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“Stone age” 1988: phototypesetter.

The monumental inscriptional ma-
juscules, originally carved in stone
and sometimes called the “Roman
Capitals®, are the cradle of the up-
per-case letters of the Latin alpha-
bet. Their condensed form, deriving
from a hand-written variant dating
from the first to the third century
AD, has served as an inspiration for
Mramor (“Marble”) a typeface I de-
signed, under the quidance of Jan
Solpera, manually, in ink on paper,
in 1988. Upon mounting the neg-
ative letterforms of Mramor on a
filmstrip, the typeface could be even
used on the first display phototype-
setting machines.




In 2004, the first sans- sketch says:
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“s. 6. 04: a monolinear
Mramor?

— Same skeleton,

inner radius!

some letters ...
< heavier center,

edges lighter.”



“light
text

black

Keep slightly narrowed,
unified stem thickness!
No Multi-Master!”
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Sans and Serif relation...

aabbccddecffggkk

...is like the masculine & feminine principle in the natu
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TheRole
II-110 vs. Il—

Mory A cenuac cnp

debyric
mosapuwyyuumeﬂ u@
werkplan ‘\\&

ordinateur specific




I[-110vs.I[-110

Mory st cemuaccrpac

0ebydic

mosapuwy yuumeyibHuyy?

werkpla .

ordinateur speci



Uni

Unicode

t3cC

CE diacritics

KNS

Cyrillic

SMcCP

Small capitals

12369

Cap figures

12369

Proportional figures

12369

Oldstyle figures

12369

Smallcap figures

X3

Euro currency sign

Ligatures

Discretionary Ligatures

s

Long s

fFEfI

Contextual alternates

&&EE

Stylistic alternates

LFE

Ornaments

<M

Arrows



Ig)lcntples&

Character
maps—
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O Role thou art sick. O Role thou art sick.

The invisible worm. The invisible worm.
That fliel in the night ~ That fliel in the night
In the howling storm:  In the howling storm:
Haf found out thy bed Haf found out thy bed
OF crim[on joy: Of crimfon joy:

And hif dark [ecret love  And bif dark [ecret [ove
Doel thy life destroy. 9 Doef thy lite destroy. §
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PISOVA MAJusKkuLA plvodné tesana do kamene, nékdy ta-
ala”, je kolébkou versalkové éasti latinkové abecedy. Jeji
| ru¢né psané varianty z prvniho az tretiho stoleti naseho
nspirace k pismu Mramor, které jsem ru¢né nakreslil tusi
2denim Jana Solpery. Po namontovani negativnich liter na
10r pouzivat v prvnich titulkovych fotosazecich zafizenich.
Aacintoshe llvi nakreslil minusky a tu¢né fezy, a pismo vydal
 pouzivani k riznym Gcelim se ukazala nutnost aktualisace
razu liter, stejné jako odstranéni ¢etnych dekorativnich zby-
gicky pokrok mé zacatkem roku 2005 donutil k dopracovani
kd, ze kterych se sklada pritomny pismovy systém jménem
OMBINOVAT PATKOVE A BEZPATKOVE REZY V RAMCI JEDNE RODINY,
d v knize) &ast historickou a souc¢asnou, kapitolu obecnou od
otlivé hovofici osoby. Bezserifové pismo ovSsem nevznika pou-
' se kreslit GpIné jinak, pricemz mimodék vznikd rada odlisnosti
) se podarilo tento pismovy systém udrzZet ve stejné propor¢ni,
e. Pouziti pisma je obvykle Gzce spjato s jeho plvodni inspira-
turou a figurdlni plastikou. Vnit¥ni ,objednévkou” byla textova
Jemné odstupriovani jednotlivych tucnosti rozsifuje moznosti
stavnich katalogd i firemnich tiskovin. Usporna, le¢ oteviena
né-anticko-klasicisujici nddech se uplatriuje az po delSim ctent.
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ANTICKA MONUMENTALNI NAPISO
ké nazyvand ,Fimskd kapitdla’
ziiZend forma, odvozend od ru
letopoctu, poslouzila jako insp
na papir v roce 1988 pod veden
pds filmu slo dokonce Mramor |
V roce 1994 jsem s pomoci Maci
ve ctrndcti rezech. Po letech po
ce a zlidsténi pfrilis krehkého ob
zbytecnosti. Pronikavy technolo
covdni zbyvajicich zhruba 9600
JMENEM AMOR. DNES JE JIZ OBVYK
rodiny, kde je treba odlisit (napri
nou od specidini, ¢i v pfimé reci j
kd pouhym odstranénim serifd, r
odlisnosti od patkového zdkladu.
proporcni, estetické i emotivni atn
ni inspiraci, v tomto pripadé s arc
textovd sazba v malych velikostec
nosti v Upraveé casopisd, broZur, vy:
kresba je dobre Citelnd a zdobné-
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ISOVA MAJUSKULA pivodné tesana do kamene, nékdy ta-
ala“, je kolébkou versalkové casti latinkové abecedy. Jeji
| ru¢né psané varianty z prvniho az tretiho stoleti naseho
nspirace k pismu Mramor, které jsem ru¢né nakreslil tusi
‘edenim Jana Solpery. Po namontovani negativnich liter
Mramor pouzivat v prvnich titulkovych fotosazecich za-
s pomoci Macintoshe IIvi nakreslil minusky a tu¢né rezy,
ezech. Po letech pouzivdni k riznym tcelim se ukdzala
téni prili§ krehkého obrazu liter, stejné jako odstranéni
ecnosti. Pronikavy technologicky pokrok mé zac¢atkem ro-
wvani zbyvajicich zhruba 9600 znakd, ze kterych se skla-

m jménem AMOR. DNES JE JIZ OBVYKLE KOMBINOVAT PATKOVE 3

JEDNE RODINY, KDE je tfeba odlisit (napriklad v knize) ¢4st
ipitolu obecnou od specidlni, ¢i v primé reci jednotlivé ho-
smo ovsem nevznikd pouhym odstranénim serifti, musi se
7 mimodék vznika rada odlisSnosti od patkového zakladu.
novy systém udrzet ve stejné proporcni, estetické i emotivni
bvykle tizce spjato s jeho ptivodni inspiraci, v tomto pripadé
plastikou. Vnitrni ,objedndvkou” byla textovd sazba v ma-
upnovdni jednotlivych tu¢nosti rozsiruje moznosti v tipravé
katalogu i firemnich tiskovin. Uspornd, le¢ oteviend kresba
1ticko-klasicisujici nddech se uplatfiuje az po del$im cteni.
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ANTICKA MONUMENTALNI NAPISOV
nazyvand ,rimskd kapitdla®, je |
forma, odvozend od rucné psan
tu, poslouzila jako inspirace k p
v roce 1988 pod vedenim Jana ¢
slo dokonce Mramor pouZivat v
jsem s pomoci Macintoshe Ilvi n
rezech. Po letech pouzivdni k 1
ni prilis krebkébo obrazu liter, s
Pronikavy technologicky pokrok
cich zbruba 9600 znaki, ze ktel
DNES JE JIZ OBVYKLE KOMBINOVAT
je treba odlisit (napriklad v knize
cidlni, ¢i v primé reci jednotlivé [
odstranénim serifti, musi se kres
od patkového zdkladu. Presto se
estetické i emotivni atmosfére. Pc
ci, v tomto pripadé¢ s architektur
vd sazba v malych velikostech. Je
ti v Gpravé casopist, broZur, vystc
kresba je dobre citelnd a zdobné-c
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Amor Sans Text Pro 11/14 pt.: The monumen-
tal inscriptional majuscules of antiquity, ori-
ginally carved in stone and sometimes cal-
led the “Roman Capitals”, are the cradle of
the upper-case letters of the Latin alpha-
bet. Their condensed form, deriving from a
hand-written variant dating from the first
to the third century AD, has served as an
inspiration for Mramor (“Marble”) a type-
face | designed, under the gquidance of Jan
Solpera, manually, in ink on paper, in 1988.
Upon mounting the negative letterforms of
Mramor on a filmstrip, the typeface could
be even used on the first display phototyp-
esetting machines. In 1994, using Macintosh
[lvi, | created the lower-case letters and the
bold designs and published the typeface
in fourteen fonts. After the years of using
Mramor for various purposes, the necessi-
ty to update it, to humanize its excessively
fragile letterforms and to remove its nume-
rous dispensable decorative features beca-
me apparent. At the beginning of 2005, the
enormous technological progress made me
design the remaining approximately 9,600
signs that constitute the present system of
lettering named Amor.

It is common practice today to combine se-
rif and sans serif designs existing within the
framework of a single family, wherever it is
necessary to distinguish (for example in a
book) a historical part from a contemporary
part, a general chapter from a special chap-
ter or, in direct speech, the individual spea-
kers. A sans serif Face, of course, does not
result from the mere removal of the serifs; it
must be designed in a quite different manner

and a number of features that are dissimilar
from the serif base arise in the passing. In
spite of this, the system of lettering has suc-
ceeded in maintaining the same atmosphe-
re as far as the proportions, character of the
drawing and artistic-emotional features are
concerned. The use of any lettering is usual-
ly closely related to its original inspiration,
which in this case is architecture and figure
sculpture. The inner “order” was for the cre-
ation of a typeface suitable for text setting
in small sizes. The fine gradation of the indi-
vidual bold designs extends the possibilities
for its use in magazines, brochures, exhibiti-
on catalogues and corporate literature. Its
concise, yet open drawing is clearly legible
and its classical flavour makes itself felt only
after a longer period of reading. q

Antickd monumentalni nédpisovda majusku-
la pGvodné tesana do kamene, nékdy ta-
ké nazyvana ,fimska kapitala“, je kolébkou
versalkové casti latinkové abecedy. Jeji zu-
Zena forma, odvozend od ru¢né psané vari-
anty z prvniho az tretiho stoleti naseho le-
topoctu, poslouZila jako inspirace k pismu
Mramor, které jsem ruc¢né nakreslil tusi na
papir v roce 1988 pod vedenim Jana Solpery.
Po namontovani negativnich liter na pés fil-
mu 3lo dokonce Mramor pouZivat v prvnich
titulkovych fotosézecich zafizenich. V roce
1994 jsem s pomoci Macintoshe llvi nakres-
lil minusky a tu¢né fezy, a pismo vydal ve
¢trnacti fezech. Po letech pouzivani k raz-
nym Gceldm se ukézala nutnost aktualisace
a zlidsténf prilis kiehkého obrazu liter, stej-
né jako odstranéni cetnych dekorativnich
zbytecnosti. Pronikavy technologicky po-

krok mé zacatkem roku 2005 donutil k do-
pracovani zbyvajicich zhruba 9600 znaki, ze
kterych se sklada pfitomny pismovy systém
jménem Amor.

Dnes je jiz obvyklé kombinovat patkové
a bezpatkové rezy v ramci jedné rodiny, kde
je treba odlisit (napfiklad v knize) &dst his-
torickou a soucasnou, kapitolu obecnou od
specidlni, ¢i v primé reci jednotlivé hovori-
ci osoby. Bezserifové pismo ovsem nevznikd
pouhym odstranénim serifii, musi se kreslit
Uplné jinak, pricemz mimodék vznikd ra-
da odlisnosti od patkového zdkladu. Presto
se podarilo tento pismovy systém udrZet ve
stejné proporcni, estetické i emotivni atmo-
sfére. PouZiti pisma je obvykle tzce spjato
s jeho pdvodni inspiraci, v tomto pripadé
s architekturou a fgurdini plastikou. Vnitini
,objedndvkou” byla textovd sazba v malych
velikostech. Jemné odstupriovdni jednotli-
vych tucnosti rozsiruje moznosti v tpravé ¢a-
sopist, brozur, vystavnich katalogti i firem-
nich tiskovin. Uspornd, le¢ oteviend kresba
je dobre citelnd a zdobné-anticko-klasicisuji-
ci nddech se uplatriuje az po delSim cteni. ¢
B 3Tom roay, B LecTHaALATYl0 FOAOBLLW-
HYy OCHOBaHWs cnoBOMTHU Storm Type
Foundry ™Mbl oOTMeuyaem 3HauwTesnbHoe
ynyudlleHne ypoBHS rpaduueckoro Au3aiiHa
Kak B Yexuw, Tak u Bo Bcem mupe. lNpexae
BCero, 7o 3aciyra Bawa u 3acnyra Teicay
nosib30BaTesIei Hawwmx WpnGTOB No Bcemy
mupy. LLlectHapuatb neT Hasag poaunace
HacToswas uuppoas TUNorpadus, Kop-
HW KOTOPOI yXoasT rny6oko B 6apouHyto
TPaAMLMIO, B OCHOBY COBEPLIEHHOTO Ma-
(TepCTBa; BETBM ee MPOCTMPAOTCA Ha KOJl-
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ner Tunorpados-An3aiiHepoB-apy3eli, a
na0JamMn HaCcIXKAAlTCA KaK 3HaTOKW Tu-
norpagukm, Tak M NpocTble YnTaTenu, Ko-
TOpbIM 60/IblLE HE MPUAETCS NOPTUTD [/1a3a
CUCTEMHBIMU WpUPTaMK.

Hacmoswas, uemsepmas no cuemy, 6u-
6auomeka paspabomarHbix MHOU opu2u-
HAAbHBIX Wpudmos npedaazaem makoli
wupokutli 8blbop, umo yxe Hem Heobxodu-
mocmu uckams dpyaue. B omauyue om dpy-
2UX U3BECMHbIX C/1080/1UMEH, Mbl npedna-
2aem NOMCU3HEHHyI0 2apaHmuto HadexcHol
pabombl wpupma. Hecmomps Ha mo, umo
HU 00UH Y€/108€K He MoXcem npedcKasame,
kak bydym pabomamp wpudmer OpenType
8 bydywjux OnepayuoHHbIX CUCMemax u npu-
/IOMCEHUSAX, HAWA MexXHUYecKas noddepxka
2apaHmupyem, umo Bawu wpudmei He nod-
sedym Bac neped cdaueli 3akasa.
Bubnvoteka wpudros Storm Type Library
4 copepxut bonee cemncotT BWOOB OpU-
MMHaNbHBLIX HauyepTaHuit. [oMumo Hawwmx
JOryTTeHOeproBcknx 3KCMEPUMEHTOB €O
wpudTom, nopo6bHbix Gallus n Moyenage, B
Hawwuei 6nbsimoTeKe MOXXHO HalTV HOBYHO Ka-
yecTBeHHYH Kupwainuy B John Sans, u rpe-
yeckuii B WpnPToBbIX cCeMbsx Baskerville 10
Pro, Comenia Serif, Etelka n DynaGrotesk
Pro (cTpykTypa KoToporo npencraBnser co-
6ot kBagpat 5 x 5 no rpagaumam wupwu-
Hbl M KMPHOCTU HAYepTaHWi W BKIKOYAET
OpUrvHasnbHyto Kanutens). BosmoskHo, Bac
obpanyet HoBbil WpuT Regula Text wnan
aKumnAeHTHble WpudTbl TMNa Briefmarken,
Header wnu Lokal Script, a Takxe coTHu He-
3aMEeTHbIX TEXHUYECKMX yyULleHni B 6onb-
LUMHCTBE CTapbIX WPUGTOB.
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Amor Serif Text Pro 11/14 pt.: The monu-
mental inscriptional majuscules of anti-
quity, originally carved in stone and some-
times called the “Roman Capitals®, are the
cradle of the upper-case letters of the Latin
alphabet. Their condensed form, deriving
from a hand-written variant dating from
the first to the third century AD, has served
as an inspiration for Mramor (“Marble”) a
typeface I designed, under the quidance of
Jan Solpera, manually, in ink on paper, in
1988. Upon mounting the negative letter-
forms of Mramor on a filmstrip, the type-
face could be even used on the first display
phototypesetting machines. In 1994, using
Macintosh Ilvi, I created the lower-case let-
ters and the bold designs and published
the typeface in fourteen fonts. After the
years of using Mramor for various purpo-
ses, the necessity to update it, to huma-
nize its excessively fragile letterforms and
to remove its numerous dispensable deco-
rative features became apparent. At the
beginning of 2005, the enormous tech-
nological progress made me design the re-
maining approximately 9,600 signs that
constitute the present system of lettering
named Amor.

It is common practice today to combine se-
rif and sans serif designs existing within the
framework of a single family, wherever it is
necessary to distinguish (for example in a
book) a bistorical part from a contemporary
part, a general chapter from a special chap-
ter or, in direct speech, the individual spea-
kers. A sans serif face, of course, does not re-
sult from tbe mere removal of the serifs; it

must be designed in a quite different man-
ner and a number of features that are dis-
similar from the serif base arise in the pas-
sing. In spite of this, the system of lettering
has succeeded in maintaining the same at-
mosphere as far as the proportions, charac-
ter of the drawing and artistic-emotional fe-
atures are concerned. The use of any lettering
is usually closely related to its original inspi-
ration, which in tbis case is architecture and
figure sculpture. The inner “order” was for the
creation of a typeface suitable for text set-
ting in small sizes. The fine gradation of the
individual bold designs extends the possibili-
ties for its use in magazines, brochures, ex-
hibition catalogues and corporate literature.
Its concise, yet open drawing is clearly legible
and its classical flavour makes itself felt only
after a longer period of reading. §

Antickd monumentalni ndpisova majus-
kula pivodné tesand do kamene, nékdy
také nazyvana ,fimskd kapitdla“, je ko-
lébkou versalkové ¢asti latinkové abecedy.
Jeji zGZend forma, odvozena od ru¢né psa-
né varianty z prvniho az tfetiho stoleti na-
$eho letopoctu, poslouzila jako inspirace
k pismu Mramor, které jsem ru¢né nakres-
lil tusi na papir v roce 1988 pod vedenim
Jana Solpery. Po namontovéni negativnich
liter na pds filmu $lo dokonce Mramor po-
uzivat v prvnich titulkovych fotosdzecich
zafizenich. V roce 1994 jsem s pomoci
Macintoshe IIvi nakreslil minusky a tu¢-
né fezy, a pismo vydal ve ¢trndcti rezech.
Po letech pouzZivani k riznym tcelim se
ukdzala nutnost aktualisace a zlidsténi
prilis krehkého obrazu liter, stejné jako

odstranéni Cetnych dekorativnich zbytec-
nosti. Pronikavy technologicky pokrok mé
zacatkem roku 2005 donutil k dopracova-
ni zbyvajicich zhruba 9600 znakd, ze kte-
rych se sklddd pritomny pismovy systém
jménem Amor.

Dnes je jiz obvyklé kombinovat patkové
a bezpatkové tezy v ramci jedné rodiny, kde
je teba odlisit (napriklad v knize) ¢dst bis-
torickou a soucasnou, kapitolu obecnou od
specidlni, ¢i v primé rteci jednotlivé hovori-
ci osoby. Bezserifové pismo ovsem nevznikd
pouhym odstranénim serifti, musi se kreslit
tiplné jinak, pricemz mimodé¢k vznikd rada
odlisnosti od patkovébo zdkladu. Presto se
podarilo tento pismovy systém udrZet ve stej-
né proporcni, estetické i emotivni atmosfére.
Pouziti pisma je obvykle tizce spjato s jeho
ptivodni inspiraci, v tomto pripad¢ s archi-
tekturou a figurdlni plastikou. Vnitrni ,0b-
jedndvkou” byla textovd sazba v malych ve-
likostech. Jemné odstupriovdni jednotlivych
tucnosti rozsiruje moznosti v tpravé ¢aso-
pisti, broZur, vystavnich katalogt i firemnich
tiskovin. Uspornd, lec oteviend kresba je dob-
f'e citelnd a zdobné-anticko-klasicisujici nd-
dech se uplatiiuje aZ po delSim cteni. §

B 3TOM rozy, B IeCTHAAIATYIO0 TOLOBIIH-
Hy OCHOBaHMS CJioBoyuTHU Storm Type
Foundry MpI OTMeuaeM 3HAUMTETbHOE
yJIydllleHre YPOBHS rpaduueckoro amu-
3alfHa KakK B Uexuy, Tak 1 BO BCEeM MU-
pe. IIpexze Bcero, 310 3aciuyra Bama m
3a0Iyra THICSIY I0JIb30BATENIEN HAIIMX
wpr¢roB 1Mo BceMy mupy. LllectHammarp
JIeT Ha3aJ, POAWIach HacTosuas uudpo-
Basl TUIIOTPadusi, KOPHU KOTOPOU YXOIST
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D1y60Ko B 6apOUHYI0 TPAAULIMIO, B OCHO-
BY COBEpILICHHOTO MAaCTEpPCTBA; BETBU €€
IIPOCTHPAIOTCSI Ha KOJUIET THUITOrpados-
JM3aiiHEPOB-Ipy3eli, a II0ZaMK HaCJIaxkK-
JAIOTCS KaK 3HATOKU TUIOTPadMKH, TaK
U TIPOCTbI€ UMTATEJIM, KOTOPHIM 60JIblre
He MPUAETCS MOPTUTD I71a3a CUCTEMHBIMU
wpudramu.

Hacmodqwagq, uemeepmas no cuemy, 6u-
6iuomeka pa3pabomaHHpIX MHOU opueu-
HANbHBIX WpUPMoO8 npednazaem maxou
wupokuti 6p160p, UMo ysice Hem Heobxoou-
Mocmu uckams opyeue. B omauuue om opy-
2UX U36ECMHBIX C/1060/IUMEH, Mbl NPesa-
2aeM NOJICU3HEHHYI0 2apaHMUI0 HA0EHCHOU
pabomst wpupma. Hecmomps na mo, umo
HU 00UH Y€/108€K HE MOJCEm npedckasams,
kax 6ydym pa6omams wpudpmet OpenType
6 Oydywjux onepayuoHHbIX CUCMEMAX U Npu-
J100/CEHUSX, HAWA MEXHU4ecKaq noooepoic-
Ka eapanmupyem, umo Bawu wpupmst ne
nodeedym Bac neped coauetll 3akasa.
Bu6nuorexka upuéros Storm Type Library
4 comep>xuTt 60J1€€ CEMUCOT BUJIOB OPUTH-
HaJIbHBIX HauepTaHuii. [loMmumo Hammx
JOTYTTeHOEProBCKUX HKCIIEPUMEHTOB CO
mpudrom, moxo6HbIx Gallus m Moyenage,
B Hallel 6ubimoTeke MOSKHO HATU HO-
BYI0 KaueCTBEHHYI0 Kupwumily B John
Sans, 1 rpeueckuil B INPUPTOBBIX CEMBSX
Baskerville 10 Pro, Comenia Serif, Etelka
u DynaGrotesk Pro (crpykrypa Kotoporo
npecTaBssAeT coboit KBajgpar 5 X 5 1o
rpajlalyAM MVPUHBI ¥ SKMPHOCTUA Hauep-
TAHUY U BKJTIOUAET OPUTMHAJIBHYIO KaIlu-
Tenb). BosmoskHo, Bac o6pazmyer HOBbII
wpudrt Requla Text wnm akuumeHTHBIE
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