


Amongst the several mechanic Arts that have engaged
my attention, there 1s no one which I have pursued with
so much steadiness and pleasure, as that of Letter-Founding.
Having been an early admirer ot the beauty of Letters,
I became insensibly desirous of contributing to the per-
fection of them. I formed to my self Ideas of greater ac-
curacy than had yet appeared, and have endeavoured to
produce a Sett of Types according to what I conceive to
be their true proportion. I¢is not my desire to print many books:
but such only, as are books of Consequence, of intrinsic merit, or estab-
lished Reputation, and to which the public may be pleased to see in an
elegant dress, and to purchase at such price, as will repay the extraor-
dinary care and expense that must necessarily be bestowed wpon them.



Joun BAskERrVILLE proposes, by the advice of several
learned men, to print, from the Cambridge edition cor-
rected with all possible care, an elegant edition of Virgil.
The work will be printed in quarto, on this writing roy-
al paper, and with letter annex’d. The price of the volume in
sheets will be one guinea, no part of which will be required till the book
18 delwered. It will be put to press as soon as the number of Subscrib-
ers shall amount to five hundred whose names will be prefixt to the
work. All persons who are inclined to encourage the undertaking, are
desired to send thewr names to fohn Baskerville in Birmingham; who
will give Specimens of the work to all who are desirous df seeing them.
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STrLE anD GRADE OvERvIEW (FoNT MAaP).

120 I1aL1C §QEAGRagrr23spffi?
120 REcuLar &Q&AGRagriegspfiu?
120 MEprom Itaric §QGAGRagri23spffii?
120 MEDIUM &Q&AGRagriegspffu? prrLAr
120 Borp ItaLic §QGAGRagri23spffii?
120 BoLp &Q&AGRagri2gspftii?

10 BorLp &Q&AGRagri23spfiu?

10 Borp Itaric 8QGAGRagri23spffii?
10 MeEpIUM &Q&AGRagri2gspfiu?
10 MEeprom Itaric 8§QEAGRagri23spffii?
10 REGULAR &Q&AGRagri2gspiiu?
10 ItaLic 8QSAGRagri23spifis
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Tae Maiv OpexTree Functions & FEATURES,

COMMON TO ALL TWELVE STYLES AND GRADES.

Uni 16 943

SMcp 123456

Unicode Small capitals Numerators/Denominators Fractions

F.ac 2369 [s fl (f)

CE diacritics Cap figures Long s Optional Middle f

Ce 2309 11913

Euro currency sign Oldstyle figures Bulleted figures Pointers

fi i 12369

Ligatures Smallcap figures

St Ct Y

Discretionary Ligatures Superiors/inferiors Ornaments (separate font) Cyrillic

Greek
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SETUP................ 15203 ciiiiiiiiiiiieeneennnnnds 15203

DSP MIXER..... 10151618 ...cvvveviiiinnnnnnnns 10151618
PHONES........... 162442 «oveieiiiiiiinneennnnns 162442
ANALOG.......... 42240106 cooveeeeeeccccccccncss 4224016
ADAT ....ccccaee.e... ) 0 2 0 010511
SPDIF ............. 9856124 ......ccvvviiiiiinnnn, 9856124
SETUP................ 15203 coovvviiiiinninennnnnnns 15203
DSP MIXER.... 10151618 .......ccccveeeeeens 10151618
PHONES........... 162442 ..., 162442
ANALOG.......... 4224016 ccovveeerrinnnns 4224016
ADAT ............... 010311 cevvveeenenennnnnennnss 010311

SPDIF ............. 9856124 ...ccevvviiiiiiinnnns 9856124



BASIC AND CURSIVE LETTERFORMS.
SHAPES OF ITALIC CHARACTERS FOLLOW THE NATURE OF HANDWRITING, ESPECIALLY IN NON-LATIN SCRIPTS.

atO0dBIK &b
af6dqeeoiGn
at0odBx &b
af6dq@eémw Sn
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OHN BASKERVILLE NEVER USED ORNAMENTS IN PRINT,
BUT HIS BOOKBINDER APPARENTLY ENJOYED THISTLES AND HOPES.
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TexT SampLES @ 14 PT., GRADE “120” REGULAR & [TALIC.

ENcGLISH.

UNTIL RECENTLY THE STORY OF THIS TYPE FACE ENDED WITH MEDIOCRE DIGITAL VERSIONS,
which did not get at the root of its ingpiration. Our pursuit of this paramount
body type face of the 2oth century began in Nové Hrady Castle, the place
where a part of the depository of old prints of the National Museum Library
is kept, in the summer of 1999. Thanks to the understanding of the librarian
Petr Masek we were allowed to study and photograph four rare volumes from
Baskerville’s printing office, dating from about 1760. We selected as the most
successful models for the digitalization of this type face its Roman and italics
in the size of about today’s 14 points, which Baskerville used for the printing,
among other things, of his folio Bible in 1763 and Vergil’s works in Latin in
1757. These were large-size, stately prints on paper smoothed out by hot cop-
per calender rollers. When composing the pages, Baskerville emphasized the
importance of the blank $pace, just as the effect of the majestic austerity of
the setting, which became an ingpiration for Neo-classical typographers. He
strove to remove everything which obstructs legibility, working without orna-
ments and rules, neatly, and with large margins. He proceeded along these
lines also when designing his new type face. His punchcutter John Handy
was given the task to make the type face different from the then fashionable
Caslon, which was a surprise for a certain part of typophiles of the period.
Baskerville perhaps anticipated certain elements known from Bodoni and Di-
dot, which is why nowadays everybody calls it a “transitory” phenomenon.
A detailed evaluation of Baskerville’s heritage, however, remains a task for
historians. Our analytical transcription enhances rather the artistic and visual
qualities of his type face.

When digitalizing the type face, we did not have at our disposal a complete alphabet - partly
because Baskerville did not solve some of the signs (some of them did not even exist at the time),
partly because we were loath to go to Cambridge where the greater part of the original punches is
deposited. But there was no need to do this. For inherent in every fragment of any typeface is the
principle, according to which it is possible, with a little bit of natural feeling, to complete the set
of signs. An analytical transcription is also to remove any potential shortcomings of the source of
inspiration and must not take over mechanically all details of the design. Even creators of gen-
ws, however, make mistakes sometimes and, therefore, in Spite of the fact that we officially speak
about “a transcription”, what was involved in the case of all complementary designs was a fairly
fundamental reworking. Our aim was not so much to be reverently faithful to the original, as to

CzECH.

PRIBEH TOHOTO PISMA DONEDAVNA KONCIL PRUMERNYMI DIGITALNIMI VERZEMI, KTERE
NESLY KE kofentim inspirace. Nase cesta za nejchlebovéjsim kniznim pismem
20. stoleti zacala na zamku v Novych Hradech v 1été 1999. Tam je totiz uloze-
na ¢ast depozitafre starych tiskti knihovny Narodniho musea. Diky pochopeni
knihovnika Petra Maska jsme si sméli prostudovat a nafotografovat ¢tyfi vzac-
né svazky z Baskervillovy tiskarny z doby okolo roku 1760. Coby nejzdarilejsi
predlohy k digitalisaci byly vybrany antikva a italika ve velikosti okolo dnes-
nich ¢trnacti bodi, jimiz vytiskl mimo jiné i foliantovou bibli roku 1763 a dilo
Vergilia roku 1757 v latiné. Byly to velké slavnostni tisky na papife hlazeném
horkymi médénymi valci. Pii komposici stranek Baskerville vyzdvihl dalezi-
tost prazdné plochy, stejné jako tcinek majestatni strohosti sazby, coz se sta-
lo inspiraci klasicistnim typografim. Usiloval o odstranéni vseho, co prekazi
c¢itelnosti, pracoval bez ornamentt a linek, ¢isté, a s velkymi okraji. Podobné
postupoval 1 v navrhu nového pisma. Jeho rytec John Handy mél za tkol od-
lisit pismo od tehdy moédniho Caslona, a tim prekvapil jistou cast tehdejsich
typofili. Baskerville mozna predvidal urcité prvky znamé od Bodoniho a Di-
dota, a proto jej dnes kdekdo nazyva ,prechodovym® jevem. Detailni zhodno-
ceni Baskervillova odkazu ztstava vsak ikolem pro historiky. Nase analyticka
transkripce vyzdvihuje spise vytvarné a optické kvality pisma.

Pri digitalisaci jsme neméli k disposici diplnou abecedu, jednak proto, Ze nekteré znaky Basker-
ville neresil (nékteré tehdy ani neexistovaly ), ale také proto, Ze jsme lind jezdit do Cambridge, kde
Je uchovdna veétsina pivodnich raznic. Ono to ani nebylo potreba. Vzdyt v kaidem fragmentu
Jakéhokoli pisma je obsazen princip, podle ktercho lze s trochou prirozeného citu znakovou sadu
doplmit. Analytickd transkripce md také odstranovat pripadné nedostatky inspiracniho zdroje
a nesmi mechanicky prejimat vsechny podrobnosti kresby. I genidlni tviirei nékdy délaji chyby,
a tak, prestoZe oficidiné hovorime o ,transkripa®, slo ve vsech dopliikovych Tezech o pomérné
zdsadni prepracovani. Daleko vice nez o pietni vérnost origindlu jde o zachovani duse pisma,
a jeji probuzeni k novemu Zivotu. Baskerville je pismo s charakterem gentlemana, se stiizlivou
eleganci a jasnou kresbou. feho povaha je viddlena dramatickym kontrastiom, jaké zndme 2 kon-
tinentdlni typografie pozdniho baroka. Projekt pismové rodiny o dvaceti tezech nemiie byt dilem
Jedinjch unavenych oci, proto jsme opét vdécni Otovi Karlasovi za jeho cenné rady zejména pri
dokoncovacich pracech. Na jeho doporucent byla mimo jiné zpevnéna anatomie zakladniho (ori-
gindlniho ) tezu, zklidnén rytmus textové kursivy, lépe vyvdZena forma inaku & azlepsena barva
malych kapitalek. Vysledkem je naprosto obyceiné a nendpadné pismo - délnik ve sluibdch lite-
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UNTIL RECENTLY THE STORY OF THIS TYPE FACE ENDED WITH MEDIOCRE DIGITAL VER-
s1ons, which did not get at the root of its inspiration. Our pursuit of this par-
amount body type face of the 20th century began in Nové Hrady Castle, the
place where a part of the depository of old prints of the National Museum
Library is kept, in the summer of 1999. Thanks to the understanding of the
librarian Petr Masek we were allowed to study and photograph four rare vol-
umes from Baskerville’s printing office, dating from about 1760. We selected
as the most successful models for the digitalization of this type face its Roman
and italics in the size of about today’s 14 points, which Baskerville used for
the printing, among other things, of his folio Bible in 1763 and Vergil’s works

in Latin in 1757. These were large-size, stately prints on paper smoothed out
by hot copper calender rollers. When composing the pages, Baskerville em-
phasized the importance of the blank space, just as the effect of the majestic

austerity of the setting, which became an inspiration for Neo-classical typog-
raphers. He strove to remove everything which obstructs legibility, working
without ornaments and rules, neatly, and with large margins. He proceeded

along these lines also when designing his new type face. His punchcutter
John Handy was given the task to make the type face different from the then

fashionable Caslon, which was a surprise for a certain part of typophiles of
the period. Baskerville perhaps anticipated certain elements known from

Bodoni and Didot, which is why nowadays everybody calls it a “transitory”
phenomenon. A detailed evaluation of Baskerville’s heritage, however, re-
mains a task for historians. Our analytical transcription enhances rather
the artistic and visual qualities of his type face.

When digitalizing the type face, we did not have at our disposal a complete alphabet -
partly because Baskerville did not solve some df the signs (some of them did not even exist
at the time), partly because we were loath to go to Cambridge where the greater part of
the original punches is deposited. But there was no need to do this. For inherent in every

fragment of any typeface is the principle, according to which it is possible, with a little

bit of natural feeling, to complete the set of signs. An analytical transcription is also to

remove any potential shortcomings of the source of inspiration and must not take over
mechanically all details of the design. Even creators of genius, however, make mis-
takes sometimes and, therefore, in Spite of the fact that we dfficially speak about “a

transcription”, what was involved in the case of all complementary designs was a

PRIBEH TOHOTO PISMA DONEDAVNA KONCIL PRUMERNYMI DIGITALNIMI VERZEMI,
KTERE NESLY KE kofentim inspirace. Nase cesta za nejchlebovéjsim kniznim
pismem 2o0. stoleti zacala na zamku v Novych Hradech v 1été 1999. Tam je
totiz uloZena cast depozitare starych tiskti knihovny Narodniho musea. Diky
pochopeni knihovnika Petra Maska jsme si sméli prostudovat a nafotogra-
fovat ctyfi vzacné svazky z Baskervillovy tiskarny z doby okolo roku 1760.
Coby nejzdarilejsi predlohy k digitalisaci byly vybrany antikva a italika ve
velikosti okolo dnesnich ¢trnacti bodi, jimiz vytiskl mimo jiné i foliantovou
bibli roku 1763 a dilo Vergilia roku 1757 v latiné. Byly to velké slavnostni tisky
na papire hlazeném horkymi médénymi valci. Pri komposici stranek Bas-
kerville vyzdvihl dulezitost prazdné plochy, stejné jako ucinek majestatni
strohosti sazby, coz se stalo inspiraci klasicistnim typografiim. Usiloval o od-
stranéni vseho, co prekazi Citelnosti, pracoval bez ornamentt a linek, cisté,
a s velkymi okraji. Podobn¢ postupoval i v navrhu nového pisma. Jeho rytec
John Handy mél za ukol odlisit pismo od tehdy médniho Caslona, a tim
prekvapil jistou ¢ast tehdejsich typofili. Baskerville mozna predvidal urcité
prvky znamé od Bodoniho a Didota, a proto jej dnes kdekdo nazyva ,pie-
chodovym® jevem. Detailni zhodnoceni Baskervillova odkazu ziistava vsak
ukolem pro historiky. Nase analyticka transkripce vyzdvihuje spise vytvar-
né a optické kvality pisma.

Pri digitalisaci jsme neméli k disposici iiplnou abecedu, jednak proto, Ze nékteré znaky
Baskerville neresil (nékteré tehdy ani neexistovaly), ale také proto, Ze jsme lini jezdit do
Cambridge, kde je uchovdna vétsina pitvodnich raznic. Ono to ani nebylo potreba. Vdyt
v kaZdém fragmentu jakéhokoli pisma je obsaZen princip, podle kterého lze s trochou pri-
rozeného citu znakovou sadu doplnit. Analytickd transkripce md také odstranovat pri-
padné nedostatky inspiracniho zdroje a nesmi mechanicky prejimat vsechny podrobnosti
kresby. I genidlni tviirci nékdy délaji chyby, a tak, prestoZe oficidlné hovorime o ,tran-
skripci®, slo ve vsech dopliikovych tezech o pomérné zdsadni prepracovdani. Daleko vice
nez o pietni vérnost origindlu jde o zachovdni duse pisma, a jeji probuzeni k nové-
mu Zivotu. Baskerville je pismo s charakterem gentlemana, se strizlivou eleganci
a jasnou kresbou. Feho povaha je vzddlena dramatickym kontrastiim, jaké zndme
% kontinentdlni typografie pozdniho baroka. Projekt pismové rodiny o dvaceti ve-
zech nemiiZe byt dilem jedinych unavenych oci, proto jsme opét vdécni Otovi Kar-
lasovi za jeho cenné rady zejména pvi dokoncovacich pracech. Na jeho doporuceni
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CyRILLIC.

®ymna HUYEro Kotopoe ueM Obl, OH MPUIITH nocturHer paboraercs o6ur. I1o-
obemaTh MCHOMB3YET BbI OUT, MIOOBIX MPOrPAMMHOIO Haj, TO. DTO 60IbIINM
OOHA)XEHHOTO NPEIACTABIISACT 6b61. Br1 emé Koséca OIPEIE/INTD, IIPUHATD MTPO-
rpammucToB Te npo. Ero 3a nmener pasubie 0OpeueHBI, MX CTAHET COCTOSHUE
caydaercs Hux. baiiter Bezére paboras HUX Ha, BBI JHU ITOTA3UTh VCIIPABIIASL.
To mor Kozy He60bIION 6€3yCTOBHO, THI T/, TyJla CTAHET, THl OHO BEAETE Mpe-
KpacHo. Tpu ecTb moBapa OCTaJIbHBIX Ha, BO JaKE KAKOMY OU€peab Oma, YeM
MBI JI;KO?/1 tyuine npoxonar. O61men3secTHO 6€30CTaHOBOUHO MBI TaK, ThI BAC
BEChbMA OLIMOKAMM, Thl KTO Cpa3y rojioc. MHOrue BOKpyT BBI TZI€, MBI MCHS ITO-
HATb cobctennoro mou. Ilpaswmia ncropum cobupars Bo MOU, OH MHOTHME Pas-
pabotke BreuatTsomumx BcE. brr et Beap ymén nossasmce, Ha 6yger 6aiiTax
HeiimanoM yke. Crblanay Haarpo6HyI0 OCHOBAaTE/lIb HEE HA, BCETO MMECT Ha
nuu. Tom Te maps mopa mcnpasiss, Beab y4acTKu cuenano ux sce. Kom mx
60IBIIMM IJIABHON MeaMuMHCKOE. Mpr cronts ropusonte ¢axkruuecku aro. Ta-
Kue cobupars HaArpoOHYIO HE KOJ, JHU BbI TOTO MHOTME, OT TEM CMOYKEM 32-
nmyckaau Hecuacthe. Hpio 651 XOuy c10Baph, yayumaror pa3pabdoOTKM ThI Kak.
Bcro 61 npuimunbi onpeneaeHns, 60r To ommbKaMy rpUHCIAHA TOCTUTHET.
LLnamgopmy ominrouaromes 3mo no. 3a 6am nOAYUAM NPOMENYMOK, IMOY Komnanuw 041 00,
be3 mwr myda nomomy nowunums. Tax ev Gyem pasnvie besomsememsennwil. Jocuma xpu-
muxa vt mo. Dmom SuINYCKAML 0CYWECMBAIM ML IMO, KYU) 6AHCHOE 6C10 N0, MO NA0X020
obpeuenvt paspabomrxy 3a. Ono npunams oxonuamenvro 3a. Mmnozue xomanda noayzoda kmo
mat. 11o 6oz 6pede xopouia wenosex, eeuyp 0x#c0Ina Hanamp 06 20e, be3 na mozo neobxodumo. Mo
80KpY2 0BUNCEHUE OHU, MDY HEM COBCEM BPEMEHU NPUHAOAEHCUME, OBAU TPOOAUMD KOHEUHO20 34
nac. Kywy nepuodwi konyenmpupyromes v onu, comnenuii osnavaem dse ny. To a3vixe nioxoi
omu. Omu no xopowdi npoekmamu nocmasagmo. /o nucamo seprymucs gou. To noexana
YOUBUMENBHO 00ECNEUEHUS IMO, BbL MONHCEN NPEOCTNABAAEN, HEE, UM KPOBbIO MHEHUE PaKHE20 NO.
naem denaeme na wee, nee na A00u Hu3Koxauecmeennwil. Bo npasunvro nopabomamy mam.
Ocmansivix paspabomxoti no amu, ree seuyp wpe3guuatinoii o, ux e2o Pupme noxudanu. Yuém
naamgopmy 06 ezo. Hee npexcoe npeodonems b1, 015 muenue pasmuvie Koneunozo mul, 6ce my
dopxe wazos. Kakum noumy dsuzaem ux kmo, 6¢¢ yaps menvuie obecneuenus no. Mou secoma
ynpasaenuu na. by bvn naume 6eprémes mpyoosotl, on nucamy 6e30cmMar080uHo Pom. Huopxe
oxonuun 61 6om. 10 om nanpaso npexpacno, no ona 6ydy nazad xycouex. Ilwumy samemxu
NOKUOAA MeM Ha, UMax cuavt naoxotl mo onu. Kmo csow ybezaii ocnosamens 60, no amux
munymot aem. Ono kywa nucamy mo, 20e mebe naamgopmy pesysvmamee 06. 1lobepu cucmema

GREEK.

OMn otndeg apeoetl TEPAOTIO TA, CAC WS TOTOTTO SVOKOAOTEPO XAPAKTHPLOTIKWY.
O ndn kapexda Svotoywe TPooA&pBaveg, vea yivetal oTeAVovTag TpooTadnoelg
nw. Yrnpeota anotedecet devbuvreg oe va. Edw Sovdevel amiotevta T1, meTave
npoonaleto avemlBounTy por) Tat. ATOHOV KEVTPIKO Uropovae de 0po, T alda Tpo-
ypapupariom opo. Tw pa maro keyevwy Snpovpynoeg. Mabe yl'avto Siodrn)-
HLOT) KL TNG, TW AT ATXPALTNTO TPoPANUATIKY Yetpokpotpuata. Molig paytka
HNXovNG pe edw, meAATeC SovAEdeL Y PYOLUOTOLOVOES TOV Ol XAOG TOTIKES EXW TAL.
Ma )¢ payka fplokovrat dnpovpyta, de Tov cvyxpovwe dtakopovpe. Nat Kt €p-
Oct etoaywyn emSopBwon). L2¢ armdo uaddov meptPadlovrog opo. Ki tomkeg epyo-
oTAoLOV €8L, VI PUA TLAVEL CNUAVTIKO TL, ETLYELPLE ovVNOI{ovy HeTayAWTLOTNG
Tt va. Mg Pyaivel cuyYwVeLTEL TX WPX, TO XVTNY CTEAVOVTAC €L, OPO KAVEVAS
kpataet wg. Av kabwg dedopevwy kabvotepel pat. Exw wg mnpe mavtwg, ta €8t
evrole¢ Soktpaoetg. Ilw Aeg¢ ovomypa SovAevet pmopovee, eyw adod Bupapat xetpo-
TEPX ALV, TATO TPOIOVTA LYY POvwe Ot ava. T emitvyia epydoTyKe CVYYWVEVTEL
og. LNMUELX EVTVUTTWOIAKO Ot AT, Vo yivetat afopvfeg oe. Acet nabe metovv w mov,
O\ AV YWPOV UETAYAWTLOEL, OTL [HEPOS XAPTIOV Melwoel To. To yelaoav eTotpnog
exw. O o KPATAEL CVYOVATUOVE, Tw &L TPOTO TOANOL. X TN AV YWPOV ELTCXYWYT),
HOT patoo eToLpog katadaBog ot. Me pag tadvopet avertBounty. Edw w¢ tomovg
oeheyxoG. 11w oTo exelvov mpoypauuaTIoTIS, E00 TN KAVE TPOTO TAPAYEL, A dopvBeg emiTvyic TO
véar. Llakero Suadinrvo xu odex, Tov awrog apyeta oxeqrels be. 1o Jor webier ayediaoriyg, epaopyns
Swopdwaeig emiotpeépovy Tyv Tt. Naw 00 tpomor xarxoxepov, kdm mevre yapriov xparnoovy be. Ll
TOTE EKOVEG EKTEAETELS T, vaul €ypahes Bovrnéovy yvawpiovue oe. Xe arar Ayo Tpomot vipBave, mpo-
xadels exredéoet kau av. Twv ki gidog ovoryua mpoclaubaves, ocav Eyace ypauung apaldeyuc av.
i 6y véeg Byne Siaxom), W Tyyaiov alyovpos oTa, TW VIYPELA EQYATIAS EV.

2o kodwar exelvov apmaEls Ty, av eEAEyyOv AMOSELEE; AVTAYWVITTIKOVS OV, Harg SjuLovpyLe ame-
POUTHTO WG 2oy TOmIKES EMITIIeVTan as, Tt uepog awate Svorvyns apa. Mov wg mavra ypauues,
v 71 kavove apraels mpooradovy, Blaorixe spyadeiwy emiorpépovy ary . Adpa kave eéop-
taron wg . Ag ava welareg vmpeaia sowrepikay, yapa pade mepiooorepeg yia' . Aoxiuaoeig
ECWTEPIKAWY ot TOV, Aér Soxipaaers wg oto. Pwrnoet mpoodeaet mpooekTika ooy Uy, ypovodiaypdp-
patog mepimov eéapraran Tov Tl, va va uolig mpooextike ovvevrevdyg. Ilerave wixpng mpoowardy-
oetg av poy. Llov mapers mavrws wg, ola S droyua mooooTo TekupIwVEL, TO PWTNOEL CVVEVTEDENS
xadvorepovoe doo. Tyg karadados uraivovrag to, ora ylirwoet cvveyewa o. Axovaet Soikyon Gpi-
oxovray weg poe. Mar oe priaée ypouues. Nea wo aueoy Svorvyne pe, paddov recoapwy oe pua.
Oyt ta Byua apmaderg. Xryy yelaoay evevrwaiaxo ora to. Ocuara povtiva Tt poy), vopky vaody)-
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Puwimmna HUYEro KOTopoe ueM 6bl, OH IMPUIITY TTOCTUTHET paboraeTcs Owr.
IToo6emaTsr Mcronn3yer BbI 6uUr, JTI06BIX TPOrPAaMMHOTO HaJ, TO. DTO 6071b-
M OOHa)KEHHOTO Tpencrapiager 6u1. Ber enmé koméca onpenenurs, mpu-
HATH NMporpaMmucToB Te npo. Ero 3a mener pasueie o6pedeHsl, nx cTraHer
COCTOsIHME CydaeTcs HuX. baiTer Benére paboran HUX Ha, BBI JHU ITOIA3UTh
ucnpasysia. To mor Komy HE60IBIION 6E3YCTOBHO, THI T/I TY/A CTAHET, ThI OHO
Beaére mpekpacHo. Tpu ecTh moBapa OCTaIbHBIX HA, BO JAKE KAKOMY Ode-
peab ona, YeM MBI ;KO3 JTyume npoxonar. O6menssectHo 6e3ocraHoBou-
HO MBI TaK, Thl BaC BECbMa OIIMOKaMu, Tl KTO Cpa3y rojoc. MHorue BOKpyr
BBI I7l€, MBI MCHS NMOHATH cobctBenHoro mou. Ilpasmra ucropuu cobuparn
BO MO, OH MHOTUE paspa60TKe BreyaTasommux scé. ber ner Benp YIIEN 110~
ABJISINCH, Ha Oyzer 6ariTax HerimaHoM yske. Coprmany Haarpo6Hyio ocHOBa-
TE/Ib HEE Ha, BCETO MMeeT Ha gHu. ToMm Te maps nopa ucnpas/iss, BEJb y4acT-
K1 caenano nx Bce. Koa nx 601pmmM maBHOM MeAMIIMHCKOE. Mbl CTOUTD
ropusoHTe pakTnuecku 310. Takme cobupars HaArPOOHYIO HE KOJ, THU BbI
TOTO MHOTUE, OT TEM CMOKEM 3arycKaim Hecuactbe. Hpro 651 Xouy ciosapn,
yaydiraroT pa3paboTkm el Kak. Bcio 661 npuimuHbii onpenenenms, 6or To
ommbkamu rpuncnana nocrurser. Ilnrarcgopmy orkarouarorcs aro mo. 3a
BaM IOJy4aT IPOMEKYTOK, 3TO KOMIIAHUIO 1Jis1 06, 6€3 ThI Tyna nmoromy
nounmHauTh. Tak BbI 6ymer pasubie 6e3orBercrBeHHbIii. JIlocuta xpuTn-
Ka BbI T/. OTOT BBINTYCKaTh OCYIIECTB/IATH ThI 3TO, Kydy Ba;KHOE BCIO 110,
T, II0X0ro o6peuennr paspaborky 3a. OHO NPUHATH OKOHUYATEILHO 3a.
MHuorue komanaa noayroga Kro Tel. ITo 6or Bpese xopoma ueaosek, Beurhb
ZI>K0371a HAHATH 06 r1e, 6€3 Ha TOoro Heo6xoaUMo. MBI BOKPYT ABUKEHME
OHU, THI HET COBCEM BPEMEHU NPUHAIJIECIKNUTE, OBV NPOIINTH KOHEUHO-
ro 3a Hac. Kyuy nepuosbl KOHIEHTPUPYIOTCS BbI OHM, COMHEHMI 03HAYAET
ase Hy. To sA3bIKE NI0X0¥ 9TN!.

Imu no xopowuii npoexmamu nocmasasme. o nucamy sepuymocs on. To noexana
YOUBUMENBHO 00ECNEUEHUS IMO, 6bL MONCEM NPEOCMABAIEM Hee, UeM KPOBbI0 MHEHUE
pannezo no. 3naem deanaeme na nee, Hee na AU HUKoKauecmeennviii. Bo npasusvmo
nopabomams mam. Ocmanvuvix paspabomroti no ymu, Hee eussp uPe3svIUAlinoii on, ux
e20 pupme noxudanu. Yuém naamegpopmy 06 ezo. Hee npescoe npeodosems 6vt, 012 me-
HuUe pasnovle Koneunozo mu, 6ce 1y tiopxe wazos. Kawxum noumy deuzaem ux xmo, 6cé
yapo menvuse obecneuenus wo. Mou secoma ynpaenenuu na. bt 6vin naumor eeprémca

OM) oti)Aeg apecEL TEPASTIO TA, CAS WS TOTOOTO SVEKOAOTEPO XXPAKTNPLOTIKWY.
O 181 kaperda SvoTvywe TPOSAXMPAVES, VEX YiveTaL STEAVOVTAS TPOcTONoEIS
nw. Ymnpeoia arotedeoel SievOuvreg oe var. ESw SovAevel amiotevta T1, meTve
npootafelx avemOOUNTY por) T, ATOHOV KEVTPIKO Mmopovoe 8e opo, T adda
npoypappatiorns opo. Iw pia mato ketpevwy Snpovpyneetg. Mabe yi'avto Si-
APNHLON KL THG, TW KT ATXPXITNTO TPORANRATIKY) XELPOKPOTNMATX. MOALS pot-
YK unxovig pe e8w, medares SovAeder xpnoponolovses Tov ot. XXo§ TOTIKES
exw To. Mo th¢ payka Bpiokovrar Snpovpyta, 8 Tov svyxpovws Stakodovpe.
Nau ki £p0et sioaywyn emiSopbwon. Q¢ amdo paddov mepifaddovrog opo. Ki
TOTIKES EPYOOTACIOV E§L, YIX PNKX TLAVEL SHUAVTIKO TL, ETLYElPLON cvvnOilovy
peTaydwtiom)g Tt vat. Miag Byaivel cuyYwVEVTEL TX WP, TO XVTNV CTEAVOVTAS
€81, OPO KAVEVAS KpaTael wG. Av kaBws Sedopevwy kabvotepet pat. Exw wg mpe
TAVTWS, T €81 evTodeg Sokipacelg. Ilw Aeg cbotnpa Sovdevel uropovoe, eyw
adov Bupaparl xelpotepa av, Tato TPolovTa cvyxpovws de ava. HEn emrrvyia
EPYNCTIKE CUYYWVEVTEL €. LNUELX EVTVTWOINKO Ol AT, Vol yiveTat aBopvfeg oe.
Acet pabe weTovy w¢ OV, OA1) AV YWPOL KETAYAWTIOEL, OTL HEPOS XXPTLOV HELWCEL
to. To yedaoav Totpog exw. Oa pix kKpaTdel cVYSVACHOVS, Tw 5L TPOTO TOAAOL.
YT AV YWPOU ELSRYWYN), BT RXToo £Totpnog Katadalog ot Me pag Tagivopel
avem1OOpN ™). ESw w¢ Tomovg ogdeyyog. Ilw oto ekeivov mpoypappatiorns, e8w
TN K&ve TPOTO mapayel, ¥0opvfeg emiTvxix To vex. Ilakéro SiwSikTvo ki oA,
Tov avtdg apxela oxredrelg Se. Ilio Ox weSix oyeSromg, ebapopyng Swopbweerg
emioTpEdovY TNV TL. N 060 TPOTOL KAKOKEPOVS, KAT TEVTE YXPTIOV KPNTISOVY
Se. N ToTe e1kOVEQ exTeAESELS T), VoL Eypadeg BovTnZovY YVwpilovpe oc. Xe
ot AMyo TpomoL vipava, mpokaAels exTedesetl Kt av. Twv ki didog sveTnpa
TPOSAXRPAvES, ooy Exace Ypappng mapaderypa av. Ti 0An véeg Bynxe Swaxo-
TN, WG TNYXIOV STYOVPOg STV, W VRNPESLA EPYNSING EVA.

2w kodma exelvov apra el 1), av edepyov amodelEEL; AVTAPWVITTIKOVG pov, pag Syutovp-
YL XTAPAITYTO WG XAV TOTIKES EMITIVEVTAL W, TI pEPog oworw Svorvyyg apx. Mov wg
VTR PPYUUES, AVE TL KXVOVE RPTHSELS TPOoTXIovY, BIXoTIK EpYaldelwy ETIOTPEPOVY OTY)
. Alpa xave e&xpraran wg Tyy. Ag ava welareg vaypeosia eowrepinawy, yapa pade weplo-
oorepes pux' ta. Aowucoetg eowreptkwy pa Tov, Aéet Soxuaoets wg oro. Pwrnoel mpocdéoet
TPOCEKTIKA OAV f1], YOOVOSIXYPRUUATOS TEPITOV EEXPTETAL TOV Tl, V& VL HOMIS TPOCEKTIKI
ovvevrevég. Tlerave uixpng npooradnoeis av pon. Ilov wapes wavrws w, oda b aroun
TOCOCTO TEKUNPUDVEL, TO PWTNOEL CVVEVTEDE)G Kadvorepovos doo. Tyg karadddog pmai-



UNTIL RECENTLY THE STORY OF THIS TYPE FACE ENDED WITH MEDIOCRE DIG-
ITAL VERSIONS, which did not get at the root of its inspiration. Our pursuit
of this paramount body type face of the 20th century began in Nové Hrady
Castle, the place where a part of the depository of old prints of the National
Museum Library is kept, in the summer of 1999. Thanks to the understand-
ing of the librarian Petr Masek we were allowed to study and photograph
four rare volumes from Baskerville’s printing office, dating from about 1760.
We selected as the most successful models for the digitalization of this type
face its Roman and italics in the size of about today’s 14 points, which
Baskerville used for the printing, among other things, of his folio Bible in
1763 and Vergil’s works in Latin in 1757. These were large-size, stately prints
on paper smoothed out by hot copper calender rollers. When composing
the pages, Baskerville emphasized the importance of the blank $pace, just
as the effect of the majestic austerity of the setting, which became an in-
spiration for Neo-classical typographers. He strove to remove everything
which obstructs legibility, working without ornaments and rules, neatly,
and with large margins. He proceeded along these lines also when design-
ing his new type face. His punchcutter John Handy was given the task to
make the type face different from the then fashionable Caslon, which was a
surprise for a certain part of typophiles of the period. Baskerville perhaps
anticipated certain elements known from Bodoni and Didot, which is why
nowadays everybody calls it a “transitory” phenomenon. A detailed evalu-
ation of Baskerville’s heritage, however, remains a task for historians. Our
analytical transcription enhances rather the artistic and visual qualities of
his type face.

When digitalizing the type face, we did not have at our disposal a complete alpha-
bet — partly because Baskerville did not solve some of the signs (some of them did
not even exist at the time), partly because we were loath to go to Cambridge where
the greater part gf the original punches is deposited. But there was no need to do
this. For inherent in every fragment of any typeface is the principle, according to
which it is possible, with a little bit of natural feeling, to complete the set gf signs. An
analytical transcription is also to remove any potential shortcomings of the source
of inspiration and must not take over mechanically all details of the design. Even
creators gf genius, however, make mistakes sometimes and, therefore, in $pite of the

PRIBEH TOHOTO PISMA DONEDAVNA KONCIL PRUMERNYMI DIGITALNIMI VER-
ZEMI, KTERE NESLY KE kofentim inspirace. NaSe cesta za nejchlebovéj$im
kniznim pismem 20. stoleti zacala na zamku v Novych Hradech v 1été 1999.
Tam je totiz ulozena ¢ast depozitare starych tiskti knihovny Narodniho mu-
sea. Diky pochopeni knihovnika Petra Maska jsme si sméli prostudovat
a nafotografovat Ctyri vzacné svazky z Baskervillovy tiskarny z doby okolo
roku 1760. Coby nejzdarilejsi predlohy k digitalisaci byly vybrany antikva
a italika ve velikosti okolo dnesnich ¢trnacti bodu, jimiz vytiskl mimo jiné
i foliantovou bibli roku 1763 a dilo Vergilia roku 1757 v latin¢. Byly to velké
slavnostni tisky na papire hlazeném horkymi médénymi valci. Pii kom-
posici stranek Baskerville vyzdvihl dilezitost prazdné plochy, stejné jako
ucinek majestatni strohosti sazby, coz se stalo inspiraci klasicistnim typo-
grafim. Usiloval o odstranéni vSeho, co prekazi Citelnosti, pracoval bez or-
namentu a linek, cisté, a s velkymi okraji. Podobné postupoval i v navrhu
nového pisma. Jeho rytec John Handy mél za kol odlisit pismo od tehdy
modniho Caslona, a tim prekvapil jistou cast tehdejsich typofilt. Basker-
ville mozna predvidal urcité prvky znamé od Bodoniho a Didota, a proto
jej dnes kdekdo nazyva ,prechodovym® jevem. Detailni zhodnoceni Bas-
kervillova odkazu ztstava vSak tkolem pro historiky. Nase analyticka tran-
skripce vyzdvihuje $piSe vytvarné a optické kvality pisma.

Pri digitalisaci jsme nemeli k disposici uplnou abecedu, jednak proto, Ze nékteré
znaky Baskerville netesil (nékteré tehdy ani neexistovaly), ale také proto, Ze jsme
lint jezdit do Cambridge, kde je uchovdna veétsina pitvodnich raznic. Ono to ani
nebylo potreba. Vidyt v kaidém fragmentu jakéhokoli pisma je obsaien princip,
podle kterého lze s trochou prirozeného citu znakovou sadu doplnit. Analytickd
transkripce ma také odstrariovat pripadné nedostatky inspiracniho zdroje a nesmi
mechanicky prejimat vSechny podrobnosti kresby. I genidini tvirci nekdy délaji
chyby, a tak, prestoie oficidiné hovorime o ,transkripci®, slo ve vsech doplrikovych
rezech o pomeérné zdasadni prepracovdni. Daleko vice nez o pietni vérnost origindlu
Jde o zachovani duse pisma, a jeji probuzent k novému Zivotu. Baskerville je pismo
s charakterem gentlemana, se strizlivou eleganci a jasnou kresbou. feho povaha je
vzddlena dramatickym kontrastim, jaké zndme z kontinentdini typografie pozd-
niho baroka. Projekt pismové rodiny o dvaceti rezech nemize byt dilem jedinych
unavenych oct, proto jsme opet vdecni Otovi Karlasovi za jeho cenné rady zejména



UNTIL RECENTLY THE STORY OF THIS TYPE FACE ENDED WITH MEDIOCRE
DIGITAL VERSIONS, which did not get at the root of its inspiration. Our
pursuit of this paramount body type face of the 20th century began in
Nové Hrady Castle, the place where a part of the depository of old prints
of the National Museum Library is kept, in the summer of 1999. Thanks
to the understanding of the librarian Petr Masek we were allowed to study
and photograph four rare volumes from Baskerville’s printing office, dat-
ing from about 1760. We selected as the most successful models for the
digitalization of this type face its Roman and italics in the size of about
today’s 14 points, which Baskerville used for the printing, among other
things, of his folio Bible in 1763 and Vergil’s works in Latin in 1757. These
were large-size, stately prints on paper smoothed out by hot copper cal-
ender rollers. When composing the pages, Baskerville emphasized the im-
portance of the blank space, just as the effect of the majestic austerity of
the setting, which became an inspiration for Neo-classical typographers.
He strove to remove everything which obstructs legibility, working with-
out ornaments and rules, neatly, and with large margins. He proceeded
along these lines also when designing his new type face. His punchcutter
John Handy was given the task to make the type face different from the
then fashionable Caslon, which was a surprise for a certain part of ty-
pophiles of the period. Baskerville perhaps anticipated certain elements
known from Bodoni and Didot, which is why nowadays everybody calls it
a “transitory” phenomenon. A detailed evaluation of Baskerville’s herit-
age, however, remains a task for historians. Our analytical transcription
enhances rather the artistic and visual qualities of his type face.

When digitalizing the type face, we did not have at our disposal a complete al-
phabet — partly because Baskerville did not solve some of the signs (some gf them
did not even exist at the time), partly because we were loath to go to Cambridge
where the greater part of the original punches is deposited. But there was no
need to do this. For inherent in every fragment of any typeface is the principle,
according to which it is possible, with a little bit of natural feeling, to complete
the set of signs. An analytical transcription is also to remove any potential
shortcomings of the source of inspiration and must not take over mechani-
cally all details of the design. Even creators of genius, however, make mis-

PRIBEH TOHOTO PISMA DONEDAVNA KONCIL PRUMERNYMI DIGITALNIMI
VERZEMI, KTERE NESLY KE korenum inspirace. Nase cesta za nejchlebo-
v¢jSim kniznim pismem 20. stoleti zacala na zamku v Novych Hradech
v 1été 1999. Tam je totiz ulozena cast depozitare starych tiskti knihovny
Narodniho musea. Diky pochopeni knihovnika Petra Maska jsme si sm¢li
prostudovat a nafotografovat Ctyri vzacné svazky z Baskervillovy tiskarny
z doby okolo roku 1760. Coby nejzdarilejsi predlohy k digitalisaci byly
vybrany antikva a italika ve velikosti okolo dnesnich ¢trnacti bodd, jimiz
vytiskl mimo jiné i foliantovou bibli roku 1763 a dilo Vergilia roku 1757
v latiné. Byly to velké slavnostni tisky na papire hlazeném horkymi médé-
nymi valci. Pri komposici stranek Baskerville vyzdvihl dulezitost prazdné
plochy, stejné jako ucinek majestatni strohosti sazby, coz se stalo inspiraci
klasicistnim typografim. Usiloval o odstranéni vSeho, co prekazi Citel-
nosti, pracoval bez ornamentti a linek, cisté, a s velkymi okraji. Podobné
postupoval i v navrhu nového pisma. Jeho rytec John Handy mél za tkol
odlisit pismo od tehdy m6dniho Caslona, a tim prekvapil jistou cast teh-
dejsich typofilii. Baskerville mozna predvidal urcité prvky znamé od Bo-
doniho a Didota, a proto jej dnes kdekdo nazyva ,,pfechodovym® jevem.
Detailni zhodnoceni Baskervillova odkazu zastava v§ak ukolem pro his-
toriky. NaSe analyticka transkripce vyzdvihuje spiSe vytvarné a optické
kvality pisma.

Pri digitalisaci jsme neméli k disposici vplnou abecedu, jednak proto, Ze nekteré
znaky Baskerville nevesil (nékteré tehdy ani neexistovaly), ale také proto, Ze jsme
lini jezdit do Cambridge, kde je uchovdana vétsina piivodnich raznic. Ono to ani
nebylo potreba. Vidyt v kaidém fragmentu jakéhokoli pisma je obsaZen princip,
podle kterého lze s trochou prirozeného citu znakovou sadu doplnit. Analytic-
ka transkripce ma také odstranovat pripadné nedostatky inspiracniho zdroje
a nesmi mechanicky prejimat vSechny podrobnosti kresby. I genialni tviirci ne-
kdy délaji chyby, a tak, prestoie gficidalné hovorime o ,transkripci, slo ve vsech
doplrikovych tezech o pomérné zdsadni prepracovani. Daleko vice neZ o pietni
vérnost originalu jde o zachovani duse pisma, a jeji probuzeni k novému Zi-
votu. Baskerville je pismo s charakterem gentlemana, se strizlivou eleganci
a jasnou kresbou. feho povaha je vzdalena dramatickym kontrastivm, jaké
zname z kontinentdlni typografie pozdniho baroka. Projekt pismové rodiny



dynnmna HUUEro KOTOopoe ueM 651, OH IPUIITY IOCTUTHET paboTaercs 6ur.
IToo6enmaTh UCIIONB3YET BBI OUT, TI0OBIX IPOTPAMMHOTO HaJl TO. DTO 60JIb-
MM OOHa>KEHHOTO IpeacTasaigeT Obl. Bol emé xonéca onpenennts, npu-
HSATH IPOTPAMMIUCTOB Te po. Ero 3a neser pasusie 06peueHsbl, UX CTAHET
COCTOsIHME city4daeTca Hux. baitTsl Begére paboTan HUX Ha, BBl JHMU IIOJIaA-
3UTHh UCHpasiis. To Mor komy HeOOsbIION 6€3yCIOBHO, THI TH, TyHa CTa-
HET, Thl OHO BeAETe IpeKpacHo. Tpu ecTh moBapa OCTaJIBHBIX HA, BO JAXKE
KaKOMY OY€peIb Olla, UeEM MBI J)KO3J1 nyuire npoxonar. O6men3BecTHO
6€30CTaHOBOUHO MBI TaK, ThI BAC BEChbMa OMMOKaMMU, Thl KTO Cpa3y rojoc.
MHorue BOKPYT BBI IZi€, MBI MEHS HOHATH co6cTBeHHOro mou. Ilpasu-
Jla UCTOPUM COOMPATH BO MOY, OH MHOTUE pa3pabOTKe BIIEUYATIIAIOUINX
BCE. BBl 7eT Benp ymén mosBISAANCH, Ha OyneT OaiiTax HEIMAHOM YXKe€.
Crnprmany HanrpoOHYI0 OCHOBATEIb HEE HA, BCETO MMEET Ha AHU. ToM Te
IJaph IOPa UCHPABLsl, BEAb YUACTKHU CIenaHo ux Bce. Kox ux 60npmum
IJIaBHOY MEAUIIMHCKOE. MBI CTOUTHh ropu3oHTe (PaKTUUECKM 9TO. Takme
cobupaTts HaArpoOHYI HE KOJ, JHU BB TOTO MHOTUE, OT TEM CMOXXEM 3a-
nyckanyu HecuacTbe. Hpio OB XOUy C10Baph, yIyUYIIAOT Pa3paboOTKyU T
KakK. Bcro Ob1 mpuimuHLI onpeneneHus, 60or To ommu6KaMy rpuHCIaHa
IIOCTUTHET. [lnamgpopmy omxarouaromes amo no. 3a 6am nNOLYUAmM NPomexrcy-
moxk, IMoti Komnanuio 04 06, 6e3 mvr myda nomomy nouunums. Tax évi 6ydem
pasnwvie besomsememeennviil. /ocuma kpumuka 6vt mo. Imom 6vinycKkams ocy-
WeECEALMD MbL IMO, KYUY 6ANCHOE 6CIO N0, MO NAOX020 0bpeuenst paspabomiy
3a. Ono npumnams oxonuamenvno 3a. Muozue xomanda nonyzooa xmo mut. Ilo
602 6pede xopowa uenosex, Geuyp 0HC0INA HAnIMy 00 20e, be3 Ha Mmozo Heobx00u-
Mo. M1 60Kpyz dsusicene OnU, Mol HEM COBCEM BPEMERU npunadexcume, 6viau
npoosums Koneunozo 3a nac. Kyuwy nepuoovt konyenmpupyromecs 6t 0nu, comue-
nuti o3nauaem dse wy. To a3vike naoxoti smu. Imu no xopowuii npoexkmamu no-
cmaéasms. o nucams éepuymucs gon. To noexasa yousumenvmo obecneuenus
91MO, 6b1 MOICEM NPEOCNABAIEM Hee, Uem KPOEbIo MHEHUE panne20 no. 3naem oe-
naeme Ha wee, nee Ha A100U HU3KoKauecmeenuvlii. Bo npasusvno nopabomams
mam. Ocmanvnvix paspabomxoti no Imu, nee 6euyd UPe3svLIUatinot oH, ux eo
Pupme nokudanru. Yuém naamgpopmy 06 ezo. Hee npexcoe npeodonems 6v1, 014
MHEHUE pasnble KOHeUHn020 Mo, 6ce uy topke wazo6. Kaxum noumy deuzaem ux
Kmo, 6cé yapv menve obecneuenus no. Mou eecoma ynpasaenuu na. bvr 6via

OM1) oTNAEC APETEL TEPAOTLO TA, OAC WG TOGOSTO SVGKOAOTEPO XAULPAKT) PLOTLKWYV.
O 81 xopexda SVoTLXWS TPOSAAUPAVES, VEX YIVETAL CTEAVOVTAS TPOSTAONCELS
w. Ynnpeola amotedécel SievOvvreg ot va. ESw Sovdevel amiotevta Tt, TETAVE
Tpoomabel avemOVNTY poN Ta. ATOUOV KEVTPLKO pmopovoe S 0po, 1 adda
TPOYPAUMATIOTNG Opo. ITw wa wéto Keluevwy dnovpyncels. Mabe yl'avto da-
NILOT) KL TNG, TIW HOT ATOPALTNTO TPOPANUATIKY) XELpokpoTpata. MOALS poyt-
K& Pnyavn¢ pe edw, medateg SovAeel ypnoLoToloVoeS TOV ol. XAOG TOTLKES EXW
. Mo )¢ parytka Pplokovat dnpovpyla, de Tov cvyxpovwg Stakodovue. Nat
KL €pOeL eloaywyn emSLopOwor). Q¢ armdd uaddov meptfaddovrog 6po. Ki Tomikeg
EPYOOTAGIOV EEL, YLt 1MoL TILALVEL CNHOVTLKO TL, EMLYELPLOY cVVNOIJoVY HETAYAWTL-
oTNG TL vait. Miag Pyoilvel CUYXWVEVTEL TOL WPX, TO VTNV CTEAVOVTAC EEL, OPO KALVE-
vag kpatael wg. Av kabwg deSopévwy kabvatepel pat. Exw wg mpe mavrwg, T
€€L evrodeg Sokipaoelg. Ilw Ae¢ ovotnua SovAevel pumopovoe, eyw adov Oupdpot
XELPOTEPAL AV, TATO TPOLOVTA SVYXPOVWS de avar. HOM emitvyia epyaotnke cvyyw-
VEVTEL OE. L1UELX EVTVUTWOLAKO OL AT, Vol yivetal abopvfeg oe. Agel pabe wetovv
WG TOV, OA1) AV XWPOV HETAYAWTLIOEL, OTL MEPOG XXPTLOV MeELwaEL To. To yelaoay
ETOLUOC EXW. O AL KPATAEL CVVIVAGUOVG, TIw €§L TPOTO TOANOL. LT AV XWPOV
ELOALYWYT), LXT LATOO ETOLUOC KATOAXB0G ot. Me pog tagvopet avertOvunty. Edw
w¢ TVTovS 0eAeyXoG. ITw oTo eKelvov TPOYPAUUATIOTNC, €W T1) KAVE TPOTO TToL-
payet, a00pvfeg emttvyia o véx. Tlaxéro SiadixTvo ki oda, TOV QUTOS ApYela OKEPTELS
de. ITo Yo medla ayediaotiig, epauopyng dopdwaeis emotpépovy v 1. Na 600 tpomol
KAKOKEPOVS, KAT TEVTE yaptiov kparnoovy Oe. Lia TOte eikoves extedécels Ty, val eypaes
Bovriéovy yvwpidovue oc. Xe ora diyo tpomor vipBava, mpokadeic extedéoet kat av. Tawv
KL pidog¢ ovornua mpocddubaveg, cav Eyaoe ypauune mapdderyua av. Ti dAn vésg Bynxe
Slaxomn, w¢ myyalov olyovpos oTa, Tw VINpPECia epyaciag éva. Xta koATa ekEVov ap-
TAGELS TN), AV EAEYYOV amoSELEES avTaywVIOTIKOVS OV, UAS SULOVPYIX ATapaiT)TO WC.
2ay TOMKES EMTIIEVTAL WG, TL PEPOG owoTd SvoTvyn¢ apa. Mov w¢ TaVTa Yoauuss, ava
TL Kavova apmadel mpoomadovy, Biaotika epyaleiwy emiorpépovy orn . Alpa kave
eéapraral w¢ my. A¢ avd TEAATES VT PETIA ECWTEPIKWY, YAPA UAIE TEPLOTOTEPES YL Ta.
Aoxiuacelg eowteptkwy pa tov, Aéet Soxiuacels w¢ oro. Pwtnoet mpoodéoel mpooextika
oy U1, ypovoSIaypauUaToS TEPITOV eEpTATAL TOV TL, YA VAL HOALS TPOOEKTIKA CUVEVTED-
&n¢. Ierave pxpng¢ mpooradnoeic av pon. Ilov ndpel¢ mavrwg wg, oda S AToua mooooto
TEKUNPLWVEL, TO PWTHOEL oVVEVTELENC kardvotepovoe o0o. Tn¢ karadddo¢ umaivovrag o,
ot yAirwoel cvvéyela to. Axovoet Stoiknomn Bpiokovral weg ua. Mar o QTIdEE Yoouues.



®dununa HUYEro KOoTopoe ueM Obl, OH IPUIITU HNOCTUTHET pabdoTaercs
6ur. Iloo6enarpy McIoAb3yeT BBl OUT, JIOOBIX MPOrPaMMHOrO Haj, TO.
910 607BIIMM 0OHAKEHHOTO IIpeacTaBasieT 6b1. Bol emé konéca onpene-
JUTH, IPUHSTH IIPOrpaMMUCTOB Te Ipo. Ero 3a meHer pasHeie o6peue-
HBI, X CTAaHET COCTOSIHME CIIydaeTcs HuX. baitTel Bemére paboran HuUX
Ha, BBl JHMU I10JIa3UTH McIpasisis. To Mor koxy He601b1I0IT 6€3YCII0BHO,
THI T/, TyZia CTAHET, THI OHO BenETe MpeKpacHo. Tpu ecTh moBapa ocrasb-
HBIX Ha, BO Ja)K€ KAKOMY OUEPEb OI1a, YEM MBI JI)KOIJI JIYUIII€ IIPOXOIAT.
O6111en3BeCTHO 6€30CTAaHOBOUYHO MBI TaK, Thl BAC BECbMa OIIMOKaAMM, ThI
KTO cpa3y rosioc. MHOrue BOKpyT BBI IZl€, MBI MEHs IIOHATH COOCTBEH-
Horo mou. IIpaBuina ucropun cobupats BO MOM, OH MHOTHUE pa3paboTKe
BHeyaT/aAg0mux Bc€. Bl s1eT Beap ymén mogasasanuce, Ha 6yner 6airax
HeyiMaHOM Yy>Ke. Cnplmany HaarpoOHyI0 OCHOBATEIb HEE HA, BCETO MMe-
er Ha AHKU. ToM Te maps mopa MUCHpPaBasAs, BEAb YUaCTKU CHENAHO UX
Bce. Kox, ux 601pmmM 171aBHOM MEAUIMHCKOE. MBI CTOUTH TOPU30HTE
¢pakTnueckn 3to. Takme cobupaTs HaATrpoOHYI0 HE KOJ, JHU BBl TOTO
MHOTHE, OT TEM CMO>KEM 3aImycKaayu HecuacTtse. Hpio 6B1 x0Uy crioBaps,
yJIydmaoT pa3paboTKy ThI Kak. Bcro 661 IpuInMuHbIi onipeneneHns, 6or
TO ommOKamMu rpuHcnaHa nocrurHer. Ilaardgopmy oTrkaouarTca 3To
o. 3a BaM MoJIy4aT IIPOMEKYTOK, 3TOV KOMIIaHMIO /151 00, 6€3 ThI TyHa
nmoTromy rnounHuTh. Tak BeI OyeT pa3Hble 6€30TBETCTBEHHBIN. /IrocuTa
KPUTHUKA BHI TZ,. DTOT BHIITYCKATh OCYILILECTB/ATH ThI 3TO, Kyuy Ba>KHOE
BCIO 110, T, IZIOXOro o6peueHkI pa3pa6oTky 3a. OHO NPUHATH OKOHUA-
TeJIbHO 3a. MHorme Kkomanzaa noayroga Kro tel. ITo 6or Bpene xopo-
IIIa UEJI0BEK, BEIIh J>K03J1a HAHATH 00 rme, 6€3 Ha TOro He0OXOIMMO.
MB»1 BOKpPYT JBM>KEHME OHM, THI HET COBCEM BPEMEHMU IPUHAJIEKUTE,
OBV TPOAIUTH KOHEUHOro 3a Hac. Kyuy repuoapl KOHILEHTPUPYIOTCS
BBl OHM, COMHEHMUI O3HAJaET ZBe Hy. T0 A3BIKE IIOXOM 3TH.

Imu no xopowuii npoexmamu nocmasasmo. o nucams éepuymocs gon. To
noexasa yousumenvHo obecneuenus Imo, 8bl MoKscem npedcmasniem nee, uem
KpPo6b10 MHEHUE pannezo no. 3naem deraeme Ha Hee, Hee Ha A100U HUSKOKaue-
cmeennwiii. Bo npasunsno nopabomams mam. Ocmanvnwvix paspabomxoti no
Imu, Hee 6ewyb uPe3eLIualinoti on, ux e2o upme noxudaiu. Yuém niamgpopmy
00 e20. Hee npecde npeodosemsv 6vi, 011 MHEHUE pa3Hble KOHEUHO20 Mbl, 8CE

OLAn otAeg ApeSEL TEPAOTLO TA, COS WG TOCOCTO SVGKOAOTEPO XAPAKTIPLOTL-
kwv. Ot 181 xapekda SvoTvXWS TPOCAXUPAVES, VEX YIVETAL CTEAVOVTXG TPO-
omadnoels Tw. Yrnpeoia arotedecet StevOvvreg o vat. ESw SovAevet amiotev-
T TL, TETAVE TPOOTAOELX AVETLOVUNTT) pon) TX. ATOHOV KEVTPLKO UTOPOVCE S
0p0, TN adda mpoypappatiorn§ opo. Ilw po mdTo Kelpevwy SnpovpynoeLs.
Ma&0e yt'ovtd Stdnpion Kt g, Tw PAT XTAPXITNTO TPOPANUATLKY) XELPOKPO-
TNRATA. MOAIS Haytka unxovng pe 8w, meddtes SovAEPel Xp1OLHOTOLOVOES
Tov oL. Xao¢ TOTIKES exw To. Ma )¢ Hayka Bpiokovrat Snpovpyta, 8e tov
ovyxpovwg Stakodovpe. Nat ki €pBet etcaywyr) emSopBwon. ¢ amdd paddov
mepLdAAovtog opo. Ki Tomikeg epyoctaciov 8L, Yoo PR TLAVEL C)UAVTIKO
L, EMLXELPLOT) oVVNOLJOVY peTayAdwTloTn§ TL voit. Mg Byaivel cvyxwvevtel Ta
WPA, TO AVTIV OTEAVOVTAS €L, OPO KAVEVAS KPXTAEL wS. AV KaBwg Sedopevwv
kaBvotepel pat. Exw wg mpe maviwg, o €51 evrodes Sokipaoerg. Ilw Aeg
CVOTN X SOVAEVEL pUTopovoE, YW adov OVHAMNL YELPOTEPX XV, TTATO TPOIOVTIX
ovyxpovwg 8e ava. Hn emitvyio epydoTnKe cvyXwvevTel os. LnpHeio EVTVTTW-
OLXKO OL paT, val yivetot aBopvfeg oe. Aget pdBe TETOVV WS TOV, OA1) AV XWPOV
METAYAWTIOEL, OTL PEPOG XAPTLOV pewwoetl To. To yeEdaoav €Totpog exw. Ou
KX KPXTXEL CVVEVXOROVS, Tw €31 TPOTO TOAAOL. XT1) AV XWPOV ELCXYWYT),
HXT PXTOO ETOLROS KXTaAXO0g ot. Me pog Tagtvopei avemOvpnzy. ESw wg
Tomovg 0gdeyxos. IIw oTo eKelvov TPOYPAPUPRARTIOTNS, ESW T1) KAVE TPOTO
Tapayel, ®00pvfeg emrvxia 7o vex. ITakero SSikTvo ki dAw, TOV CVTOG
apxeia okepreig 8. ITo O media oxeSinotrg, edpapopyng StopOwoerg emt-
oTpedovy TV TL. Nt 000 TPOTOL KXKOKEPOVS, KAT TEVTE XXPTLOV KPXTHTOVV
Se. I ToTe e1KOVEQ eXTEAETELS TN), VL EYpadeg BovTnEovy yvwpilovpe oF.
Ye ot Atyo Tpomot vipPdva, TpoKaAeig exTedeoel Kot av. Twv ki $idog ov-
CTNRX TPOCAXPUPAVES, oV SEXXCE YPAXPUNG TpdSetypa av. Tt OAn veeg
Bynke Swxkomn), wg TNyRiov olyovpog oTH, TW VT PECIX EPYXCLAG EVAX.

Yt KOAT eKElVOV APTAGELS TN, av EAEYYOV amoSelEels AVTaywVIOTIKOVS Uov, pag 81)-
ULOVPYIX XTEAPAUTNTO WG, XAV TOTIKES EMITIIEVTAL WS, TL UEPOS CWITX SVOTVYTE dpa.
Mov w¢ TavTa YpaUUES, avd TL KAVOVA XPRASELS Tpoomadovy, Blactika epyaleiwy emi-
otpépovy o1 1. Adpa Kave eéapratal wg TNY. A¢ ava mEAXTEG VTN PETIX ECWTEPIKWY,
Xapa pade meplocotepes Y’ Tal. AOKIUAOELS ECWTEPIKWY P TOV, Agel SOKIUATELS w¢
oto. Pwtioel mpocdecel mpooeKTIKA ooy Y1), YpovoSIXypauuaTos meplmov eéapraral
TOV Tl, V& val UOALS TPOTEKTIKY ovvevrevéng. Iletave puKpng mpoomadnoels av por).



What 1s Darjeeling

Now, even closer to THE ORIGINAL JOHN BASKERVILLE'S CUT

for tea devotees,

dated from around 1760, and better adapted for today’s highest

1s Baskerville for

aesthetic, inguistic & scientific demands.
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