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OprticAL GRrADES. In digital typography, we need several “masters” to achieve comfortable reading at various point sizes.
Left: Jannon Antiqua, right: Jannon 10 Pro @ the same absolute size.
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init; medi. & fina. \
aaa. bbb ccc dod. eee fJfF

g09° bhh. i, jjj, kkk_UIL
Tzmm, mnn, Ppp qqq rrr
388 TE Uun. vov- ww:

XXX RRX

INITIAL, MIDDLE AND TERMINAL FORMS. In digital typography, there is no calligraphic freedom, since computer can't replace your hand.
We can only take up with a limited pre-drawn number of glyphs associated to certain functions or contextual appearance.
In_Jannon 10 Pro Italic you find these (and some more) alternates under the “Position Sensitive” feature.
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La crainte de lEtemeH elt le ¢hef

de science: mais les fols mefprifent
fap1ece & m{]cruéhon Mon ﬁls efcoute
linftruction de ton pere, & ne delaifse
point 'enseignemét de ta mere.
Cars ils [eront graces enfilees enfemble a ton
chef, & carquans a ton col. Mon fils, [1 les pe-

Cheurs te veulent attraire, ne t)’f accorde poz’nt.



STORMTYPE.COM

Certaines nos fontes éditées précédemment subissent I'evolution postérieure. En cas de Jannon Pro
nous comblons les vides dans cette grande famille des fontes. Les différences proportioneﬂes entre
Jannon et sa variante texte, étatent en effet excessives. La hauteur medium des minuscules était dans
le premier cas trop petite et dans l'autre trop grande. Echelon contenant le dessin en méme temps
robuste et serein nous manquait. C’et une occasion faite pour 'amplification d” idée progressiste
de Jannon. Jannon redresse I'axe des ha¢hures, supprime les courbes et les substitue par les lignes
droites. Il n'a pas peur d'incorporer les éléments tout a fait §tatiques dans l'ensemble parfaitement
dynamique d'antique, ce qu’e?c le cas de la plupart des majuscules. Il dessine hardiement 1’italique
d' une fagon nouvelle avec l'angle d'inclinaison irregulier. Notre transcripion digitale précédente
contenait également tels annomalies, comme la minuscule «z» en italique, posée trop haut (ce
qu'et peut- étre une pittoresque faute de compositeur), élargissement léger de la partie moyenne
des tiges verticales et quelques autres défauts. En somme: c'est une fonte trop beau et trop ortentée
vers ses origines, qui ne corresponde pas tout 2 fait au exigeances contemporaines. Jannon 1o Pro
solutionne les points faibles des versions digitales précédentes. Tous les traits fins sont accentués
et la hauteur medium des minuscules est légerement plus petite en comparaison avec Jannon text.
En suivant I'esprit cristallin et presque froid de Jannon, nous avons approché notre alphabet de ba-
roque, mais aussi des exigeances des lecteurs contemporains. Jannon 10 Pro compte huit styles de
base. Naturellement avec les ¢hiffres sautants, italiques décoratives, ligatures et vignettes d'époque.
Nous ¢ditons cette fonte comme I'alternative entre les autres répliques postgaramondiennes,
convenable a toutes les genres de la littérature, qui fera digeﬁibles méme les romans gigantesques.
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THE ENGRAVER JEAN JANNON ranks among the significant
representatives of French typography of the first half of
the 17th century. He was born in 1580, apparently in Swit-
zerland. He trained as punch-cutter in Paris. From 1610 he
worked in the printing office of the Calvinist Academy in
Sedan, where he was awarded the title “Imprimeur de son
Excellence et de I'Academie Sédanoise”. He began work-
ing on his own alphabet in 1615, so that he would not have
to order type for his printing office from Paris, Holland and
Germany, which at that time was rather difficult. The other
reason was that not only the existing type faces, but also
the respective punches were rapidly wearing out. Their res-
toration was extremely painstaking, not to mention the fact
that the result would have been just a poor shadow of the
original elegance. Thus a new type face came into existence,
standing on a traditional basis, but with a life-giving sparkle
from its creator. In 1621 Jannon published a Roman type
face and italics, derived from the shapes of Garamond's type
faces. As late as the Start of the 20th century Jannon's bype face was
mistakenly called Gavamond, because it looked like that type
face at first sight. Janmon's Early Baroque Roman bype face, how-
ever, differs from Garamond in contrast and in having grander
Sforms. Jannon’s italics rank anong the nost successful italics of all
time — they are brilliantly cut and elegant.

TEXT SAMPLE
“=1114/20 pt.
10/16 pt. k="

The “2010 Pro” version of Jannon fills remarkable gap within otherwise extensive

typeface family. There was excessive proportional difference between Jannon and

its Text version — the x-height was either too low or too high. The middle propor-
tion with a robust and quiet appearance was missing. Isn’t it a good opportunity

to restore more of Jannon’s innovative idea? Jannon $traightens the axe of shadows,
removes curves where they can be easily replaced with upright lines. He is not af-
fraid of putting entirely §tatic elements into a very dynamic set of Antiqua, which

is apparent from most of upper-case letters. Newly and daringly he draws the italic

with uneven slant angle. Our previous digital transcription, however, transfers also

such Jannon’s irregularities like significantly higher lower-case z in italics (probably
a typesetter’s mistake, but lovely), slight extension of middle part of vertical §tems

or uneven darkness of letters. In other words, it was too beautiful typeface concen-
trated rather on its origin, but less to contemporary needs.

Jannon 10 Pro solves all the weaknesses mentioned above: hairlines are thickened and the

x-height is slightly smaller than of Jannon Text. For the price of declining Jannon’s crispness

we have obtained something solid and functional. After a crystalic and rather cooler Jannon’s

attitude, we have brought our alphabet closer to late baroque, but also closer to the contens-
porary reader’s eye. Jannon Text Moderne is a typical body type face consisting of four basic

designs, four Small Caps and Swash Italics. Naturally, old style (hanging) figures, numerous

ligatures and a set of baroque ornaments are supplied along. It is released as an alternative to

other post-garamondian revivals, suitable for every sort of literature and makes largest books

easier for reading.
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Antigua ltalic &QAGRagrr233pffuff?
Antiqua Regular &%GRagﬂzgé’pﬂ%ff ?
Antiqua Medium Italic &QAGRagrrz3spffiff 2
Antiqua Medium &%GRagrngﬂafﬁiﬂ ?
Antigua Bold Italic ZQAGRagriz3ipffiff?
Antiqua Bold &%GRagrlzgﬂofﬁiﬂ. ?

10 BoLD &Q&AGRagri23$pfhi?
10 BoLp ITALIC &#QTTAGRagri23spfii?
10 REGULAR & Q&AGRagri23$ptti?
10 ITALIC &QCTAGRagr123sp/fii?

The
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Charadter Map.
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THE MAIN OPENTYPE FUNCTIONS & FEATURES,

APPLICABLE TO THE JANNON 10 PRO STYLES ONLY.

SMcp 123456

Unicode Small capitals Numerators/Denominators

Uni

E3c 2369 fs

CE diacritics Cap figures Long s

€€ 2369 11513

Euro currency sign Oldstyle figures Bulleted figures

fi fl 12369 <N

Ligatures Smallcap figures Arrows

St Ct tab/ 1

Discretionary Ligatures Superiors/inferiors Ornaments (separate font)
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Fractions

f ({sf)

Optional Middle f

Pointers

Greek

Cyrillic
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dumna HUUEro KOTOpoe ueM 6bl, OH MPUATK mocTurHet paboraercs 6ur. [Toobe-
JIaTh UCIIOJIB3YET BBl OUT, JIIOOBIX IPOrPAMMHOr0 Haz TO. DTO HOJIBIINM 0OHAXKEH-
HOTO TIpecTaBiiieT Obl. Bol emié Koséca onpenesnTs, IPUHAT IPOrPAMMUCTOB TE
npo. Ero 3a nener pasHbie 06peueHbl, UX CTAHET COCTOSIHUE CIIyUYaeTcs HUX. BaiTer
Bezére paboTAN HUX Ha, BBI JHU [TOJIA3UTh UCIPABILiA. 1o MOT Koay HeboIbIon 6e3-
YCJIOBHO, ThI T[] TyZa CTAHET, ThI OHO BeAETE MPEKPACHO. Tpu ecTh moBapa oCTab-
HBIX Ha, BO JaXe KaKOMY OUEepElb OMa, UEM MbI AXKO03JI Jyulue mpoxonsat. Obuie-
M3BECTHO 6E30CTAHOBOYHO MBI TAK, ThI BAC BECbMa OLIMOKAMM, ThI KTO CPa3y roJioC.
MHOFI/IC BOprF BbI II€C, Mbl MCHA IIOHATH CO6CTBCHHOFO MOMH. HpaBI/IJIa. I/ICTOpI/II/I
cobupaTh BO MO, OH MHOTHE Pa3paboTKe BrieuaTyiaroIux BCE. bol sieT Benp yuén
MOSIBJLSUINCH, Ha OyneT 6aittax HeiliMaHoM yxe. Ciiblany HaarpoOHy0 0CHOBATEIb
HEC HA, BCCTO UMCCT HA NHU. TOM TC H,apb Hopa I/ICHpaBJIH}I, BCAb yqaCTKI/I CIOCIIAHO UX
Bce. Kon ux 6osbmm rmmaBHOM MeguuuHcKoe. MBI CTOMTh TOPU30OHTE $aKTUUECKH
orto. Takue cobupath HaArpOOHYIO HE KOZ, AHU BBl TOTO MHOTHE, OT TEM CMOXKEM
3anyckasu Hecuactse. Hpio 6b1 X0Uy c10Baps, yuIydmialoT pa3paborku Tel Kak. Beio
6bI IPUJIMUHBIN OPEENICHNA, 60T TO OmmbKaMu rpuHcnana nocturaet. [Lmardop-
MY OTKJIIOUAIOTCS 9TO 0. 32 BaM IOJIyUaT [IPOMEAKYTOK, OTOM KOMITAHUIO [IJIs
006, 6€3 TBI TyZa MOTOMY MOUYMHUTH. TAK BbI OyIeT pa3Hble OE30TBETCTBEHHBDII.
JIIOCI/ITa KpUTUKA BbI T, BTOT BbIHyCKaTB OCy]J.[CCTBJI}ITI) ThbI 3TO, Ky‘ly Ba2KHOC
BCIO 110, T/, IUIOXOr0 06peucHs! pa3paboTky 3a. OHO MPUHATH OKOHYATEIEHO
3a. MHOrue kKoMaHzaa nosyrosa Kro Tel. ITo 60r Bpese Xoporia ueyioBeK, Belb
JI2K03JIA HAHATH 006 T3¢, 63 Ha TOro Heo6xoaUMO. MBI BOKPYT ABU2KEHME OHM,
THI HET COBCEM BPEMCHU IIPUHAJICIKUTE, ObLIN IPOJJINTh KOHEUHOTO 32 Hac.
Kyuy nepronb1 KOHIIEHTPUPYIOTCSI BbI OHM, COMHEHMIT 03HAUaceT B¢ Hy. To s3bI-
K€ IJIOXOM OTH.

Omzn no xopounsi npoexmanu nocmasnsms. Lo nucans sepnymocs gpon. To noexana you-
GUMENBHO 0DECTIEUENUS 3110, 661 MOIICENI PEOCHIAGNIENT HEE, UEM KPOGLIO MUEHUE PANNEZO 0.
Suaem denaeme na nee, nee na 1100 nu3Koxauecmeennviti. Bo npasunsno nopabomants mam.
Ocmansustxe paspabonsiosi 1o smm, nee euys UPEICLIUAIINOL O, UX €20 PUPME NOKUOANMN.
Yuém nnampopmy 06 ezo. Hee npesicoe npeodonents bvr, 012 Muenue pasnste Koneunozo not,
6ce ny tiopre wazos. Kawum nounzy dsuzaen: ux xno, 6c€ yaps mensuie obecneuenns no. Mon
secoma ynpasaenun na. bor 6510 nanmr 6epuémcs mpyoo6osi, on nucans Ge30cmanosouno
gon. Uoprce oxonuun 61 6om. T onz nanpaso npexpacno, no ona 6ydy nazao rycouer. Iaunzy
3aAMEMKI NOKUOANU MEM N, UMAK Cunst nAoXot mo Onn. Kmo ceow ybezasi ocnosamens

O\ othAeg apeoel TEPAOTLO T, 0OC WG TO000TH SVaKOAOTEPO YapakTnpLoTikwy. OL#dn

KapeKAQ JuoTVXWS TPOoAdMBaVES, VE YiveTal oTEAVOVTAG TpooTtaBfoels Tw. Yrnpeoia

amoteléoetl StevOuvteg oe vat. ESw Sovdebel amiotevta Tt, meTdve mpoomaOetor avemtOO-
untn pot) ta. Atdpov KevTplkd umopovoe Se 6po, ) adda mpoypappatiotng opo. Tw

i TaTo KeLpevwy dnputovpyhoetg. MabBe yl'owtd Stadhpuion ki TS, Tw Mot amapaityto

TPOPANUATLKY XELPOKPOTHMaTA. MOALC HoryLKe NYavAG Me €8, medditeg SovAéel xpnot-
MOTTOLOVOEC TOV ot XA&o¢ TOTLKES £xw Ta. Mo TG Marytka Bplokovtat Snulovpyla, Se Tov

ovyxpovwe Srakdovpe. Nat ki €pOet eloorywyn emtdiopOwon. Q¢ amdd pdAlov meptfdi-
Aovtog 6po. Ki tomikeg epyootaciov €L, Yoo B TLEAVEL ONUAVTLKO TL, ETLYELPLOT) OLVY)-
01ovv petaydwttotC TL vat. Miag Byaivel cuyywvevtel To wpa, TO AVTHY OTEAVOVTEC EEL,
opo kavevag kpatdet ws. Av kabws deSopévawy kabvotepel nat. Exw w¢ mhpe mévtwg,
To €81 evtoAég Sokipdoetg. TTw Aeg ovotnpa SovAelel umopovoe, eyw adov Bupdpat yet-
podtepa av, TdTo TpolovTa ovyypdvwe de ava. Hon emitvyio epydotnke ovyxwvevtel oe.
Ynpeio evTUTWOLoKS ot pat, vai yivetat aBopufeg oe. Aéet pdBe metovv WG OV, OAN) av

XWPOV UETHYAWTIOEL, OTL PEPOC XapTLoL petwoet To. To yedaoav Etotpog éxw. Oo pic

Kpatdel cvvBvaopHovs, Tw €81 Tpdmo moAAol. XTH AV XWPOV ELOAYWYN, HOT HATCO

gTotpog kKataddBog ot. Me pog Tagivopei avemBountn. ESw wg thmovg ofdeyyos. [Mw

OTO EKEIVOVL TPOYPAPUATIOTHS, £8W TN Kdve Tpdmo mapdyst, abépvfeg emTvyic TO

véa. [Maxero Sradiktvo ki Ao, Tov awtdg apxeic okedreig de. ITo O mebior oxedi-
aoTNG, ebopopyng SopBwosig emtoTpedovy v Tt. Now o0 Tpdmot KakdKkepovs, KAT

TEVTE XOpTIoN Kpathoovy 8. Tia Téte e1kdveg exTedéoels T, vai Eypadeg fovthZovy
Yvwpilovpe oc. Xe ota Alyo TpdmoL vipPfdva, mpokaleis ektedéoet kot av. Twv Kkt i-
Aog ocboTnpa mpocAdppaves, ooy EExaoe ypappung nopdderypor av. To 6An vésg fynke

Swakomn, wg mnyaiov ciyovpog 6Ta, TW VINPESIY EpYyXOiNg EVOL.

Xt wbdmer exelvov apmd{eig T, v elEyyov amodelels avTaywviaTIKOD Hov, Hog STULOVPYI aTapaiTTo
wg. Xav tominés emtideviar dg, T 1épo¢ cwotd Svotvyne dpa. Mov &g mavta ypauués, avd t xaviva
aprd el mpoonadovy, Glaotind epyalelwy emotpépovy oty ). Alpa xave eéaprdtar w¢ Ty, Ag avd
neldteg vmpeoia sowteptrdy, yapd udde meplaadtepes i ter. Aoxaudaes eowteptkay jer Tov, Aéer Sowt-
udaet we oto. Pwtijoet mpoodéoer mpogertixd ooy ), ypovoSiorypduuatos wepimov eéaptdTa Tov TU, VX veuL
uolig moooextind ovvevrev&yg. Tletdve urpi¢ mpoomadjoes av poij. Tlov ndpeig maviws e, 6la 6 drouc
TO000TH TEKUTPLWVEL, TO pWTIaEL TUVEVTEVE)S Kardvatepovae doo. Tig xaralddog umaivovrag to, cra ylitw-
get ovvéye to. Axovaet Stoinan Gploxovron meg per. Mat ge prudée ypapuée. Néo wow dueony Svotvynie
uax, udddov tecoapay oe pue. Oyt ta Gijue apprec{erg. Xty yélaoay evovnwaoaxd ote 10. Oduata povtiva
T potj, vipxy) vodRglo mpocdécel oy o, Tomovs Sidbage ovvéyalw éyw ws. Mag umovy avyypawis T,

NON-LATIN BLIND TEXT SAMPLES.
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n Imprimeur de 'Academi
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Added Features to “Antiqua” styles in 2014:

SMALL CAPS, MORE LIGATURES, MORE NUMERALS, FRACTIONS, MORE CURRENCIES, IMPROVED KERNING AND SOME MINOR BUGS FIXED.
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Antiqm [talic

Discretionary Lioatures off:
. y Ligatures off:

VRV EEE L

Dzscm‘zomr)/ ngdmres on:

I D E EED



Antiqua Medium Italic

Discretionary Lioatures off:
. y Ligatures off:

VR E)EEES)

DZSCV@l'ZOﬂd?’")I ngdt%ﬂ%' on.
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Antiqua Bold ltalic

. Discretionary nga tures 0]7.7

VR E)EEESD

Dzscretzomzry Ligatures on:

Q) LY




