font for adver-
tising, package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako viechny mé
rané navrhy pisem i tento mél zviastni uziti - knizni obalky Edgara Wallace.
Kresby tusi se zmensovaly na kopirce a = vystrihanych liter se slepovala slova.

10713 In 1991 | needed some Art-Deco grotesque. Liike all of my early font
designs, this one had a special use — an Edgar Wallace book cover. Ink
drawings were copied and reduced on a photocopier, words glued to-
gether from the cut-out letters. Very simple letterforms are required
for a view from a distance. The information appearing on a poster
must be readable even from the opposite pavement. And, as is often
the case with monumental type faces, these type faces are legible
even in small sizes. Bahnhof is very attractive font for advertising,
package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako
viechny mé rané navrhy pisem i tento mél zvlastni vziti — knizni
obalky Edgara Wallace. Kresby tusi se zmensovaly na kopirce a z vy-
stFihanych liter se slepovala slova. Velmi jednoduchy znakovy princip
je Zadan pro pohled zdalky. Informaci na plakatu musite predist

8710 In1991I1needed some Art-Deco grotesque. Like all of my early
font designs, this one had a special use — an Edgar Wallace book
cover. Ink drawings were copied and reduced on a photocopier,
words glued together from the cut-out letters. Very simple letter-
forms are required for a view from a distance. The information
appearing on a poster must be readable even from the opposite
pavement. And, as is often the case with monumental type faces,
these type faces are legible even in small sizes. Bahnhof is very
attractive font for advertising, package and poster design.

V roce 1991 jsem potieboval néjaky Art-Deco grotesk. Stejné jako
viechny mé rané navrhy pisem i tento mél zvlastni vziti — knizni
obalky Edgara Wallace. Kresby tusi se zmensovaly na kopirce

a z vystiihanych liter se slepovala slova. Velmi jednoduchy znako-
vy princip je Zadan pro pohled zdalky. Informaci na plakatv musi-
te predist i z protéjsiho chodniku. A jak uz to v monumentalnich
pisem byva, jsou ¢itelna i v malych velikostech. Bahnhof je velmi



