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This "variation on the Solperian theme” was created af-
ter the Areplos update as an attempt at a more robust
monolinear counterpart. Roman capitals form the skel-
eron of all, even the decadent fonts we love. The goal
of this experiment was playfulness based on the clas-
sics. The result is a number of alternative characters in
a rich variety of cuts for wide use in visual systems. [he
1070s was a time of turbulent development in pop

Tato ,variace na Solperovske téma" vznikla po aktualisaci Areplosu jako pokus o ro-
bustn&jsi monolinearni protéjsek. Rimska kapitala tvoli kostru viech, dokonce i Upad-
kovych pisem, ktera mame radi. Cilem tohoto experimentu byla hravost oprena o
klasiku. Vysledkem je mnoZstvi alternativnich znak( v bohaté skale fezd pro Siroke
pouzitl ve visualnich systémech. Sedmdesata leta byla dobou bourliveho vwvoje po-
pove hudby, ale | zivotniho stylu, architektury a designu. V typografii vznikaly odvaz-
né projekty predjimajici digitalni éru, prestoze grafici si museli na prvni pocitace jeste
hezky dlouho pockat. Digitalni byly uz hodinky, zatimco syntezatory jeste krasne
analogove. Zatmco se letalo na mesic, vrcholem technologie grafiky byla fotosaz-
ba, film a vyvojka. Tvlrci pisem presto koncipovali pismove rodiny od viasovych po
ultratucneé rezy a tim naznacili budouct vwvoj. Dekuji Janu Solperovi za inspiraci a
cenné rady béhem prace na tomto pismu. This “variation on the Solperian theme”
was created after the Areplos update as an attempt at a more robust monolinear

[ato ,variace na Solperovskeé téma" vznikla po aktuali
saci Areplosu jako pokus o robustnéjsi monolinearni
protgjsek. Rimska kapitdla tvorf kostru viech, dokonce i
Upadkovych pisem, kterd mame radi. Cllemn tohoto ex
perimentu byla hravost oprena o klasiku. Vysledkem
je mnozstvi alternativnich znakd v bohaté skale rezli
pro siroké pouzitl ve visualnich systémech. Sedmdesa
ta léta byla dobou bourlivého vyvoje popové hudby,
ale i Zivotniho stylu, architektury a designu. V typogra
fil vznikaly odvazné projekty predjimajici digitalni éru,
prestoZe grafici si museli na prvni pocitace jesté hezky
dlouho pockat. Digitalni byly uZ hodinky, zatimco syn
tezatory jesté krasneé analogové. Zatimco se létalo na
mésic, vrcholem technologie grafiky byla fotosazba,
film a wyvolka. TvCrc pisern presto koncipovali pismové
rodiny od vlasovych po ultratucné rfezy a tim naznadili
budouci vyvoj. Dekuji Janu Solperovi za inspiraci a cen
né rady béhem prace na tomto pismu

[he goal of this experiment was playfulness based on
the classics. The result is a number of alternative char
acters in a rich variety of cuts for wide use in visual
systems. The 1970s was a time of turbulent develop
ment in pop music, but also in lifestyle, architecture
and design. Bold projects anticipating the digital era
were created in typography, even though graphic de
signers had to wait a long time for the first computers
Watches were just digital, while synthesizers were still
beautifully analogue. While flying to the moon, the
pinnacle of graphics technology was photocomposi
tion, film and liquid developer. Nevertheless, the de
signers concelved font families from hairline to ultra
bold cuts and thus hinted at future developments
[hanks to Jan Solpera for inspiration and valuable ad
vice while working on this font
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This “variation on the Solperian theme” was created
after the Areplos update as an attempt at a more ro-
bust monolinear counterpart. Roman capitals form
the skeleton of all, even the decadent fonts we love.
The goal of this experiment was playfulness based
on the classics. The result is a number of alterna-
tive characters in a rich variety of cuts for wide use
In visual systems. The 1970s was a time of turbulent

12 Tato ,variace na Solperovske téma“ vznikla po aktualisaci Areplosu jako pokus o
robustn&jsi monolinearni protéjsek. Rimska kapitala tvori kostru vsech, dokonce i
Upadkovych pisem, ktera mame radi. Cilem tohoto experimentu byla hravost opre-
na o klasiku. Vysledkem je mnoZzstvi alternativnich znakd v bohaté Skale fezd pro
Siroké pouziti ve visualnich systémech. Sedmdesata leta byla dobou bourliveho vy-
voje popove hudby, ale i zivotniho stylu, architektury a designu. V typografii vzni-
kaly odvazné projekty predjimajici digitalni éru, prestoze grafici si museli na prvni
pocitace jeste hezky dlouho pockat. Digitalni byly uz hodinky, zatimco syntezatory
jeste krasné analogove. Zatimco se létalo na mesic, vrcholem technologie grafiky
byla fotosazba, film a vyvojka. Tvlrci pisem presto koncipovali pismové rodiny od
vlasovych po ultratu¢né rezy a tim naznacili budouci vyvoj. Dekuiji Janu Solpero-
vi za inspiraci a cenné rady béhem prace na tomto pismu. This “variation on the
Solperian theme” was created after the Areplos update as an attempt at a more

Tato ,variace na Solperovské téma" vznikla po aktua-
lisaci Areplosu jako pokus o robustnéjsi monolinearni
prot&jsek. Rimska kapitala tvori kostru vsech, dokonce
i Upadkovych pisem, ktera mame radi. Cilem tohoto
experimentu byla hravost oprena o klasiku. \Vysled-
kem je mnozstvi alternativnich znak( v bohaté skale
fez(l pro Siroké pouziti ve visualnich systémech. Se-
dmdesata léta byla dobou bourlivého vyvoje popové
hudby, ale i Zivotniho stylu, architektury a designu. V
typografii vznikaly odvazné projekty predjimajici digi-
talni éru, prestoze grafici si museli na prvni pocitace
jesté hezky dlouho pockat. Digitalni byly uz hodinky,
zatimco syntezatory jesté krasné analogové. Zatimco
se létalo na mésic, vrcholem technologie grafiky byla
fotosazba, film a vyvojka. Tvirci pisem presto konci-
povali pismové rodiny od vlasovych po ultratu¢né
fezy a tim naznacili budouci vyvoj. Dekuji Janu Solpe-
rovi za inspiraci a cenné rady béhem prace na tomto
pismu.

The goal of this experiment was playfulness based
on the classics. The result is a number of alterna-
tive characters in a rich variety of cuts for wide use
in visual systems. The 1970s was a time of turbulent
development in pop music, but also in lifestyle, ar-
chitecture and design. Bold projects anticipating the
digital era were created in typography, even though
graphic designers had to wait a long time for the first
computers. Watches were just digital, while synthe-
sizers were still beautifully analogue. While fiying to
the moon, the pinnacle of graphics technology was
photocomposition, film and liquid developer. Never-
theless, the designers conceived font families from
hairline to ultra-bold cuts and thus hinted at future
developments. Thanks to Jan Solpera for inspiration
and valuable advice while working on this font
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This “variation on the Solperian theme” was created
after the Areplos update as an attempt at a more
robust monolinear counterpart. Roman capitals form
the skeleton of all, even the decadent fonts we love.
The goal of this experiment was playfulness based
on the classics. The result is a number of alterna-
tive characters in a rich variety of cuts for wide use
in visual systems. The 1970s was a time of turbulent

12 Tato ,variace na Solperovské téma“ vznikla po aktualisaci Areplosu jako pokus o
robustnéjsi monolinedrni protéjsek. Rimska kapitala tvori kostru vsech, dokonce
i Upadkovych pisem, ktera mame radi. Cilem tohoto experimentu byla hravost
oprena o klasiku. Vysledkem je mnozstvi alternativnich znakd v bohaté skale rezt
pro Siroké pouziti ve visualnich systémech. Sedmdesata léta byla dobou bourli-
vého vyvoje popové hudby, ale i Zivotniho stylu, architektury a designu. V typo-
grafii vznikaly odvazné projekty predjimajici digitalni éru, prestoze grafici si museli
na prvni pocitace jesté hezky dlouho pockat. Digitalni byly uz hodinky, zatimco
syntezatory jeste krasné analogové. Zatimco se létalo na mesic, vrcholem tech-
nologie grafiky byla fotosazba, film a vyvojka. TvUrci pisem presto koncipovali
pismové rodiny od vlasovych po ultratucné rezy a tim naznacili budouci vyvoj.
Dékuji Janu Solperovi za inspiraci a cenné rady béhem prace na tomto pismu.
This “variation on the Solperian theme” was created after the Areplos update as

Tato ,variace na Solperovské téma*“ vznikla po aktua-
lisaci Areplosu jako pokus o robustnéjsi monolinear-
ni protéjsek. Rimska kapitala tvori kostru viech, do-
konce i Upadkovych pisem, ktera mame radi. Cilem
tohoto experimentu byla hravost oprena o klasiku.
Vysledkem je mnoZzstvi alternativnich znak( v boha-
té skale rez pro Siroké pouziti ve visualnich systé-
mech. Sedmdesata léta byla dobou bourlivého vyvo-
je popové hudby, ale i zivotniho stylu, architektury
a designu. V typografii vznikaly odvazné projekty
predjimajici digitalni éru, prestoze grafici si museli na
prvni pocitace jesté hezky dlouho pockat. Digitalni
byly uz hodinky, zatimco syntezatory jesté krasné
analogové. Zatimco se létalo na mésic, vrcholem
technologie grafiky byla fotosazba, film a vyvojka.
Tvarci pisem presto koncipovali pismové rodiny od
vlasovych po ultratu¢né rezy a tim naznacili budouci
vyvoj. Dékuji Janu Solperovi za inspiraci a cenné rady
béhem prace na tomto pismu.

The goal of this experiment was playfulness based
on the classics. The result is a number of alternative
characters in a rich variety of cuts for wide use in
visual systems. The 1970s was a time of turbulent
development in pop music, but also in lifestyle, ar-
chitecture and design. Bold projects anticipating the
digital era were created in typography, even though
graphic designers had to wait a long time for the first
computers. Watches were just digital, while synthe-
sizers were still beautifully analogue. While flying to
the moon, the pinnacle of graphics technology was
photocomposition, film and liquid developer. Never-
theless, the designers conceived font families from
hairline to ultra-bold cuts and thus hinted at future
developments. Thanks to Jan Solpera for inspiration
and valuable advice while working on this font
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This “variation on the Solperian theme” was created
after the Areplos update as an attempt at a more
robust monolinear counterpart. Roman capitals
form the skeleton of all, even the decadent fonts
we love. The goal of this experiment was playful-
ness based on the classics. The result is a number
of alternative characters in a rich variety of cuts for
wide use in visual systems. The 1970s was a time

12 Tato ,variace na Solperovské téma“ vznikla po aktualisaci Areplosu jako pokus
o robustné&jsi monolinearni protéjsek. Rimska kapitala tvofi kostru viech, do-
konce i Upadkovych pisem, ktera mame radi. Cilem tohoto experimentu byla
hravost oprena o klasiku. Vysledkem je mnoZzstvi alternativnich znakd v boha-
té skale rez( pro Siroké pouziti ve visualnich systémech. Sedmdesata 1éta byla
dobou bourlivého vyvoje popové hudby, ale i zivotniho stylu, architektury a
designu. V typografii vznikaly odvazné projekty predjimajici digitalni éru, pres-
toze grafici si museli na prvni pocitace jesté hezky dlouho pockat. Digitalni byly
uzZ hodinky, zatimco syntezatory jesté krasné analogové. Zatimco se létalo na
meésic, vrcholem technologie grafiky byla fotosazba, film a vyvojka. Tvdrci pisem
presto koncipovali pismové rodiny od vlasovych po ultratu¢né rezy a tim nazna-
Cili budouci vyvoj. Dékuiji Janu Solperovi za inspiraci a cenné rady béhem prace
na tomto pismu. This “variation on the Solperian theme” was created after the

Tato ,variace na Solperovské téma“ vznikla po ak-
tualisaci Areplosu jako pokus o robustnéjsi monoli-
nearni proté&jsek. Rimska kapitala tvori kostru viech,
dokonce i Upadkovych pisem, ktera mame radi.
Cilem tohoto experimentu byla hravost opfena o
klasiku. Vysledkem je mnozstvi alternativnich znak(
v bohaté Skale rez( pro Siroké pouziti ve visualnich
systémech. Sedmdesata léta byla dobou bourlivého
vyvoje popové hudby, ale i Zivotniho stylu, archi-
tektury a designu. V typografii vznikaly odvazné
projekty predjimajici digitalni éru, prestoZe grafici
si museli na prvni pocitace jesté hezky dlouho po-
Ckat. Digitalni byly uz hodinky, zatimco syntezatory
jesté krasné analogové. Zatimco se létalo na mésic,
vrcholem technologie grafiky byla fotosazba, film a
vyvojka. Tv0rci pisem presto koncipovali pismové
rodiny od vlasovych po ultratu¢né fezy a tim nazna-
Cili budouci vyvoj. Dékuji Janu Solperovi za inspiraci
a cenné rady béhem prace na tomto pismu.

The goal of this experiment was playfulness based
on the classics. The result is a number of alterna-
tive characters in a rich variety of cuts for wide use
in visual systems. The 1970s was a time of turbu-
lent development in pop music, but also in lifestyle,
architecture and design. Bold projects anticipating
the digital era were created in typography, even
though graphic designers had to wait a long time
for the first computers. Watches were just digital,
while synthesizers were still beautifully analogue.
While flying to the moon, the pinnacle of graphics
technology was photocomposition, film and liquid
developer. Nevertheless, the designers conceived
font families from hairline to ultra-bold cuts and
thus hinted at future developments. Thanks to Jan
Solpera for inspiration and valuable advice while
working on this font
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This “variation on the Solperian theme” was cre-
ated after the Areplos update as an attempt at a
more robust monolinear counterpart. Roman capi-
tals form the skeleton of all, even the decadent
fonts we love. The goal of this experiment was
playfulness based on the classics. The result is a
number of alternative characters in a rich variety
of cuts for wide use in visual systems. The 1970s

12 Tato ,variace na Solperovské téma“ vznikla po aktualisaci Areplosu jako pokus
o robustné&jsi monolinearni proté&jsek. Rimska kapitala tvofi kostru viech, do-
konce i upadkovych pisem, ktera mame radi. Cilem tohoto experimentu byla
hravost oprena o klasiku. Vysledkem je mnozstvi alternativnich znakl v boha-
té Skale rezu pro siroké pouziti ve visualnich systémech. Sedmdesata léta byla
dobou bourlivého vyvoje popové hudby, ale i Zivotniho stylu, architektury a
designu. V typografii vznikaly odvazné projekty predjimajici digitalni éru, pres-
toze grafici si museli na prvni pocitace jesté hezky dlouho pockat. Digitalni byly
uz hodinky, zatimco syntezatory jesté krasné analogové. Zatimco se létalo na
mésic, vrcholem technologie grafiky byla fotosazba, film a vyvojka. TvUrci pi-
sem presto koncipovali pismové rodiny od vlasovych po ultratu¢né rezy a tim
naznacili budouci vyvoj. Dékuiji Janu Solperovi za inspiraci a cenné rady béhem
prace na tomto pismu. This “variation on the Solperian theme” was created

Tato ,variace na Solperovské téma“ vznikla po
aktualisaci Areplosu jako pokus o robustnéjsi mo-
nolineérni prot&jsek. Rimska kapitala tvofi kostru
véech, dokonce i Upadkovych pisem, ktera mame
radi. Cilem tohoto experimentu byla hravost opre-
na o klasiku. Vysledkem je mnozstvi alternativnich
znaku v bohaté skale ezl pro Siroké pouziti ve vi-
sualnich systémech. Sedmdesata léta byla dobou
bourlivého vyvoje popové hudby, ale i Zivotniho
stylu, architektury a designu. V typografii vznikaly
odvaziné projekty predjimajici digitalni éru, presto-
Ze grafici si museli na prvni pocitace jesté hezky
dlouho pockat. Digitalni byly uZ hodinky, zatimco
syntezatory jesté krasné analogové. Zatimco se 1é-
talo na mésic, vrcholem technologie grafiky byla
fotosazba, film a vyvojka. Tv(rci pisem presto kon-
cipovali pismové rodiny od vlasovych po ultratuc-
né fezy a tim naznacili budouci vyvoj. Dékuji Janu
Solperovi za inspiraci a cenné rady béhem prace na
tomto pismu.

The goal of this experiment was playfulness based
on the classics. The result is a number of alternative
characters in a rich variety of cuts for wide use in
visual systems. The 1970s was a time of turbulent
development in pop music, but also in lifestyle, ar-
chitecture and design. Bold projects anticipating
the digital era were created in typography, even
though graphic designers had to wait a long time
for the first computers. Watches were just digital,
while synthesizers were still beautifully analogue.
While flying to the moon, the pinnacle of graphics
technology was photocomposition, film and liquid
developer. Nevertheless, the designers conceived
font families from hairline to ultra-bold cuts and
thus hinted at future developments. Thanks to Jan
Solpera for inspiration and valuable advice while
working on this font
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This “variation on the Solperian theme” was cre-
ated after the Areplos update as an attempt at a
more robust monolinear counterpart. Roman capi-
tals form the skeleton of all, even the decadent
fonts we love. The goal of this experiment was
playfulness based on the classics. The result is a
number of alternative characters in a rich variety
of cuts for wide use in visual systems. The 1970s

12 Tato ,variace na Solperovské téma“ vznikla po aktualisaci Areplosu jako po-
kus o robustné&jsi monolinearni protéjsek. Rimska kapitala tvori kostru viech,
dokonce i Upadkovych pisem, ktera mame radi. Cilem tohoto experimentu
byla hravost oprena o klasiku. Vysledkem je mnozistvi alternativnich znak
v bohaté skale rezl pro Siroké pouziti ve visualnich systémech. Sedmdesa-
ta léta byla dobou bourlivého vyvoje popové hudby, ale i Zivotniho stylu,
architektury a designu. V typografii vznikaly odvazné projekty predjimajici
digitalni éru, prestoZe grafici si museli na prvni pocitace jesté hezky dlouho
pockat. Digitalni byly uzZ hodinky, zatimco syntezatory jesté krasné analogo-
vé. Zatimco se létalo na mésic, vrcholem technologie grafiky byla fotosazba,
film a vyvojka. Tvtrci pisem presto koncipovali pismové rodiny od vlasovych
po ultratu¢né fezy a tim naznacili budouci vyvoj. Dékuji Janu Solperovi za
inspiraci a cenné rady béhem prace na tomto pismu. This “variation on the

Tato ,variace na Solperovské téma“ vznikla po
aktualisaci Areplosu jako pokus o robustnéjsi mo-
nolinearni protéjsek. Rimska kapitala tvori kostru
vSech, dokonce i Upadkovych pisem, ktera mame
radi. Cilem tohoto experimentu byla hravost
oprena o klasiku. Vysledkem je mnozstvi alterna-
tivnich znak( v bohaté skale fezl pro Siroké pou-
Ziti ve visualnich systémech. Sedmdesata léta byla
dobou bourlivého vyvoje popové hudby, ale i zi-
votniho stylu, architektury a designu. V typografii
vznikaly odvainé projekty predjimajici digitalni
éru, prestoze grafici si museli na prvni pocitace
jesté hezky dlouho pockat. Digitalni byly uz ho-
dinky, zatimco syntezatory jesté krasné analogo-
vé. Zatimco se létalo na mésic, vrcholem techno-
logie grafiky byla fotosazba, film a vyvojka. Tv{rci
pisem presto koncipovali pismové rodiny od vla-
sovych po ultratucné rezy a tim naznacili budouci
vyvoj. Dékuji Janu Solperovi za inspiraci a cenné
rady béhem prace na tomto pismu.

The goal of this experiment was playfulness
based on the classics. The result is a number of
alternative characters in a rich variety of cuts for
wide use in visual systems. The 1970s was a time
of turbulent development in pop music, but also
in lifestyle, architecture and design. Bold projects
anticipating the digital era were created in typog-
raphy, even though graphic designers had to wait
a long time for the first computers. \Watches were
just digital, while synthesizers were still beauti-
fully analogue. While flying to the moon, the pin-
nacle of graphics technology was photocomposi-
tion, film and liquid developer. Nevertheless, the
designers conceived font families from hairline to
ultra-bold cuts and thus hinted at future develop-
ments. Thanks to Jan Solpera for inspiration and
valuable advice while working on this font
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This “variation on the Solperian theme” was cre-
ated after the Areplos update as an attempt at

a more robust monolinear counterpart. Roman
capitals form the skeleton of all, even the deca-
dent fonts we love. The goal of this experiment
was playfulness based on the classics. The result
is a number of alternative characters in a rich va-
riety of cuts for wide use in visual systems. The

12 Tato ,variace na Solperovské téma“ vznikla po aktualisaci Areplosu jako
pokus o robustnéjsi monolinearni protéjsek. Rimska kapitala tvofi kostru
vSech, dokonce i Upadkovych pisem, ktera mame radi. Cilem tohoto experi-
mentu byla hravost oprena o klasiku. Vysledkem je mnozistvi alternativnich
znakl v bohaté skale Fezu pro Siroké pouziti ve visualnich systémech. Se-
dmdesata léta byla dobou bourlivého vyvoje popové hudby, ale i Zivotniho
stylu, architektury a designu. V typografii vznikaly odvazné projekty pred-
jimajici digitalni éru, prestoze grafici si museli na prvni pocitace jesté hezky
dlouho pockat. Digitalni byly uz hodinky, zatimco syntezatory jesté krasné
analogové. Zatimco se létalo na mésic, vrcholem technologie grafiky byla
fotosazba, film a vyvojka. Tuirci pisem presto koncipovali pismové rodiny
od vlasovych po ultratucné rezy a tim naznacili budouci vyvoj. Dékuji Janu
Solperovi za inspiraci a cenné rady béhem prace na tomto pismu. This “va-

9 Tato ,variace na Solperovské téma“ vznikla po
aktualisaci Areplosu jako pokus o robustnéjsi

The goal of this experiment was playfulness
based on the classics. The result is a number of

monolinearni protéjsek. Rimska kapitala tvori
kostru vSech, dokonce i Upadkovych pisem, ktera
mame radi. Cilem tohoto experimentu byla hra-
vost opFena o klasiku. Vysledkem je mnozstvi al-
ternativnich znakd v bohaté $kale Fezi pro Siroké
pouziti ve visualnich systémech. Sedmdesata léta
byla dobou bourlivého vyvoje popové hudby, ale
i Zivotniho stylu, architektury a designu. V typo-
grafii vznikaly odvazné projekty predjimajici digi-
talni éru, prestoze grafici si museli na prvni poci-
tace jesté hezky dlouho pockat. Digitalni byly uz
hodinky, zatimco syntezatory jesté krasné analo-
gové. Zatimco se létalo na mésic, vrcholem tech-
nologie grafiky byla fotosazba, film a vyvojka.
Twiirci pisem presto koncipovali pismové rodiny
od vlasovych po ultratuéné Fezy a tim naznadili
budouci vyvoj. Dékuji Janu Solperovi za inspiraci
a cenné rady béhem prace na tomto pismu.

alternative characters in a rich variety of cuts for
wide use in visual systems. The 1970s was a time
of turbulent development in pop music, but also
in lifestyle, architecture and design. Bold projects
anticipating the digital era were created in ty-
pography, even though graphic designers had to
wait a long time for the first computers. \Watches
were just digital, while synthesizers were still
beautifully analogue. While flying to the moon,
the pinnacle of graphics technology was pho-
tocomposition, film and liquid developer. Nev-
ertheless, the designers conceived font families
from hairline to ultra-bold cuts and thus hinted
at future developments. Thanks to Jan Solpera
for inspiration and valuable advice while work-
ing on this font
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This “variation on the Solperian theme” was cre-
ated after the Areplos update as an attempt at

a more robust monolinear counterpart. Roman
capitals form the skeleton of all, even the deca-
dent fonts we love. The goal of this experiment
was playfulness based on the classics. The result
is a number of alternative characters in a rich
variety of cuts for wide use in visual systems.

12 Tato ,,variace na Solperovské téma“ vznikla po aktualisaci Areplosu jako
pokus o robustnéjsi monolinearni protéjsek. Rimska kapitala tvoFi kostru
vSech, dokonce i Uipadkovych pisem, ktera mame radi. Cilem tohoto expe-
rimentu byla hravost opFena o klasiku. \Vysledkem je mnoistvi alternativ-
nich znakd v bohaté skale Fezu pro Siroké pouziti ve visualnich systémech.
Sedmdesata léta byla dobou bourlivého vyvoje popové hudby, ale i Zivot-
niho stylu, architektury a designu. V typografii vznikaly odvainé projekty
pFedjimajici digitalni éru, pFrestoze grafici si museli na prvni pocitace jesté
hezky dlouho pockat. Digitalni byly uz hodinky, zatimco syntezatory jesté
krasné analogové. Zatimco se lIétalo na mésic, vrcholem technologie grafi-
ky byla fotosazba, film a vyvojka. Tutrci pisem pFesto koncipovali pismové
rodiny od vlasovych po ultratuéné Fezy a tim naznacili budouci vyvoj. Dé-
kuji Janu Solperovi za inspiraci a cenné rady béhem prace na tomto pis-

9 Tato ,,variace na Solperovské téma“ vznikla po
aktualisaci Areplosu jako pokus o robustnéjsi

The goal of this experiment was playfulness
based on the classics. The result is a number of

monolinearni protéjsek. Rimska kapitala tvori
kostru vSech, dokonce i ipadkovych pisem, kte-
ra mame radi. Cilem tohoto experimentu byla
hravost opfena o klasiku. Vysledkem je mnoz-
stvi alternativnich znakd v bohaté $kale Fezd
pro Siroké pouziti ve visualnich systémech. Se-
dmdesata léta byla dobou bouflivého vyvoje po-
pové hudby, ale i Zivotniho stylu, architektury a
designu. V typografii vznikaly odvazné projekty
predjimajici digitalni éru, pFestoze grafici si mu-
seli na prvni pocitace jesté hezky dlouho pockat.
Digitalni byly uz hodinky, zatimco syntezatory
jesté krasné analogové. Zatimco se létalo na mé-
sic, vrcholem technologie grafiky byla fotosaz-
ba, film a vjvojka. Twutirci pisem pfesto koncipo-
vali pismové rodiny od vlasouych po ultratuéné
Fezy a tim naznadili budouci vyvoj. Dékuji Janu
Solperovi za inspiraci a cenné rady béhem prace
na tomto pismu.

9

alternative characters in a rich variety of cuts for
wide use in visual systems. The 1970s was a time
of turbulent development in pop music, but also
in lifestyle, architecture and design. Bold pro-
jects anticipating the digital era were created
in typography, even though graphic designers
had to wait a long time for the first computers.
Watches were just digital, while synthesizers
were still beautifully analogue. While flying
to the moon, the pinnacle of graphics technol-
ogy was photocomposition, film and liquid de-
veloper. Nevertheless, the designers conceived
font families from hairline to ultra-bold cuts and
thus hinted at future developments. Thanks to
Jan Solpera for inspiration and valuable advice
while working on this font
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This “variation on the Solperian theme” was
created after the Areplos update as an attempt
at a more robust monolinear counterpart. Ro-
man capitals form the skeleton of all, even the
decadent fonts we love. The goal of this experi-
ment was playfulness based on the classics.

The result is a number of alternative characters
in a rich variety of cuts for wide use in visual

WWW.stormtype.com

12 Tato ,,variace na Solperouské téma“ vznikla po aktualisaci Areplosu jako
pokus o robustnéj$i monolinearni protéjsek. Rimska kapitala tvoFi kostru
vSech, dokonce i apadkowych pisem, ktera mame radi. Cilem tohoto ex-
perimentu byla hravost opfena o klasiku. Vysledkem je mnozstvi alter-
nativnich znakd v bohaté $kale Fezt pro Siroké pouiiti ve visualnich sys-
témech. Sedmdesata léta byla dobou bourlivého vyvoje popové hudby,
ale i Zivotniho stylu, architektury a designu. V typografii vznikaly odvaz-
né projekty predjimajici digitalni éru, pfestoze grafici si museli na pruni
pocitace jesté hezky dlouho pockat. Digitalni byly uz hodinky, zatimco
syntezatory jesté krasné analogové. Zatimco se létalo na mésic, vrcholem
technologie grafiky byla fotosazba, film a wyvojka. Tutrci pisem presto
koncipovali pismové rodiny od vlasovych po ultratucné fezy a tim nazna-
¢ili budouci wyvoj. Dékuji Janu Solperovi za inspiraci a cenné rady béhem

The goal of this experiment was playfulness
based on the classics. The result is a number

9 Tato ,,variace na Solperouské téma“ vznikla po
aktualisaci Areplosu jako pokus o robustnéjsi

monolinearni protéjsek. Rimska kapitila tvo-
Fi kostru usSech, dokonce i Gpadkowych pisem,
ktera mame radi. Cilem tohoto experimentu
byla hravost opiena o klasiku. Vysledkem je
mnoistvi alternativnich znak® v bohaté Skale
Fezi pro Siroké pouiiti ve visualnich systémech.
Sedmdesata léta byla dobou bouflivého wyjvoje
popové hudby, ale i Zivotniho stylu, architek-
tury a designu. V typografii vznikaly odvainé
projekty predjimajici digitalni éru, pFestoie
grafici si museli na pruni poéitace jesté hezky
dlouho pockat. Digitalni byly uz hodinky, za-
timco syntezatory jesté krasné analogové. Za-
timco se létalo na mésic, vrcholem technologie
grafiky byla fotosazba, film a wjvojka. Tudrci
pisem piesto koncipovali pismové rodiny od
vlasowych po ultratuéné fezy a tim naznadili bu-
douci vyvoj. Dékuji Janu Solperovi za inspiraci a
cenné rady béhem prace na tomto pismu.

10

of alternative characters in a rich variety of
cuts for wide use in visual systems. The 1970s
was a time of turbulent development in pop
music, but also in lifestyle, architecture and
design. Bold projects anticipating the digital
era were created in typography, even though
graphic designers had to wait a long time for
the first computers. Wlatches were just digital,
while synthesizers were still beautifully ana-
logue. While flying to the moon, the pinnacle
of graphics technology was photocomposition,
film and liquid developer. Nevertheless, the de-
signers conceived font families from hairline to
ultra-bold cuts and thus hinted at future devel-
opments. Thanks to Jan Solpera for inspiration
and valuable advice while working on this font
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