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Jannon Display Italic @ 102 pt.

How 10

16/20 Subhead: In the 1990s, when I didn’t enjoy the advent of computers,

10/13

8/10

[ wanted to reverently preserve inaccuracies and try to imitate the best
of hand typesetting and letterpress. The fashion and dullness of the
first imported fonts put me in the opposite position: searching for the
poetics and unique spirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With the develop-
ment of requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in, probably
stimulated by Variable technology, which allows me to have small and
large matrices in one file. I realized at high magnification how risky it
is to display picturesque inaccuracies at an inappropriate scale. In the
days when one did not work with large font families, it was more like
amateur archeology. With Jannon Neo, I am finally correcting the mis-
takes of the original version, both te¢hnical and drawing: the different
tilting of the italics was somewhat wild, irregularities in the shaping

Text: In the 1990s, when I didn’t enjoy the advent of
computers, | wanted to reverently preserve inaccura-
cies and try to imitate the best of hand typesetting and
letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: search-
ing for the poetics and unique $pirit of the typeface
and its creator, as opposed to the anonymous digi-
tal fonts of big companies. With the development of
requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism
gradually set in, probably $timulated by Variable
technology, which allows me to have small and large
matrices in one file. I realized at high magnification
how risky it is to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not
work with large font families, it was more like amateur

Small: V devadesitych letech, kdy mé nebavil nastup poéitaéu,
jsem chtél pietné zachovéavat nepfesnosti, snazil se napodobit to
nejkrasnéjsi z rudni sazby a knihtisku. Médnost a otupélost prv-
nich importovanych font mé dostala na opaénou posici: hledani
poetiky a vlastniho ducha pisma a jeho tvirce, v protikladu k ano-
nymnim digitdlnim fontim velkych firem. S vyvojem pozadavka
na soudasny design se mi ty nepfesnosti a nedokonalosti omrzely
a nastoupil maniakalni perfekcionismus, asi podniceny technolo-
gii Variable, kdy v jednom souboru mtZzu mit malé i velké matri-
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archeology. With Jannon Neo, I am finally correcting
the mistakes of the original version, both technical
and drawing: the different tilting of the italics was
somewhat wild, irregularities in the shaping of num-
bers and punctuation, and the absence of important
modern signs... There’s a surprising amount that can
and even needs to be improved to make the font §tand
up in today’s world, but it’s worth it. In the wide fam-
ily of cuts, Jannon Neo gained a new contrast that was
not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work
to outlive its creator. Jean Jannon is no exception. At
the beginning of the 17th century, he “designed fonts”
in the early Baroque style. We've seen a number of re-
incarnations of it in the digital world, but the current
one is something special: it looks forward, without

ce. Ve velkém zvétSeni jsem si uvédomil, jak riskantni je malebné
nepiesnosti vystavovat v nevhodném méfitku. V dobach, kdy se
nepracovalo s velkymi pismovymi rodinami, to spi§ pfipominalo
amatérskou archeologii. U Jannonu Neo napravuji chyby ptavodni
verze a to jak technické, tak kresebné: rtizné naklonéni kursiv bylo
pfece jen divoké, chyby v tvarovani ¢&islic a interpunkei, absence
dulezitych znakd soucasnosti. Je toho piekvapivé mnoho, co se da
a dokonce musi vylepsit, aby pismo obstilo v dne$nim svété, ale
stoji to za to. Jannon v $iroké rodiné fezu ziskal novy kontrast,



Jannon Display lialic @ 102 pt.

Variables

16/20 Subhead Italic: In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies and try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of requirements for
contemporary design, 1 got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable technolo-
gy, which allows me to have small and large matrices in one file. I realized
at high magnification how risky it is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not work with large
font families, it was more like amateur archeology. With Jannon Neo,
I am finally correcting the mistakes of the original version, both technical
and drawing: the different tilting of the italics was somewhat wild, irreg-
ularities in the shaping of numbers and punctuation, and the absence

10/13 Texct Italic: In the 1990s, when I didn’t enjoy the advent ~ Neo, I am finally correcting the mistakes of the origi-
of computers, I wanted to reverently preserve inaccu- nal version, both technical and drawing: the different
racies and try to imitate the best of hand typesetting  tilting of the italics was somewhat wild, irregularities
and letterpress. The fashion and dullness of the first im-  in the shaping of numbers and punctuation, and the
ported fonts put me in the opposite position: searching absence of important modern signs... There’s a surpris-
for the poetics and unique spirit of the typeface and its  ing amount that can and even needs to be improved to
creator, as opposed to the anonymous digital fonts of big ~ make the font stand up in today’s world, but it’s worth
companies. With the development of requirements for — it. In the wide family of cuts, Jannon Neo gained a new
contemporary design, I got tired of those inaccuracies, contrast that was not in the antique design, but in the
and a maniacal perfectionism gradually set in, prob-  basic cuts I kept the original spirit. It is the nature
ably stimulated by Variable technology, which allows  of any good work to outlive its creator. Jean Jannon
me to have small and large matrices in one file. I re- 18 no exception. At the beginning of the 17th century,
alized at high magnification how risky it is to display he ‘designed fonts” in the early Baroque style. We've
picturesque inaccuracies at an inappropriate scale. In seen a number of reincarnations of it in the digital
the days when one did not work with large font fami-  world, but the current one is something special: it looks
lies, it was more like amateur archeology. With Jannon  forward, without any nostalgia or sentiment. It does

8/10 Small Italic: V devadesdtych letech, kdy mé nebavil ndstup pocita- Seni jsem si uvédomil, jak riskantni je malebné nepiesnosti vystavo-

Cil, jsem chtél pietné zachovdvat neptesnosti, snazil se napodobit to
importovanych fontii mé dostala na opacnou posici: hleddni poetiky
a vlastniho ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontim velkych firem. S vyvojem poZadavkii na soucasny
design se mi ty nepiesnosti a nedokonalosti omrzely a nastoupil ma-
niakdlni perfekcionismus, asi podniceny technologii Variable, kdy
v jednom souboru miiZu mit malé i velké matrice. Ve velkém zvét-
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vat v nevhodném mévitku. V dobdch, kdy se nepracovalo s velkymi
pismovymi rodinami, to spis pripominalo amatérskou archeologii.
U Jannonu Neo napravuji chyby piivodni verze a to jak technické,
tak kresebné: riizné naklonéni kursiv bylo piece jen divoké, chyby
v tvarovdni islic a interpunkci, absence diileZitych znakii soucas-
nosti. Je toho prekvapivé mnoho, co se dd a dokonce musi vylepsit,
aby pismo obstdlo v dnesnim svété, ale stoji to za to. Jannon v Siroké
rodiné tezii ziskal novy kontrast, ktery v pivodni predloze nebyl,
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“m Unlike previous Jannon renderings, JANNON

NEo family has the strength in variable optical siz-
es. Fonts named “small” work best in captions and
miniature editions, “regular” or basic cuts are fine
for most common range of sizes for comfortable
reading. The “subhead” styles, as the name suggests,
is aimed at magazine headlines on the web and print,
and are optimized for an elegant, punchy appear-
ance. Last, the largest and most beautiful “display”
$tyles are obviously designed for buildings, bill-
boards and corporate identities.

On the other hand, we can revert, or complete
abandon the scale principle in order to achieve an
interesting contrast. s

p
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Ligatures are a juicy refreshment for typographers'
drudgery. The same should be true for their use: not
too much, but always where it helps the aesthetics.
I'd suggest using them to create an interesting logo
as well.
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ET, ‘and’, & mean cooperation, connec-
tion, relation, also neighborhood, or
kinship. It should not be overused just
for fun. Ampersand holds always honest
meaning, it §trengthens the message
only if it’s grounded in truth.




The ampersand can be traced back to the

1§t century AD and the old Roman cursive,
in which the letters E and T occasionally
were written together to form a ligature. In
the later and more flowing New Roman
Cursive, ligatures of all kinds were extremely
common. During the later development of
the Latin script leading up to Carolingian
minuscule (gth century) the use of ligatures in
general diminished. The et-ligature, however,
continued to be used and gradually became
more étylized and less revealing of its origin.

Source: Wikipedia



Jannon Neo is a new benchmark
of serious textual fonts. It offers
variable weights, optical sizes and
many OTF features such as: SMALL
CAPS, choice of numerals and frac-
tions: 0123456789, 0123456789,
0123456789, 00000 ©® 91,
1234569890, historical forms: [
Jtfhflfi, ligatures: fiftkstétfiifottl-
last Th IATT rATT, Case sensitive
shift: ([{([{siéi@@ee, German
double Ss: 838, alternates, sty-
listic sets: KRKkRK, &&&E” &~
@@, currencies: I$CL¥fE2M),
arrows, pointers: <M, wdF
fleurons: &¥w% Extended

Greek, Vietnamese and Cyrillics:
OaGHTre, Addy, K66hemxda,
&rc...



India’s plan for untouched
Nicobar isles will be

‘death sentence’

source: The Guardian, February 2024

for isolated tribe

Exclusive: $9bn port, airport and military
base on GREAT NICOBAR ISLAND will cause
genocide’ of isolated Shompen, academics warn

Academics from around the world
have urged India to cancel a huge
construction project on GREAT
NICOBAR ISLAND, warning it would
be ‘a death sentence” for the Shom-
pen hunter-gatherer people who live
there.

The $9bn (£7bn) port project, planned to transform the In-
dian Ocean island of 8,000 inhabitants into what has been
called the “Hong Kong of India”, in¢ludes the construction
of an international shipping terminal, airport, power plant,
military base and industrial park. It will also develop tour-
ism.

IN AN OPEN LETTER TO THE INDIAN PRESIDENT, DROUPADI
Murmu, published on Wednesday, 39 scholars from 13 coun-
tries have warned: “If the project goes ahead, even in a limited
form, we believe it will be a death sentence for the Shompen,
tantamount to the international crime of genocide.”
Between 100 and 400 Shompen live on Great Nicobar,
a thickly forested 9oo sq km (350 sq mile) island, about 800
miles east of Chennai in India and only 93 miles north-west
of Aceh, on the Indonesian island of Sumatra.

The Shompen rely on the rainforest for their existence and
have little conta¢t with the outside world. Isolated for so
long, the academics believe they could die from disease if
they come into contact with outsiders.

There is little mention in the government’s plans of what will
happen to the Shompen and the Nicobarese people, who also
live on the island, other than to state that Indigenous people
can be relocated “if required”. The Nicobarese are less isolated
than the Shompen and considered less vulnerable.

LAST YEAR, 70 FORMER GOVERNMENT OFFICIALS AND AMBAS- ...

SADORS wrote to the president saying the project would “vir-
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tually destroy the unique ecology of this island and the habitat
of vulnerable tribal groups”.

THE GOVERNMENT SEES THE PROJECT AS VITAL FOR SECURI-
TY AND defence, given the island’s strategic location in the
Indian Ocean, countering China’s growing presence in the
region. Great Nicobar, along with the Andaman Islands, is
on one of the world’s busiest sea routes.

THE CABINET IS EXPECTED TO APPROVE THE PROJECT IN THE
COMING months and construction of the port in Galathea Bay
could begin before the end of 2024. The port would have the ca-
pacity to handle 16m shipping containers a year and could be
operational by 2028. The Ministry of Environment has already
given approval for 850,000 trees to be felled on the island.
Sarbananda Sonowal, minister for ports, shipping and wa-
terways, told Indian media: “This project will be a major
landmark in developing India to become a self-assured and
self-reliant nation and will support the economic develop-
ment of the country.”

TaE NATIONAL COMMISSION FOR SCHEDULED TRIBES, AN IN-
DIAN CONSTITUTIONAL BODY, said it was not consulted about
the project, which it said would ‘adversely impact the lives of
the local tribals”, according to media reports.
Environmentalists have also expressed concerns about the im-
pact on biodiversity and ecology. Great Nicobar is home to
several endemic species, including long-tailed macaques, tree
shrews and scops owls. Galathea is a nesting area for leather-
back sea turtles.

PETITIONS FILED BY THE CONSERVATION ACTION TRUST,
AMumMmBAr environmental organisation, to the National
Green Tribunal, the statutory body that handles environ-
mental disputes, were rejected in April. “The tribunal order
said that it would not interfere with the ¢learances and that
any issues and doubts had been taken care of by the minis-
tries,” said Debi Goenka, founder of the trust.

Arjun Munda, tribal affairs minister, said: “Each aspect of
this project was looked at very seriously by various ministries
the project will be executed with utmost precautions to
maintain the sanctity of the place and its people.”
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Emisctnuoviky
LEAoypaspix

Baowwkx
OTOLYELX TNG
OLAOCOPLAG

bopuc
lyMEHIOK

Hamr yoToBmit — 4U0JI0BIK 3 XMMEpaMn
Konu Haz nmosem 6010 CXOIUTH COHIE

Bin kaxe 1m0 1e Ha JAIbHBOMY GJIOKIIOCTY
3aNIVIIN IIVHY

Micsrp y HBOTO 11€ rOpII0 KPyNHOKAIiOEpHOI
rapMatTu

A Mope - 11e po3ILIaBJIeHE 0JI0BO

YoMy BOHO costoHE?

Tomy 1110 y HBOMY HaIlli CJIBO3M IIIT ceyua i
KpOB —

Bono nportikae xpi3p Hac

XMMepHMII UOJIOBIK IIOTO/IbTECS

Aute choropHi BiH caMm cebe mepeBepiins
Kosnu pano-BpaHIi 3a/iII0B 1O HAIIOTO
HaMeTy i CKa3aB
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VYce — choroznui Bitinu He byzme —
Tak ckasasm 1o Tesesizopy
Ha uinux tpu mo6u 3ynmHIeThC BiiiHA

Mu TyT maBHO TOMITIIN

lo smromu AingaTbCca Ha JIIOMEN 1 JIroaei 3
TeJeBi3opa

Mu He 1:06UMO IUBUTHUCS Ha JIIOLEH 3
TeJeBi3opa

Bonu skice Heclipap>XHi 3 HUX Zy>Ke IIOTaHI
aKTopHU

3pemroro — y Hac HeMac TeJeBizopa

A ax6u 11 6yB TO MU muBUNIKCS 6
myabTdinbmu (BOHM TTpaBAMBIIIi)

Uu «VY cBiti TBapun» (Tam 6isbure mo6pa i



Abaza Acheron cAchinese cAcholt, LA Chuar-Shiwiar Afar cAfrikaans cAguaruna cAhtna
cAlekano Aleut cAlgonquin. cAmahuaca cAmarakaeri cAmis cAnaang ~Andaandi. Anuta
Ao ‘Naga cAragonese cArbéreshé cAlbanian cArutani ;Arvanitika cAlbanian cAshdninka
Ashéninka Perené Asu (Tangania) Atayal Balinese Banjar Bari Basque Batak Dairi
‘Batak Karo Batak Mandailing Batak Simalungun Batak Toba Belarusian. Bemba (Zambia)
Bena (Tangania) Bikol Bislama Borana--Arsi-Guji. Oromo Bosnian Breton Buginese
‘Bulgarian. Candoshi-Shapra Caquinte Cashibo-Cacataibo Cashinahua Catalan. Cebuano
Central cAymara> Central Kurdish Chachi: Chamorro Chavacano Chiga Chiltepec Chinantec
Chokwe Chuukese Cimbrian. Cofdn. Congo Swahili. Cook Islands < Maori Cornish Corsicans
Creek Crimean Tatar Croatian. Cgech Danish Dehu Dutch Eastern Arrernte Eastern. Oromo
Embu> English Ergya Ese Ejjar Esperanto Falam Chin, Faroese Fijian Filipino Finnish French
Friulian Gagaug, Galician, Ganda Gaanda German Gheg <Albanian, Gilbertese Gooniyandi
Gourmanchéma Guadeloupean Creole French Guarani.-Mbyd Gusii: Gwich’in: ‘Haitian
‘Hakha Chin, Hani, Hiligaynon Ho-Chunk Hopi. Huastec Hungarian Icelandic Tdo Tloko Tnari
Sami, Tndonesian Interglossa Interlingua Tnterlingue Trish Istro Romanian Ttalian Txcatlin
Mazatec Jamaican Creole English Javanese Jola-Fonyi. K'iche’ Kaapor Kabuverdianu

Kala: Lagaw Ya Kalaallisut Kalenjin, Kamba (Kenya,) Kaonde Kaqchikel Kara-Kalpak
Karachay-Balkar Karelian Kashubian Kekchi Kengi/eMattokki Khasi: Kikuyw Kimbundu
Kinyarwanda Kituba, (DRC) Klingon Kongo Konzo Korubo Kuanyama Kumyk Kven Finnish
Kolsch Ladin Ladino Latgalian Ligurian Lithuanian Lojban Lombard Low German Lower
Sorbian Lozi Luba-Lulua Lule Sami Luo (Kenya and Tangania,) Luxembourgish <Macedo-
Romanian Macedonian Madurese Makhuwa cMakhuwa-~Meetto cMakonde Makwe
Malagasy Malaysian cMaltese Mandinka cMandjak ~Mankanya cManx < Maore Comorian
Maori Mapudungun cMatsés SMauritian, Creole cMeriams Miv Meru cMinangkabau
Mirandese Miz0 Mohawk Moksha cMontenegrin <Moré-Kuyubin cMunsee Murrinh-
Patha Muslim Tat Mwani, Miskito ‘Naga Pidgin Ndonga Neapolitan Ngagidja- Comorian
‘Niuean ‘Nobiin ‘Nogai ‘Nomatsiguenga North cAgerbaijani North Ndebele Northern Kurdish
‘Northern Qiandong Miao ‘Northern Sami. ‘Northern Ugbek ‘Norwegian Novial ‘Nyanja:
‘Nyankole Occitan. Orma Oroqen> Otuho Palauan Paluan Pampanga Papiamento Pedi, Pemon
‘Picard Pichis Ashéninka Piemontese Pijin, Pintupi-Luritja Pite Sami, Pohnpeian Polish
Portuguese Potawatomi Pdeg Quechua Romanian. Romansh Rotokas Rundi. Russian. Rusyn.
Rwa Samburuw Samoan Sango Sangu (Tangania,) Saramaccan Sardinian Scots Scottish Gaelic
Sena Serbian Sert: Seselwa Creole French Shambala, Shawnee Shipibo-Conibo Shona Shuar
Sicilian Silesian Slovak Slovenian Soga Somali: Soninke South ‘Ndebele Southern cAymara
Southern Qiandong Miao Southern. Sami> Southern Sotho Spanish Sranan Tongo Standard
Estonian Standard Latvian Standard Malay Sundanese Swahilt Swati. Swedish Swiss German
Tagalog Tahitian Taita Talysh Taino Tedim Chin Tetum Tetun Dili Tiv Tok Pisin Tokelau Toki,
Pona Tosk Albanian Tsakhur Tsonga Tswana Tumbuka Turkish Turkmen Teltal Tyotzil Uab
Meto Ukrainian. Umbundu Ume Sami Upper Guinea- Crioulo Upper Sorbian. Venetian Veps
Volapiik Voro Walloon Walser Wangaaybuwan-Ngiyambaa Waorani, Waray (Philippines)
Warekena (Guarequena,) Warlpiri Wayuw Welsh West Central Oromo Western <A bnaki,
Western Frisian Wik~Mungkan Wiradjuri. Wolof «Xavdnte . Xhosa Yanesha,’ Yao Yapese

YaroaméYe"Kwana Yindjibarndi Yucateco Zuluw Zuni. Zdparo
2



0123450769 01234567069
0123456789 0123456759
0123456789 01234567389

Business belongs to our lives, and typographers may

bring some beauty into the realm of boring figures.

After some experience I myself find the world of the Jannon Neo has all the necessary sorts of numerals:
economy as exciting as any of arts I know. Econo- the default ones are Lining Proportional, swit¢hable
mists are the true wizards of modern age, and artists to beautiful Oldstyle, SmallCaps, Superior/Inferiors,
should love ric¢h friends... and respective fractions.
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