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a prokladaji je mnoha vakaty. Neni téeba Setfit papirem a vyhleda-
vat opticky ziuzena pisma. Opacéna je situace v kazdé biblické spo-
le¢nosti, kde redakce musi text v rozsahu né€jakych 2000 stranek
sméstnat do jediného svazku. Tam je potieba pisem tspornych,
Citelnych a produsevnéle kultivovanych. Nové pismo ,Biblon“
nemusi tedy pocitat s Sirokou skalou velikosti; staci, kdyz vypada
dobte od asi péti do osmnacti bodd. Elegance ubyva s ptibyvajici
velikosti. V plakatovych velikostech se jiz obnazuje spekulativni
do vodorovnych smérl a zvyraznéna jsou Uzlabi ndbéhl oblych
tahti na diik. U malych liter si sotva v§imneme, Ze téméf viechny
horizontalni serify (pokud nezmizely uplng) byly vtlateny dovnit#
obrazu litery, aby neptekazely sousednim pismenkiim. Miniaturi
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a proklddaji je mnoha vakdty. Nent tveba Setvit papirem a vyhle-
ddvat opticky zuZend pisma. Opacind je situace v kaidé biblické
spolecnosti, kde redakce musi text v rozsahu néjakych 2000 strd-
nck sméstnat do jediného svaglu. Tam je potteba pisem dspor-
nych, citelmych a produsevnéle kultivovanych. Nové pismo , Biblon“
nemusi tedy pocitat s Sivokou Skdlou velikosts; staci, kdy? vypadd
dobre od asi péti do osmndcti bodil. Elegance ubyvd s pribyvajici
velikosti. V' plakdtovych velikostech se jiz obnaZuje spekulativni
konstrukce obrazu litery — téZisté tahii jsou presunuta co nejvice
4o vodorovirych smérii a vyraznéna jsou ulabi ndabéhii oblych
tahii na drik. U malych liter si sotva vsimneme, Ze témér vsechny
horizontdlni serify (pokeud nezmizely uplné) byly vtlaceny dovnit?
obrazu litery, aby neprekdzely sousednim pismenkdm. NGnia-
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lenky a prokladaji je mnoha vakaty. Neni téeba Setfit papi-
rem a vyhledavat opticky zuzZena pisma. Opaéna je situace
v kazdé biblické spolecnosti, kde redakce musi text v rozsahu
néjakych 2000 stranek sméstnat do jediného svazku. Tam je
potieba pisem uspornych, Citelnych a produsevnéle kultivo-
vanych. Nové pismo ,,Biblon“ nemusi tedy pocitat s Sirokou
Skalou velikosti; staci, kdyz vypada dobfte od asi péti do osm-
nacti bodii. Elegance ubyva s ptibyvajici velikosti. V plaka-
tovych velikostech se jiz obnazuje spekulativni konstrukce
rovnych smérii a zvyraznéna jsou tuzlabi nabéhii oblych tahii
na diik. U malych liter si sotva vSimneme, Ze témé¥ vsechny
horizontalni serify (pokud nezmizely tplné) byly vtlaéeny
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YV dnesni moderni dobé lidé tisknou stdle thytecnéjsi myslenley
a proklddaji je mnoha vakdty. Neni treba Setvit papivem
avyhleddvat opticley ziiZend pisma. Opacnd je situace v kaidé
biblické spolecnosti, lede redalece musi text v rogsahu néjalkych
2000 strdnck sméstnat do jediného svazlu. Tam je potveba
pisem tispornych, éitelnych a produsevnéle keultivovamnych. Nové
pismo ,,Biblon“ nemusi tedy pocitat s Sirokou Skdlou velikostz;
staci, kedy? vypadd dobve od asi péti do osmmdcti bodi. Ele-
gance ubyvd s pribyvajici velilosti. V plakdtovych velikostech
se jig obnaZuje spekulativni konstrukce obrazu litery — téZiste
tahii jsou presunuta co nejvice do vodorovnych smeéri a 7vy-
ragnéna jsou tglabi nibéhi oblych tahi na dvil. U mabyjch
liter si sotva v§imneme, Ze témér vSechny horizontdlni serify
(poleud nezmizely tplné) byly vtlaéeny dovnity obrazu litery,

In our modern times people print ever more futile ideas and intersperse them with
many blank pages. There is no need to economize on paper and to look out for opti-
cally narrowed type faces. An opposite situation is in every biblical society where the edi-
tors must cram a text containing some 2000 pages into a single volume. That is where
there is a need for type faces which are economizing, legible and spivitually cultivated.
The new Biblon type face, therefore, does not need to rely on a wide range of sizes;
it is sufficient if it looks well from approximately five to eighteen points. Its elegance
decreases commensurately with its increasing size. In poster sizes the speculative con-
struction of the letter form is already revealed — the points of gravity of the strokes are
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In our modern times people print ever more futile
ideas and intersperse them with many blank pages.
There is no need to economize on paper and to look
out for optically narrowed type faces. An opposite
situationisin every biblical society where the editors
must cram a text containing some 2000 pages into a
single volume. That is where there is a need for type
faces which are economizing, legible and spititually
cultivated. The new Biblon type face, therefore, does
notneed torelyonawide range of sizes;itis sufficient
if it looks well from approximately five to eighteen
points. Its elegance decreases commensurately with
itsincreasing size. In poster sizes the speculative con-
struction of the letter form is already revealed - the
points of gravity of the strokes are shifted as much as
possiblein the horizontal directions and the crotches
—the spacesbetween the rounded stroke and the shaft
- are emphasized. In small-size letters we hardly

notice that almost all hotizontal serifs (if
they have not disappeared entirely) have
been pushed inside the letter form so that
they should not hamper the adjacent let-
ters. To quieten the lines, the accents have
beenminiaturized aswell. Thefigureshave
uniform width and avow the lower case
principle. The italics of Biblon have been
stylized more daringly, with the use of
long-forsaken Rococo elements. The slant-
ed designs of the small capitals have up-
per case letters slightly submerged under
the capital line, in order to enhance the
decorative characteroftitlesand headings.
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Biblon hasalarge x-height of lower-
case letters and one can get used to
its compressed proportions. Many
condensed type faces leave a feel-
ing of distress after longer reading.
Here, however, this has been so-
phisticatedly eliminated. We have
availedourselvesin thistypeface de-
signalso of several optical tricks dat-
ing from fairly recent period, but
our main source of inspiration was
the daringness of type designers of
the 18th century. Underneath the

contemporaty-looking design
of Biblon one can conjecture a
Baroque playwith the shifting
of shadows, intentional over-
statement orabsolute simplifi-
cation of forms. Even though
Biblon probably will not be
used forits purposeinthe near
future, it represents a very
sound body type. In our mod
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In our modern times people print ever more futile ideas
and intersperse them with many blank pages. There
is no need to economize on paper and to look out for
optically narrowed typefaces. An opposite situation is
in every biblical society where the editors must cram a
text containing some 2000 pages into a single volume.
That is where there is a need for type faces which are
economizing, legible and spivitually cultivated. The
new Biblon type face, therefore, does not need to rely
on a wide range of sizes; it is sufficient if it looks well
Sfromapproximately fivetoeighteen points. Itselegance
decreases commensurately with its increasing size. In
poster sizes the speculative construction of the letter
Jorm is alveady vevealed — the points of gravity of the
strokes ave shifted as much as possible in the horizon-
tal divections and the crotches — the spaces between
the rounded stroke and the shaft — are emphasized. In

small-size letters we hardly notice that almost all hovi-
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zontal serifs (if they have not disappeared
entirely) have been pushed inside the letter
form so that they should not hamper the
adjacent letters. To quicten the lines, the
accents have been miniaturized aswell. The
Sfiguves have uniform width and avow the
lower case principle. The italics of Biblon
have been stylized move daringly, with the
use of long-forsaken Rococo elements. The
slanted designs of the small capitals have
upper case letters slightly submerged under
the capital line, in order to enhance the
decorative character of titles and headings.
Biblon has a large x-height of lower-case
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letters and one can get used to its
compressed proportions. any con-
densed type faces leave a feeling of
distress after longer reading. Here,
however, this has been sophisticat-
edly eliminated. We have availed
ourselves inthis type face design also
of several optical tricks dating from
fairly recent period, but our main
source of inspivation was the daring-
ness of type designers of the 18th cen-
tury. Underneath the contemporary-
looking design of Biblon one can con-

jectitre a Baroque play with
the shifting of shadows, inten-
tional overstatement or abso-
lute simplification of forms.
Even though Biblon probably
will not be used for its purpose
inthe near future, it represents
a very sound body type. In
our modern times people print
evermore futile ideas and inter
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La crainte de ’Eternel est le chef de

LA cRAINTE DE L’ETERNEL EST LE CHEF DE SCIENCE: MAIS LES FOLS MESPRISENT SA PIECE & INSTRUCTION. MON FILS, ESCOUTE

[cience: mais les fols melprilent (a piece &

L’INSTRUCTION DE TON PERE, & NE DELAISSE POINT L’ENSEIGNEMENT DE TA MERE. CAR ILS SERONT GRACES ENFILEES ENSEMBLE A TON

intruction. Mon fils, elcoute

CHEF, & CARQUANS A TON coL. MoN FILS, SI LES PECHEURS TE VEULENT ATTRAIRE, NE T’Y ACCORDE POINT. LA CRAINTE DE

Pinftruction de ton pere, & ne delaifle

L’ETERNEL EST LE CHEF DE SCIENCE: MAIS LES FOLS MESPRISENT SA PIECE & INSTRUCTION. MON FILS, ESCOUTE L’ INSTRUCTION

point enfeignement de ta mere.

DE TON PERE, & NE DELAISSE POINT L’ENSEIGNEMENT DE TA MERE. CAR ILS SERONT GRACES ENFILEES ENSEMBLE A TON CHEF, &

Car ils feront graces enfilees enfemble

CARQUANS A TON coL. J(ON FILS, SI LES PECHEURS TE VEULENT ATTRAIRE, NE T'Y ACCORDE POINT. LA CRAINTE DE L’ETERNEL EST LE

d ton chef, & carquans d ton col.

CHEF DE SCIENCE: MAIS LES FOLS MESPRISENT SA PIECE &/ INSTRUCTION. J(ON FILS, ESCOUTE L’INSTRUCTION DE TON PERE, ¢ NE

Non fils, /1 les pecheurs te veulent

DELAISSE POINT L’ENSEIGNEMENT DE TA MERE. CAR ILS SERONT GRACES ENFILEES ENSEMBLE A TON CHEF, & CARQUANS A TON

attrazrre, ne t’y accorde pomt.

COL. N(ON FILS, SI LES PECHEURS TE VEULENT ATTRAIRE, NE T’Y ACCORDE POINT.
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In our modern times people print ever more futile ideas

and intersperse them with many blank pages. There is no

need to economize on paper and to look out for optically

narrowed type faces. An opposite situation is in every bib-
lical society where the editors must cram a text contain-
ing some 2000 pages into a single volume. That is where

there is a need for type faces which are economizing, leg-
ible and spiritually cultivated. The new Biblon type face,
therefore, does not need to rely on a wide range of sizes;

it is sufficient if it looks well from approximately five to

eighteen points. Its elegance decreases commensurately

with its increasing size. In poster sizes the speculative

construction of the letter form is already revealed — the

points of gravity of the strokes are shifted as much as pos-
sible in the horizontal directions and the crotches — the

spaces between the rounded stroke and the shaft — are

emphasized. In small-size letters we hardly notice that

almost all horizontal serifs (if they have not disappeared
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entitely) have been pushed inside the letter
form so that they should not hamper the adja-
cent letters. To quieten the lines, the accents
have been miniaturized as well. The figures
have uniform width and avow the lower case
principle. The italics of Biblon have been styl-
ized more daringly, with the use of long-for-
saken Rococo elements. The slanted designs
of the small capitals have upper case letters
slightly submerged under the capital line, in
order to enhance the decorative character
of titles and headings. Biblon has a large
x-height of lower-case letters and one can get
used to its compressed proportions. Many
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condensed type faces leave a feeling
of distress after longer reading. Here,
however, thishas been sophisticatedly
eliminated. We have availed ourselves
in this type face design also of several
optical tricks dating from fairly recent
period, but our main source of inspira-
tionwas the daringness of type design-
ers of the 18th century. Underneath
the contemporary-looking design of
Biblon one can conjecture a Baroque
play with the shifting of shadows,
intentional overstatement or abso-

lute simplification of forms.
Even though Biblon probably
will not be used for its purpose
in the near future, it represents
a very sound body type. In our
modern times people print ever
more futileideas and intersperse
them with many blank pages.
There is no need to economize
on paper and to look out for
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In our modern times people print ever move futile ideas

and intersperse them with many blank pages. There is no

need to econonize on paper and to look out for optically

narrowed typefaces. An opposite situation is in every bib-
lical society where the editors must cram a text contain-
ing some 2000 pages into a single volume. That is where

there is a need for type faces which are economizing, leg-
ible and spiritually cultivated. The new Biblon type face,
therefore, does not need to rely on a wide range of sizes;

it is sufficient if it looks well from approximately five to

eighteen points. Its elegance decreases commensurately

with its increasing size. In poster sizes the speculative

construction of the letter form is already revealed — the

points of gravity of the strokes ave shifted as much as pos-
sible in the horizontal directions and the crotches — the

spaces between the rounded stroke and the shaft — are

emphasized. In small-size letters we hardly notice that

almost all horizontal serifs (if they have not disappeared

entirely) have been pushed inside the letter
Sform so that they should not hamper the adja-
cent letters. To quieten the lines, the accents
have been miniaturized as well. The figures
have uniform width and avow the lower case
principle. The italics of Biblon have been styl-
ized more davingly, with the use of long-for-
saken Rococo elements. The slanted designs
of the small capitals have upper case letters
slightly submerged under the capital line, in
order to enhance the decovative character
of titles and headings. Biblon has a large
X-height of lower-case letters and one can
get used to its compressed proportions. Nany
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condensed type faces leave a feeling
of distress after longer reading. Here,
however, this has been sophisticatedly
eliminated. We have availed ourselves
in this type face design also of sev-
eval optical tricks dating from fairly
recent period, but our main source
of inspivation was the daringness of
type designers of the 18th century.
Underneath the contemporary-look-
ing design of Biblon one can con-
jecture a Baroque play with the
shifting of shadows, intentional over-

statement or absolute simplifica-
tion of forms. Even though Biblon
probably will not be used for its
purpose in the near future, it rep-
resents a very sound body type.
In our modern times people print
ever morve futile ideas and inter-
sperse them with many blank
pages. There is no need to econo-
mize on paper and to look out
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V DNESNf MODERNf DOBE LIDE TISKNOU STALE ZBYTECNEJST MYS-
LENKY A PROKLADAJf JE MNOHA VAKATY. NENf TREBA SETRIT PAPi-
REM A VYHLEDAVAT OPTICKY ZUZENA PiSMA. OPACNA JE SITUACE
V KAZDE BIBLICKE SPOLECNOSTI, KDE REDAKCE MUSI TEXT V ROZ-
SAHU NEJAKYCH 2000 STRANEK SMESTNAT DO JEDINEHO SVAZKU.
TAM JE POTREBA PISEM USPORNYCH, CITELNYCH A PRODUSEVNELE
KULTIVOVANYCH. NOVE PismMo ,,BIBLON“ NEMuUSI TEDY POCITAT
S SIROKOU SKALOU VELIKOSTT; STACf, KDYZ VYPADA DOBRE OD ASI
PETI DO OSMNACTI BODU. ELEGANCE UBYVA S PRIBYVAJICI VELIKOSTT.
V PLAKATOVYCH VELIKOSTECH SE JIZ OBNAZUJE SPEKULATIVNI KON-
STRUKCE OBRAZU LITERY — TEZISTE TAHU JSOU PRESUNUTA CO
NEJVICE DO VODOROVNYCH SMERU A ZVYRAZNENA JSOU UZLABf
NABEHU OBLYCH TAHU NA DRiK. U MALYCH LITER SI SOTVA VSIM-
NEME, ZE TEMER VSECHNY HORIZONTALNI SERIFY (POKUD NEZMI-
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V' DNESNf MODERNI DOBE LIDE TISKNOU STALE ZBYTECNEJSI MYS-
LENKY A PROKLADAJI JE MNOHA VAKATY. NENI TREBA SETRIT PAPI-
REM A VYHLEDAVAT OPTICKY ZUZENA PISMA. OPACNA JE SITUACE
V KAZDE BIBLICKE SPOLECNOSTI, KDE REDAKCE MUSI TEXT V ROZ-
SAHU NEJAKYCH 2000 STRANEK SMESTNAT DO JEDINEHO SVAZKU.
TAM JE POTREBA PISEM USPORNYCH, CITELNYCH A PRODUSEVNELE
KULTIVOVANYCH. NOVE PISMO ,,BIBLON“ NEMUSI TEDY POCITAT
S SIROKOU SKALOU VELIKOSTI; STACI, KDYZ VYPADA DOBRE OD ASI
PETI DO OSMNACTI BODU. ELEGANCE UBYVA S PRIBYVAJICI VELIKOSTI.
V PLAKATOVYCH VELIKOSTECH SE JIZ OBNAZUJE SPEKULATIVNI KON-
STRUKCE OBRAZU LITERY — TEZISTE TAHU JSOU PRESUNUTA CO
NEJVICE DO VODOROVNYCH SMERU A ZVYRAZNENA JSOU UZLABI
NABEHU OBLYCH TAHU NA DRIK. U MALYCH LITER SI SOTVA VSIM-
NEME, ZE TEMER VSECHNY HORIZONTALNI SERIFY (POKUD NEZMI-
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V DNESNf MODERN{ DOBE LIDE TISKNOU STALE ZBYTECNEJS|
MYSLENKY A PROKLADAJf JE MNOHA VAKATY. NENi TREBA
SETRIT PAPIREM A VYHLEDAVAT OPTICKY ZUZENA PiSMA.
OPACNA JE SITUACE V KAZDE BIBLICKE SPOLECNOSTI, KDE
REDAKCE MUSI TEXT V ROZSAHU NEJAKYCH 2000 STRANEK
SMESTNAT DO JEDINEHO SVAZKU. TAM JE POTREBA PiSEM
USPORNYCH, CITELNYCH A PRODUSEVNELE KULTIVOVANYCH.
NovE pismo ,,BIBLON“ NEMUSi TEDY POCITAT S SIROKOU
SKALOU VELIKOSTIf; STACI, KDYZ VYPADA DOBRE OD ASI PETI
DO OSMNACTI BODU. ELEGANCE UBYVA s PRIBYVAJici VELI-
KosTi. V PLAKATOVYCH VELIKOSTECH SE JIZ OBNAZUJE SPEKU-
LATIVNf KONSTRUKCE OBRAZU LITERY — TEZISTE TAHU JSOU
PRESUNUTA CO NEJVICE DO VODOROVNYCH SMERU A ZVYRAZ-
NENA JSOU UZLABI NABEHU OBLYCH TAHU NA DRiK. U MALYCH
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V' DNESNf MODERNI DOBE LIDE TISKNOU STALE ZBYTECNEJST
MYSLENKY A PROKLADAJI JE MNOHA VAKATY. NENf TREBA
SETRIT PAPIREM A VYHLEDAVAT OPTICKY ZUZENA PISMA.
OPACNA JE SITUACE V KAZDE BIBLICKE SPOLECNOSTI, KDE
REDAKCE MUSI TEXT V ROZSAHU NEJAKYCH 2000 STRANEK
SMESTNAT DO JEDINEHO SVAZKU. TAM JE POTREBA PISEM
USPORNYCH, CITELNYCH A PRODUSEVNELE KULTIVOVANYCH.
NOVE pismo ,BIBLON“ NEMUSI TEDY POCITAT S SIROKOU
SKALOU VELIKOSTI; STACI, KDYZ VYPADA DOBRE OD ASI PETI DO
OSMNACTI BODU. ELEGANCE UBYVA S PRIBYVAJICI VELIKOSTI.
V' PLAKATOVYCH VELIKOSTECH SE JIZ OBNAZUJE SPEKULATIVNI
KONSTRUKCE OBRAZU LITERY — TEZISTE TAHU JSOU PRESU-
NUTA CO NEJVICE DO VODOROVNYCH SMERU A ZVYRAZNENA
JSOU UZLABIf NABEHU OBLYCH TAHU NA DRIK. U MALYCH

IN OUR MODERN TIMES PEOPLE PRINT EVER MORE FUTILE IDEAS AND INTERSPERSE
THEM WITH MANY BLANK PAGES. THERE IS NO NEED TO ECONOMIZE ON PAPER AND TO
LOOK OUT FOR OPTICALLY NARROWED TYPE FACES. AN OPPOSITE SITUATION IS IN EVERY
BIBLICAL SOCIETY WHERE THE EDITORS MUST CRAM A TEXT CONTAINING SOME 2000 PAGES
INTO A SINGLE VOLUME. THAT 1S WHERE THERE IS A NEED FOR TYPE FACES WHICH ARE
ECONOMIZING, LEGIBLE AND SPIRITUALLY CULTIVATED. THE NEW BIBLON TYPE FACE,
THEREFORE, DOES NOT NEED TO RELY ON A WIDE RANGE OF SIZES; IT IS SUFFICIENT IF IT
LOOKS WELL FROM APPROXIMATELY FIVE TO EIGHTEEN POINTS. [TS ELEGANCE DECREASES
COMMENSURATELY WITH ITS INCREASING SIZE. [N POSTER SIZES THE SPECULATIVE CON-

STRESOVICKA PISMOLIJUNA, WWW.PISMOLIJUNA.CZ

STORM TYPE FOUNDRY, WWW.STORMTYPE.COM



