Hercules.
Sexy
skeleton
& strong
flesh for
longer
texts.
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18/20: Contrast combined with
smooth transitions and attention
to detail are the magic features

of Hercules family. Everything
works up to present times — the
power of good craft, clean, simple
construction and elementar beau-
ty are grounds for digital typog-
raphy as well. Large x-height is
also a legacy of the steam age, as

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite extensive
— from dictionaries and technical literature through mag-
azines to art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for londer
texts. In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educated
human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best for
captions, footnotes or picture credits right at the edge of

stormtype.com

02

9/10: Size depends on the optical properties of the font for comfort-
able reading and is important to prevent eye fatigue when working
with type forlong periods of time.

Contrast combined with smooth transitions and attention to detail
are the magdic features of Hercules family. Everything works up to
present times — the power of good craft, clean, simple construction
and elementar beauty are grounds for digital typography as well.
Large x-height is also a legacy of the steam agde, as display typefaces
were primarily developed for the industrial revolution. Even in the
agde of artificial intelligence, nothing has changed, we need simplistic
communication more than ever. Hercules is no more a revival, but
an attractive, unique design, no matter it was “modern” some 150
years ago.

Subhead designs have been corrected for small sizes. The range of
its useis, therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters and advertising mate-
rials. Regular: where Modern is too fragile and Century too boring,
Hercules comes with its eledant forms and, at the same time, with
sufficient firmness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are perfectly
adapted for sizes about 10 pt., for longest reading. It’s rounded edges
are more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typodraphy is already writ-
ten in DNA of an educated human and had been formed in the golden
era of letterpress. Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions, footnotes or pic-
ture credits right at the edge of the image... The “Eco” styles may re-
semble the shapes of old typewriters and that’s correct — they were
invented simultaneously with these marvelous typefaces from the
fin de siecle. The rangde of'its use is, therefore, (quite extensive — from
dictionaries and technical literature through magazines to art post-
ers, corporate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodIné ¢teni
a je dulezita pro prevenci tinavy oc¢i pri dlouhodobé praci s pismem.
Hercules ma kontrast v kombinaci s hladkymi prechody a smyslem
pro detail, to jsou kouzelné rysy také rodiny Hercules. VSe funguje do-
dnes — sila dobrého remesla, ¢istd, jednoducha konstrukee a elemen-
tarni krasa jsou zakladem i pro digitalni typografii. Velka minusek
je také dedictvim véku pary, protoze titulkova pisma byla primarné
vyvinuta pro prumyslovou revoluci. Ani v dob¢ umélé inteligence
se nic nezmcenilo, zjednodusujici komunikaci potirebujeme vice nez
kdy jindy. Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym
designem, bez ohledu na to, Ze byl ,moderni* nékdy prred 150 lety.
Rozsah jeho vyuziti je tedy pomérné Siroky — od slovnikti a odborné
literatury pres ¢asopisy az po umeélecké plakaty a reklamni materia-
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18/20: Contrast combined with
smooth transitions and attention
to detail are the magic features of
Hercules family. Everything works
up to present times — the power of
good craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography

as well. Large x-height 1s also a
legacy of the steam age, as display

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite extensive
— from dictionaries and technical literature through
magazines to art posters and advertising materials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the
same time, with sufficient firmness to be usable for longder
texts. In its heavy, bold designs it approaches Falstaff.
while in the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longdest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educated
human and had been formed in the dolden era of letter-
press. Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best [or
captions, footnotes or picture credits right at the edge of

9/10: Size depends on the optical properties of the font for comfort-
able reacing and is important to prevent eye fatigue when working
with Lype for long periods of time.

Contrast combined with smooth transitions and attention to detail
are the madic features of Hercules [amily. Everything works up to pre-
senl times — the power of good craft, clean, simple construction and
elementar beauty are grounds for digital typography as well. Large
x-height is also a legacy of the steam age, as display Lypefaces were
primarily developed for the industrial revolution. Even in the age of
artificial intelligence, nothing has changed, we need simplistic com-
munication more than ever. Hercules is no more a revival, but an at-
tractive, unique design, no matter it was “modern” some 150 years
ago.

Subhead designs have been corrected for small sizes. The range of its
use is, therefore, quite extensive — from dictionaries and technical lit-
erature through magazines to art posters and advertising materials.
Regular: where Modern is too fragile and Century too boring, Hercu-
les comes with its elegant forms and, at the same time, with sufficient
firmness to be usable for londer texts. Inits heavy, bold designs it ap-
proaches Falstaff, while in the Eco ones it has some features which are
borrowed [rom Didot. The Text styles are perfectly adapted for sizes
aboul 10 pt., for longdest reading. It’s rounded edges are more smooth
and correspond to our reading habils we used to for hundreds of
years. The perception of typogdraphy is already written in DNA of an
educated human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as diamonds
for timeless aesthetics. We call this the “Classicistic Antiqua™. The
Small designs are hest for captions, footnotes or picture credits right
at the edge of the image... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented simultane-
ously with these marvelous typefaces from the fin de siecle. The range
ofiLs use is, therefore, quite extensive — from dictionaries and techni-
cal literature through magazines Lo art posters, corporate identities
and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodiné c¢tent
a je dulezita pro prevenci unavy oci pri dlouhodobé prdaci s pismem.
Hercules ma kontrast v kombinaci s hladkymi prechody a smyslem
pro detail, to jsou kouzelné rysy také rodiny Hercules. Ve funguje do-
dnes — sila dobrého Temesla, ¢istd, jednoduchda konstrukee a elemen-
tarnt krdsa jsou zdkladem i pro digitalni typografii. Velka minusek
je také dedictvim veku pary, protoze titulkova pisma byla primdrné
vyvinuta pro primmyslovou revoluci. Ani v dobé umelé inteligence
se nic nezmenilo, zjednodusujict komunikaci potrebujeme vice nez
kdy jindy. Hercules uz neni oZivenim, ale atraktivnim, jedinecnym
designem, bez ohledu na to, Ze byl ,moderni* nékdy pred 150 lety.
Rozsah jeho vyuziti je tedy pomérné Siroky — od slovnikit a odbor-
né literatury pres ¢asopisy az po umelecké plakaty a reklamni ma-
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18/20: Contrast combined with
smooth transitions and attention
to detail are the magic features
of Hercules family. Everything
works up to present times — the
power of good craft, clean, sim-
ple construction and elementar
beauty are grounds for digital ty-
pography as well. Large x-height
is also a legacy of the steam age,

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, (uite extensive
— from dictionaries and technical literature through
magazines (o art posters and advertising materials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be usable for
longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features
which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used to for hundreds
of years. The perception of typography is already writ-
tenin DNA of an educated human and had been formed
in the dolden era of letterpress. Moreover, the shapes of
individual letters are also cut as diamonds for timeless
aestheties. We call this the “Classicistic Antiqua”. The
Small designs are best for captions, footnotes or pic-
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9/10: Size depends on the optical properties of the font for comfort-
able reading and is important to prevent eye fatigue when working
with type for long periods of time.

Contrast combined with smooth transitions and attention to detail
are the magdic features of Hercules family. Everything works up to
present times — the power of good craft, clean, simple construection
and elementar beauty are grounds for digital typography as well.
Larde x-height is also a legacy of the steam age, as display type-
faces were primarily developed for the industrial revolution. Even
in the age of artificial intelligence, nothing has changed, we need
simplistic communication more than ever. Hercules is no more a re-
vival, but an attractive, unique design, no matter it was “modern”
some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use is, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot. The Text styles
are perfectly adapted for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception of typogra-
phy is already written in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the shapes of
individual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are bhest
for captions, footnotes or picture credits right at the edge of the
image... The “Eco” styles may resemble the shapes of old typewrit-
ers and that’s correct — they were invented simultancously with
these marvelous typefaces from the fin de siecle. The range of its
use is, therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate identities
and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodIné ¢teni
a je dulezita pro prevenci navy o¢i pri dlouhodobé praci s pismem.
Hercules ma kontrast v kombinaci s hladkymi prechody a smyslem
prodetail, tojsou kouzelnérysy také rodiny Hercules. Ve funguje do-
dnes —sila dobrého remesla, ¢ista, jednoducha konstrukee a elemen-
tarni krasa jsou zakladem i pro digitalni typografii. Velka minusek
je také dédietvim véku pary, protoze titulkova pisma byla primarné
vyvinuta pro prumyslovou revoluci. Ani v dob¢ umclé inteligence
se nic nezménilo, zjednodusSujici komunikaci potirebujeme vice nez
kdy jindy. Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym
designem, bez ohledu na to, ze byl ,,moderni” nc¢kdy pred 150 lety.
Rozsah jeho vyuzitije tedy pomérné siroky — od slovniki a odborné
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magice fea-
tures of Hercules family. Every-
thing works up to present times
— the power of good craft, clean,
simple construction and elemen-
tar beauty are grounds for digi-
tal typography as well. Large
x-height is also a legacy of the

11/13: Subhead designs have been corrected [for small
sizes. The range of its use is, therefore, quite extensive
— from dictionaries and technical literature through
magazines Lo art posters and advertising malerials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, al
the same time, with sufficient firmness to be usable for
longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features
which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used Lo for hundreds
of years. The perception of typography 1is alreacdy
written in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds
for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions,

0/10: Size depends on the oplical properties of the fonl for comfort-
able reading and is important to prevent eye fatigue when working
with type for long periods of time.

Contrast combined with smooth transitions and attention to detail
are the magic features of Hercules family. Everything works up to
present times — the power of good craft, clean, simple construction
and elementar beauty are grounds for digital typography as well.
Large x-height is also a legacy of the steam age, as display type-
faces were primarily developed [for the industrial revolution. Even
in the age of artificial intelligence, nothing has changed, we need
simplistic communication more than ever. Hercules is no more a
revival, but an attractive, unique design, no matter it was “mod-
ern’” some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use s, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable [or londer texts. In ils
heavy, bold designs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot. The Text styles
are perfectly adapted for sizes aboul 10 pL., for longest reading. IL’s
rounded edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception of Lypogra-
phy is already writtenin DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the shapes of in-
dividual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are best
for captions, footnotes or picture credits right at the edge of the
image... The “Eco” styles may resemble the shapes of old typewrit-
ers and thal’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The range of its
use is, therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporale identities
and advertising materials.

Velikost zdvisi na optickych vlastnostech pisma pro pohodl-
né cétent a je dulezita pro prevencti unavy oc¢i pri dlouhodobé
pracit s pismem. Hercules ma kontrast v kombinaci s hladky-
mi prechody a smyslem pro detail, to jsou kouzelné rysy také
rodiny Hercules. Vse funguje dodnes — sila dobrého remesla,
éistd, jednoducha konstrukee a elementdarni krasa jsou zdkla-
dem i pro digitalni typografii. Velka minusek je také dédictvim
veku pary, protoze titulkova ptsma byla primdarné vyvinuta pro
prumyslovou revoluci. Ani v dobé umeélé inteligence se nic ne-
zmenilo, zjednodusujici komunikaci potrebujeme vice nezZ kdy

jindy. Hercules uz nent oZivenim, ale atraktivnim, jedinecnym

designem, bez ohledu na to, Ze byl .,moderni* nékdy pred 150 lety.
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic fea-
tures of Hercules family. Eve-
rything works up to present
times — the power of good craft,
clean, simple construction and
elementar beauty are grounds
for digital typography as well.
Large x-height is also a legacy of

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typography is already written in DNA of an educated
human and had bheen formed in the golden era of let-
terpress. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small designs
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to de-
tail are the magic features of Hercules family. Everything works
up to present times — the power of good craft, clean, simple con-
struction and elementar beauty are grounds for digital typogra-
phy as well. Large x-height is also a legacy of the steam age, as
display typefaces were primarily developed for the industrial
revolution. Even in the age of artificial intelligence, nothing has
changed, we need simplistic communication more than ever. Her-
cules is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use is, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot. The Text
styles are perfectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and correspond to
our reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated hu-
man and had been formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut as diamonds for
timeless aesthetics. We call this the “Classicistic Antiqua”. The
Small designs are bhest for captions, footnotes or picture credits
right at the edge of the image... The “Eco” styles may resemble
the shapes of old typewriters and that’s correct — they were in-
vented simultaneously with these marvelous typefaces from the
fin de siecle. The range of its use is, therefore, quite extensive —
from dictionaries and technical literature through magazines to
art posters, corporate identities and advertising materials.
Velikost zavisi na optickych vlastnostech pisma pro pohodl-
né ¢teni a je dulezita pro prevenci tunavy oc¢i pri dlouhodohé
praci s pismem. Hercules ma kontrast v kombinaci s hladky-
mi prechody a smyslem pro detail, to jsou kouzelné rysy také
rodiny Hercules. VSe funguje dodnes — sila dobrého remesla,
¢ista, jednoducha konstrukee a elementarni krasa jsou zakla-
dem i pro digitalni typografii. Velka minusek je také dédictvim
véku pary, protoze titulkova pisma byla primarn¢ vyvinuta pro
prumyslovou revoluci. Ani v dobhé umélé inteligence se nic ne-
zménilo, zjednodusujici komunikaci potrebujeme vice nez kdy

jindy. Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym

designem, bez ohledu na to, Ze byl ,,moderni* nékdy pired 150 lety.
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have bheen corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and advertis-
ing materials. Regular: where Modern is too fragile
and Century too boring, Hercules comes wilh ils
elegant forms and, at the same time, with sufficient
firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the Eco
ones it has some features which are borrowed from
Didot. The Text styles are perfectly adapted for siz-
es about 10 pt., for longest reading. It’s rounded edg-
es are more smooth and correspond to our reading
habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an
educated human and had been formed in the gold-
en era of letterpress. Moreover, the shapes of indi-
vidual letters are also cul as diamonds for timeless
aestheties. We call this the “Classicistic Antiqua”.

9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar bheauty are grounds for digi-
tal typography as well. Large x-height is also a legacy of the
steam age, as display typefaces were primarily developed for
the industrial revolution. Even in the age of artificial intelli-
gence, nothing has changed, we need simplistic communication
more than ever. Hercules is no more a revival, hut an attractive,
unique design, no matter it was “modern” some 150 years ago.

Subhead designs have heen corrected for small sizes. The range
of its use is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too [ragile and
Century too boring, Hercules comes with its elegant forms and,
al the same time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff, while
in the Eco ones it has some features which are borrowed from
Didot. The Text styles are perfectly adapted for sizes aboul 10
pt., for longest reading. It’s rounded edges are more smooth
and correspond to our reading habits we used to for hundreds
of years. The perception of typography is already writlten in
DNA of an educated human and had been formed in the golden
era of letterpress. Moreover, the shapes of individual letters are
also cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best for captions,
footnotes or picture credits right at the edge of the image... The
“Eco” styles may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously with these
marvelous typefaces from the fin de siecle. The range of its use
is, therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate identi-
ties and advertising materials.

Velikost zavisi na optickych vlastnostech ptsma pro pohodiné
¢étent aje dulezZita pro prevenci unavy océt pri dlouhodobé praci
s ptsmem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢ista, jed-
noducha konstrukee a elementarni krasa jsou zakladem i pro
digitalni typografii. Velka minusek je také dédictvim véku pary,
protozZe titulkova pisma byla primarné vyvinuta pro primys-
lovou revoluci. Ani v dobé umeélé inteligence se nic nezmeénilo,
zjednodusujici komunikaei potirebujeme vice nez kdy jindy.
Hercules uz nent ozZivenim, ale atraktivnim, jedineénym de-
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have heen corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and advertis-
ing materials. Regular: where Modern is too fragile
and Century too boring, Hercules comes with its el-
egant forms and, at the same time, with sufficient
firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the
Eco ones it has some features which are borrowed
from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and correspond to
our reading habits we used to for hundreds of years.
The perception of typography is already written in
DNA of an educated human and had been formed in
the golden era of letterpress. Moreover, the shapes
of individual letters are also cut as diamonds for
timeless aestheties. We call this the “Classicistic

stormtype.com

g2

9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the in-
dustrial revolution. Even in the age of artificial intelligence,
nothing has changed, we need simplistic communication more
than ever. Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthet-
ics. We eall this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at the
edge of the image... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented si-
multaneously with these marvelous typefaces from the fin de
siecle. The range of its use is, therefore, quite extensive — from
dictionaries and technical literature through magazines to art
posters, corporate identities and advertising materials.
Velikost zavisi na optickych vlastnostech pisma pro pohodlné
¢teni a je dulezita pro prevenci unavy o¢i prri dlouhodohbé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢ista,

jednoducha konstrukee a elementarni krasa jsou zakladem i

pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovou revoluci. Ani vdoh¢é umeélé inteligence se nic nezméni-

lo, zjednodusujici komunikaci potrrebujeme vice nez kdy jindy.
Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym de-



Hercules Display Bold Italie

SN.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magice features of Hercules
family. Everything works up
to present times — the power
of good ceraft, clean, simple
construction and elemen-
tar beauty are grounds for
digital typography as well.

11/13: Subhead designs have been corrected for
small sizes. The range of ils use is, therefore,
quile extensive — from dictionaries and techni-
cal literature through magazines to art posters
and advertising malerials. Regular: where Mod-
ern is oo fragile and Century too boring, Her-
cules comes with ils elegant forms and, al the
same time, with sufficient firmness to be usable
for longer texts. In ils heavy, bold designs il ap-
proaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didol.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smoolth and correspond Lo our
reading habits we used to for hundreds of years.
The perception of typography is already wril-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cul

stormtype.com
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important o prevenl eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and altltention
to detail are the magic features of Hercules family. Every-
thing works up to present times — the power of good eraft,
clean, simple construction and clementar beauly are
grounds for digital typography as well. Large x-height is
also a legacey of the steam age, as display typefaces were pri-
marily developed for the industrial revolution. Even in the
age of artificial intelligence, nothing has changed, we need
simplistic communication more than ever. Hercules is no
more a revival, bul an attractive, unique design, no matter
it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quile extensive — from diction-
aries and technical literature through magazines to art
posters and advertising malterials. Regular: where Modern
is too fragile and Century too boring, Hercules comes wilth
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, hold designs
it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didol. The Text styles are
perfectly adapted for sizes aboul 10 pl., for longest reading.
It’s rounded edges are more smooth and correspond Lo our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cul as di-
amonds for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions, fool-
notes or picture credils right at the edge of the image... The

“Eco” styles may resemble the shapes of old typewriters and

that’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The range
of its use is, therefore, quite extensive — from dictionaries
and technical literature through magazines to art posters,
corporale identities and advertising malterials.

Velikost zavist na optickych vlastnostech pisma pro poho-
dIné éteni a je duleZita pro prevenci unavy océt pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukce a elementarni
krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protozZe titulkova pisma
byla primarné vyvinuta pro priumyslovou revoluci. Ani v
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elemen-
tar beauty are grounds for
digital tcypography as well.

11/13: Subhead designs have been corrected for
small sizes. The range of'its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fecetly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.
Contrast combined with smooth transitions and attention to
detail are the magie features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial intel-
ligence, nothing has changed, we need simplistic communi-
cation more than ever. Hercules is no more a revival, but an
attractive, unique design, no matter it was “modern” some
150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to he usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as dia-
monds for timeless aestheties. We call this the “Classicistice
Antiqua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s
correct — they were invented simultaneously with these mar-
velous typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate iden-
tities and advertising materials.
Velikost zavisi na optickyeh vlastnostech pisma pro poho-
dIné éteni a je dulezita pro prevenci anavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dobré-
ho remesla, cista, jednoducha konstrukee a elementarni
krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédietvim véku pary, protoze titulkova pis-
ma hyla primarné vyvinuta pro prumyslovou revoluei. Ani
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18/20: Contrast combined
with smooth transitions
and attention to detail are
the magice features of Hercu-
les family. Everything works
up to present times — the
power of good eraft, elean,
simple construction and ele-
mentar beauly are grounds
for digital typography as

11/13: Subhead designs have been corrected for
small sizes. The range of ils use is, therefore,
quile extensive — from dictionaries and techni-
cal literature through magazines to art post-
ers and advertising materials. Regular: where
Modern is too fragile and Century too bhoring,
Hercules comes with ils elegant forms and, al
the same time, with sufficient firmness to he us-
able for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from
Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and corre-
spond to our reading habilts we used to for hun-
dreds of years. The perception of typography is
already written in DNA of an educated human
and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual

9/10: Size depends on the oplical properties of the font for
comfortable reading and is important to prevenl eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth lransitions and allen-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
ceraft, clean, simple construction and elementar beauty
are grounds for digital typography aswell. Large x-height
is also a legaey of the steam age, as display typefaceswere
primarily developed for the industrial revolution. Even
in the age of artificial intelligence, nothing has changed,
we need simplistiec communication more than ever. Her-
cules is no more a revival, bul an allractive, unique de-
sign, no maltter it was “modern” some 150 years ago.
Subhead designs have heen corrected for small sizes. The
range of ils use is, therefore, quilte extensive — from dic-
tionaries and technical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes wilth its elegant forms and, al the same time, with
sufficient firmness to be usable for longer texts. In ils
heavy, bold designs il approaches Falstaff, while in the
Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes aboul
10 pl., for longest reading. It’s rounded edges are more
smooth and correspond to our reading habils we used
to for hundreds of years. The perception of typography is
already written in DNA of an educated human and had
been formed in the golden era of letterpress. Moreover,
the shapes of individual letters are also cut as diamonds
for timeless aesthetics. We call this the “Classicistic Anli-
qua’”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The
“Eco” styles may resemble the shapes of old typewriters
and that’s correct — they were invented simultaneously
with these marvelous typefaces from the fin de siecle. The
range of ils use is, therefore, quilte extensive — from dic-
tionaries and technical literature through magazines to
art posters, corporate identities and advertising materi-
als.

Velikost zavist na optickych vlastnostech pisma pro po-
hodlné éteni a je duleZita pro prevencei unavy oéi pri
dlouhodohé praci s pismem. Hercules ma konlrast v
kombinaci s hladkymi prechody a smyslem pro detail,
to jsou kouzelné rysy také rodiny Hercules. Vse fungu-
je dodnes — sila dobrého remesla, ¢ista, jednoducha
konstrukee a elementarni krasa jsou zakladem i pro



Hercules Subhead Eco
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18/20: Contrast combined with
smooth transitions and attention
to detail are the magdic features
of Hercules family. Everything
works up to present times — the
power of good craft, clean, sim-
ple construction and elementar
beauty are grounds for digdital ty-
pogdraphy as well. Large x-height
is also a legacy of the steam age,

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite extensive
— from dictionaries and technical literature through
magazines to art posters and advertising materials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be usable for
longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features
which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for londest
reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used to for hundreds
of years. The perception of typography is already writ-
ten in DNA of'an educated human and had been formed
in the dolden era of letterpress. Moreover, the shapes of
individual letters are also cut as diamonds for timeless
aesthetics. We call this the “Classicistic Antiqua”. The
Small designs are best for captions, footnotes or pic-
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9/10: Size depends on the optical properties of the font for comfort-
able reading and is important to prevent eye fatigue when working
with type for long periods of time.

Contrast combined with smooth transitions and attention to detail
are the magdic features of Hercules family. Everything works up to
present times — the power of good craft, clean, simple construction
and elementar beauty are grounds for didital typography as well.
Large x-height is also a legacy of the steam age, as display type-
faces were primarily developed for the industrial revolution. Even
in the age of artificial intelligence, nothing has changed, we need
simplistic communication more than ever. Hercules is no more a re-
vival, but an attractive, unique design, no matter it was “modern”
some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use is, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot. The Text styles
are perfectly adapted for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception of typogra-
phy is already written in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the shapes of
individual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are best
for captions, footnotes or picture credits right at the edgde of the
image... The “Eco” styles may resemble the shapes of old typewrit-
ers and that’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The range of its
use is, therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate identities
and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodIné ¢teni
a je dulezita pro prevenci inavy o¢i pri dlouhodobé praci s pismem.
Hercules ma kontrast v kombinaci s hladkymi prechody a smyslem
prodetail, tojsou kouzelnérysy také rodiny Hercules. VSe funguje do-
dnes — sila dobrého remesla, ¢ist4, jednoducha konstrukee a elemen-
tarni krasa jsou zakladem i pro digitalni typografii. Velka minusek
je také dédictvim véku pary, protoze titulkova pisma byla primarné
vyvinuta pro prumyslovou revoluci. Ani v dobé umélé inteligence
se nic nezménilo, zjednodusujici komunikaci potirebujeme vice nez
kdy jindy. Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym
designem, bez ohledu na to, ze byl ,moderni“ nékdy pred 150 lety.
Rozsah jeho vyuzitije tedy pomérneé Siroky — od slovniki a odborné
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic fea-
tures of Hercules family. Every-
thing works up to present times
— the power of good craft, clean,
simple construction and elemen-
tar beauty are grounds for digi-
tal typography as well. Large
x-height is also a legacy of the

11/183: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite extensive
— from dictionaries and techwnical literature through
magazines to art posters and advertising materials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be usable for
longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features
which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for londest
reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used to for hundreds
of years. The perception of typography 1is already
written in DNA of an educated human and had been
formed in the dolden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds
for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions,

9/10: Size depends on the optical properties of the font for comfort-
able reading and is important to prevent eye fatigue when working
with type for long periods of time.

Contrast combined with smooth transitions and attention to detail
are the magic features of Hercules family. Everything works up to
present times — the power of dood craft, clean, simple construction
and elementar beauty are grounds for digital typography as well.
Large x-height is also a legacy of the steam age, as display type-
faces were primarily developed for the industrial revolution. Even
in the ade of artificial intellidence, nothing has changed, we need
simplistic communication more than ever. Hercules is no more a
revival, but an attractive, unique design, no matter it was “mod-
ern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use is, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for londer texts. In its
heavy, bold designs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot. The Text styles
are perfectly adapted for sizes about 10 pt., for londest reading.
It’s rounded edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception of typogra-
phy is already written in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the shapes of in-
dividual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are best
for captions, footnotes or picture credits right at the edge of the im-
age... The “Eco” styles may resemble the shapes of old typewriters
and that’s correct — they were invented simultaneously with these
marvelous typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and technical litera-
ture through magazines to art posters, corporate identities and
advertising materials.

Velikost zdvist na optickych vlastnostech pisma pro pohodl-
né ctent a je duleZitd pro prevenci unavy oc¢t pri dlouhodobé
prdci s pismem. Hercules md kontrast v kombinaci s hladky-
mi prechody a smyslem pro detail, to jsou kouzelné rysy také
rodiny Hercules. Vse funguje dodnes — sila dobrého remesla,
¢istd, jednoduchd konstrukce a elementdrni krdsa jsou zdkla-
dem 1 pro digitdlni typogdrafii. Velkd minusek je také deédictvim
véku pary, protoze titulkovd pisma byla primdrné vyvinuta pro
primyslovou revoluci. Ani v dobé umelé inteligdence se nic ne-
zmenilo, zjednodusujict komunikaci potrebujeme vice nez kdy
jindy. Hercules uz neni oZivenim, ale atraktivnim, jedinecénym
designem, bez ohledu na to, Ze byl ,,modernt* nékdy pred 150 lety.



Hercules Subhead
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic fea-
tures of Hercules family. Eve-
rything works up to present
times — the power of good craft,
clean, simple construction and
elementar beauty are grounds
for digital typography as well.
Large x-height is also a legacy of

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fradile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness
to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10
pt., for longest reading. It’s rounded edges are more
smooth and correspond to our reading habits we used
to for hundreds of years. The perception of typogra-
phy is already written in DNA of an educated human
and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this
the “Classicistic Antiqua”. The Small designs are best

14

02

stormtype.com

9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to de-
tail are the magic features of Hercules family. Everything works
up to present times — the power of good craft, clean, simple con-
struction and elementar beauty are grounds for digital typogra-
phy as well. Large x-height is also a legacy of the steam age, as
display typefaces were primarily developed for the industrial
revolution. Even in the agde of artificial intellidence, nothing has
changed, we need simplistic communication more than ever. Her-
cules is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use is, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot. The Text styles
are perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our read-
ing habits we used to for hundreds of years. The perception of ty-
pography is already written in DNA of an educated human and
had been formed in the golden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds for timeless
aesthetics. We call this the “Classicistic Antiqua”. The Small de-
signs are best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented simul-
taneously with these marvelous typefaces from the fin de siecle.
The range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodl-
né cteni a je dulezitd pro prevenci tnavy oc¢i pri dlouhodobé
praci s pismem. Hercules ma kontrast v kombinaci s hladky-
mi pirechody a smyslem pro detail, to jsou kouzelné rysy také
rodiny Hercules. V$e funguje dodnes — sila dobrého remesla,
¢ista, jednoducha konstrukece a elementarni krasa jsou zakla-
dem i pro digitalni typografii. Velka minusek je také dédictvim
véku pary, protoze titulkova pisma byla primarné vyvinuta pro
pramyslovou revoluci. Ani v dobé umélé inteligence se nic ne-
zménilo, zjednodusSujici komunikaci potirebujeme vice nez kdy
jindy. Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym de-
signem, bez ohledu na to, Ze byl ,,moderni“ nékdy pred 150 lety.
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to present
times — the power of good craft,
clean, simple construction and
elementar beauty are grounds
for digital typography as well.
Large x-height is also a legacy

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy; bold
designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for londest reading. It’s rounded edges are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typography is already written in DNA of an educat-
ed human and had been formed in the golden era of
letterpress. Moreover, the shapes of individual let-
ters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small de-

9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to de-
tail are the magdic features of Hercules family. Everything works
up to present times — the power of good craft, clean, simple con-
struction and elementar beauty are grounds for digital typogra-
phy as well. Large x-height is also a legacy of the steam age, as
display typefaces were primarily developed for the industrial
revolution. Even in the age of artificial intelligence, nothing has
changed, we need simplistic communication more than ever.
Hercules is no more a revival, but an attractive, unique design,
no matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range
of its use 1is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant forms and,
at the same time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff, while in
the Eco ones it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about 10 pt., for
longest reading. It’s rounded edges are more smooth and corre-
spond to our reading habits we used to for hundreds of years.
The perception of typography is already written in DNA of an
educated human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are also cut as
diamonds for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions, footnotes or
picture credits right at the edge of the image... The “Eco” styles
may resemble the shapes of old typewriters and that’s correct
— they were invented simultaneously with these marvelous type-
faces from the fin de siecle. The range of its use is, therefore, quite
extensive — from dictionaries and technical literature through
magazines to art posters, corporate identities and advertising
materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodlné
¢tent a je dulezZitd pro prevenci unavy oc¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pie-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢istd, jed-
noducha konstrukce a elementdrnt krasa jsou zdakladem i pro
digitalnt typografii. Velka minusek je také dédictvim véku pary,
protoze titulkovd pitsma byla primdrné vyvinuta pro primy-
slovou revoluci. Ani v dobé umeélé inteligence se nic nezméni-
lo, zjednodusujici komunikaci potrebujeme vice nez kdy jindy.
Hercules uz neni oZivenim, ale atraktivnim, jedineénym de-
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and advertis-
ing materials. Regular: where Modern is too fragile
and Century too boring, Hercules comes with its el-
egant forms and, at the same time, with sufficient
firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the Eco
ones it has some features which are borrowed from
Didot. The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded edg-
es are more smooth and correspond to our reading
habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an
educated human and had been formed in the golden
era of letterpress. Moreover, the shapes of individu-
al letters are also cut as diamonds for timeless aes-
thetics. We call this the “Classicistic Antiqua”. The
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to de-
tail are the magic features of Hercules family. Everything works
up to present times — the power of good craft, clean, simple con-
struction and elementar beauty are grounds for digital typog-
raphy as well. Large x-height is also a legacy of the steam age,
as display typefaces were primarily developed for the industrial
revolution. Even in the age of artificial intelligence, nothing has
changed, we need simplistic communication more than ever.
Hercules is no more a revival, but an attractive, unique design,
no matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range
of its use is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant forms and,
at the same time, with sufficient firmness to be usable for long-
er texts. In its heavy, bold designs it approaches Falstaff, while
in the Eco ones it has some features which are borrowed from
Didot. The Text styles are perfectly adapted for sizes about 10
pt., for longest reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for hundreds of
years. The perception of typography is already written in DNA
of an educated human and had been formed in the golden era
of letterpress. Moreover, the shapes of individual letters are
also cut as diamonds for timeless aesthetics. We call this the
‘Classicistic Antiqua”. The Small designs are best for captions,
footnotes or picture credits right at the edge of the image... The
‘Eco” styles may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously with these
marvelous typefaces from the fin de siecle. The range of its use
is, therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate identi-
ties and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodIné
¢teni a je dulezita pro prevenci inavy oc¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pie-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢ista,
jednoducha konstrukee a elementarni krasa jsou zakladem i
pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovou revoluci. Ani v dobé umélé inteligence se nic nezmé-
nilo, zjednodusujici komunikaci potirebujeme vice nez kdy jindy.
Hercules uz neni ozivenim, ale atraktivnim, jedineénym de-

3
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Hercules Subhead Medium Italic

G082

ST.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical lit-
erature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic commu-
nication more than ever. Hercules is no more a revival, but an
attractive, unique design, no matter it was “modern” some
150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as dia-
monds for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s
correct — they were invented simultaneously with these mar-
velous typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate iden-
tities and advertising materials.

Velikost zavist na optickych vlastnostech pisma pro poho-
diné ¢étent a je dulezita pro prevenci inavy oc¢t pri dlouho-
dobé praci s ptsmem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukce a elementdrni
krasa jsou zdkladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protozZe titulkovda ptsma
byla primdrné vyvinuta pro prumyslovou revoluci. Ani v



Hercules Subhead Bold
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elemen-
tar beauty are grounds for
digital typography as well.

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic commu-
nication more than ever. Hercules is no more a revival, but an
attractive, unique design, no matter it was “modern” some
150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, qquite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded edges
are more smooth and correspond to our reading habits we
used to for hundreds of years. The perception of typography
is already written in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the shapes
of individual letters are also cut as diamonds for timeless aes-
thetics. We call this the “Classicistic Antiqua”. The Small de-
signs are best for captions, footnotes or picture credits right
at the edge of the image... The “Eco” styles may resemble the
shapes of old typewriters and that’s correct — they were in-
vented simultaneously with these marvelous typefaces from
the fin de siecle. The range of its use is, therefore, quite ex-
tensive — from dictionaries and technical literature through
magazines to art posters, corporate identities and advertis-
ing materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodlné
¢teni a je dulezita pro prevenci inavy o¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, c¢ista,
jednoducha konstrukee a elementarni krasa jsou zakladem i
pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovourevoluci. Ani vdobé umélé inteligence se nic nezmeéni-



Hercules Subhead Bold Italic
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good eraft, clean, simple
construction and elemen-
tar beauty are grounds

for digital typography as

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art post-
ers and advertising materials. Regular: where
Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be us-
able for longer texts. Inits heavy, bold designs it
approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also

9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Evenin
the age of artificial intelligence, nothing has changed, we
need simplistic communication more than ever. Hercules
is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with
sufficient firmmness to beusable for longer texts. Inits heavy,
bold designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10 pt., for
longest reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for hundreds
of years. The perception of typography is already written
in DNA of an educated human and had been formed in the
golden era of letterpress. Moreover, the shapes of individu-
al letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble the
shapes of old typewriters and that’s correct — they were
invented simultaneously with these marvelous typefac-
es from the fin de siecle. The range of its use is, therefore,
quite extensive — from dictionaries and technical litera-
ture through magazines to art posters, corporate identi-
ties and advertising materials.

Velikost zavist na optickych vlastnostech pisma pro poho-
dIné éteni a je dulezita pro prevenci unavy oéi pri dlouho-
dobé praci s ptsmem. Hercules ma kontrast v kombinaci s
hladkymiprechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — stla dob-
rého remesla, éistd, jednoducha konstrukee a elementar-
ni krasa jsou zakladem i pro digitalni typografii. Velka
minusek je také dédictvim véku pary, protoze titulkova



Hercules Subhead ExtraBold
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
smallsizes. The range ofits use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty are
grounds for digital typography as well. Large x-height is also
a legacy of the steam age, as display typefaces were primar-
ily developed for the industrial revolution. Even in the age
of artificial intelligence, nothing has changed, we need sim-
plistic communication more than ever. Hercules is no more
a revival, but an attractive, unique design, no matter it was
“modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as dia-
monds for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s
correct — they were invented simultaneously with these
marvelous typefaces from the fin de siecle. The range of its
use is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters, cor-
porate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dIné ¢teni a je dulezita pro prevenci inavy oc¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukee a elementarni
krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protoze titulkova pis-
ma byla primarné vyvinuta pro prumyslovou revoluci. Ani



Hercules Subhead ExtraBold Italie
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18/20: Contrast combined
with smooth transitions
and attention to detail are
the magic features of Her-
cules family. Everything
works up to present times

— the power of good craft,
clean, simple construction
and elementar beauty are
grounds for digital typogra-

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive — from dictionaries and
technical literature through magazines to
art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century
too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient
firmmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features
which are borrowed from Didot. The Text
styles are perfectly adapted for sizes about 10
pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading
habits we used to for hundreds of years. The
perception of typography is already written
in DNA of an educated human and had been
formed in the golden era of letterpress. More-
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9/10: Size depends on the optical properties of the font

for comfortable reading and is important to prevent eye

fatigue when working with type for long periods of time.

Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good

craft, clean, simple construction and elementar beauty

are grounds for digital typography as well. Large x-
height is also a legacy of the steam age, as display type-
faces were primarily developed for the industrial revo-
lution. Even in the age of artificial intelligence, nothing
has changed, we need simplistic communication more

than ever. Hercules is no more a revival, but an attrac-
tive, unique design, no matter it was “modern” some

150 years ago.

Subhead designs have been corrected for small sizes.
The range of its use is, therefore, quite extensive — from

dictionaries and technical literature through maga-
zines to art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at the same

time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educated
human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are also

cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best for
captions, footnotes or picture credits right at the edge of
the image... The “Eco” styles may resemble the shapes of
old typewriters and that’s correct — they were invented
simultaneously with these marvelous typefaces from
the fin de siecle. The range of its use is, therefore, quite
extensive — from dictionaries and technical literature
through magazines to art posters, corporate identities
and advertising materials.

Velikost zavist na optickych vlastnostech pisma pro po-
hodlné éteni a je dileZita pro prevenci inavy oéi pri
dlouhodobé praci s pismem. Hercules ma kontrast v
kombinaci s hladkymi prechody a smyslem pro detail,
to jsou kouzelné rysy také rodiny Hercules. Vse fungu-
je dodnes - sila dobrého remesla, ¢ista, jednoducha



Hercules Eco
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magdic fea-
tures of Hercules family. Every-
thing works up to present times
— the power of good craft, clean,
simple construction and el-
ementar beauty are grounds for
digital typogdraphy as well. Large
xX-height is also a legacy of the

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness
to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10
pt., for longest reading. It’s rounded edgdes are more
smooth and correspond to our reading habits we used
to for hundreds of years. The perception of typogra-
phy is already written in DNA of an educated human
and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this
the “Classicistic Antiqua”. The Small designs are best
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to de-
tail are the magic features of Hercules family. Everything works
up to present times — the power of good craft, clean, simple con-
struction and elementar beauty are grounds for digital typogra-
phy as well. Large x-height is also a legacy of the steam age, as
display typefaces were primarily developed for the industrial
revolution. Even in the age of artificial intellidence, nothing has
changed, we need simplistic communication more than ever. Her-
cules is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range of
its use is, therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot. The Text styles
are perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our read-
ing habits we used to for hundreds of years. The perception of ty-
pography is already written in DNA of an educated human and
had been formed in the golden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds for timeless
aesthetics. We call this the “Classicistic Antiqua”. The Small de-
signs are best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented simul-
taneously with these marvelous typefaces from the fin de siecle.
The range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodl-
né cteni a je dulezitd pro prevenci Unavy oc¢i pri dlouhodobé
praci s pismem. Hercules ma kontrast v kombinaci s hladky-
mi prechody a smyslem pro detail, to jsou kouzelné rysy také
rodiny Hercules. VSe funguje dodnes — sila dobrého remesla,
Cista, jednoducha konstrukce a elementarni krasa jsou zakla-
dem i pro digitalni typografii. Velkd minusek je také dédictvim
véku pary, protoze titulkova pisma byla primarné vyvinuta pro
pramyslovou revoluci. Ani v dobé umélé inteligence se nic ne-
zmeénilo, zjednodusujici komunikaci potiebujeme vice nez kdy
jindy. Hercules uz neni ozivenim, ale atraktivnim, jedineénym de-
signem, bez ohledu na to, Ze byl ,moderni“ nékdy pred 150 lety.



Hercules Eco Italic
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules famaily.
Everything works up to present
times — the power of good craft,
clean, stmple construction and
elementar beauty are grounds
for digital typography as well.
Large x-height s also a legacy

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typography is already written in DNA of an educat-
ed human and had been formed in the golden era of
letterpress. Moreover, the shapes of individual let-
ters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small de-

9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to de-
tail are the magdic features of Hercules family. Everything works
up to present times — the power of good craft, clean, simple con-
struction and elementar beauty are grounds for digital typog-
raphy as well. Larde x-height is also a legacy of the steam age, as
display typefaces were primarily developed for the industrial
revolution. Even in the age of artificial intellidence, nothing has
changed, we need simplistic communication more than ever.
Hercules is no more a revival, but an attractive, unique design,
no matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range
of its use 1is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant forms and,
at the same time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff, while in
the Eco ones it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about 10 pt., for
londest reading. It’s rounded edges are more smooth and corre-
spond to our reading habits we used to for hundreds of years.
The perception of typography is already written in DNA of an
educated human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are also cut as
diamonds for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions, footnotes or
picture credits right at the edge of the image... The “Eco” styles
may resemble the shapes of old typewriters and that’s correct
— they were invented simultaneously with these marvelous type-
faces from the fin de siecle. The range of its use is, therefore, quite
extensive — from dictionaries and technical literature through
magazines to art posters, corporate identities and advertising
materials.

Velikost zavist na optickych vlastnostech pisma pro pohodlné
¢teni a je diileZitd pro prevenci unavy oc¢i pri dlouhodobé praci
s pismem. Hercules md kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢istd, jed-
noduchd konstrukce a elementdrni krdsa jsou zdkladem i pro
digitalni typografii. Velkd minusek je také dédictvim véku pary,
protoZe titulkovd pisma byla primdrné vyvinuta pro primy-
slovou revoluci. Ani v dobé umeélé inteligence se nic nezmeéni-
lo, zjednodusujict komunikaci potirebujeme vice nez kdy jindy.
Hercules uz neni oZivenim, ale atraktivnim, jedineénym de-



Hercules Regular

&D
S1.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typography is already written in DNA of an educated
human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small de-
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the indus-
trial revolution. Even in the age of artificial intelligence, nothing
has changed, we need simplistic communication more than ever.
Hercules is no more a revival, but an attractive, unique design,
no matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range
of its use is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant forms and,
at the same time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff, while in
the Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes about 10 pt.,
for longest reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used to for hundreds of years.
The perception of typography is already written in DNA of an
educated human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters are also cut
as diamonds for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s cor-
rect — they were invented simultaneously with these marvelous
typefaces from the fin de siecle. The range of its use is, there-
fore, quite extensive — from dictionaries and technical literature
through magazines to art posters, corporate identities and ad-
vertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodlné
Cteni a je dulezita pro prevenci unavy o¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, Cista,
jednoducha konstrukce a elementarni krasa jsou zakladem i
pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovou revoluci. Ani v dobé umélé inteligence se nic nezmé-
nilo, zjednodusujici komunikaci potirebujeme vice nez kdy jin-
dy. Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym



Hercules Italic

ST.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty

are grounds for digital typog-
raphy as well. Large x-height

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical lit-
erature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for londest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digi-
tal typography as well. Large x-height is also a legacy of the
steam age, as display typefaces were primarily developed for
the industrial revolution. Even in the age of artificial intelli-
gence, nothing has changed, we need simplistic communica-
tion more than ever. Hercules is no more a revival, but an at-
tractive, unique design, no matter it was “modern” some 150
years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are
best for captions, footnotes or picture credits right at the edge
of the image... The “Eco” styles may resemble the shapes of old
typewriters and that’s correct — they were invented simulta-
neously with these marvelous typefaces from the fin de siecle.
The range of its use 1is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to art
posters, corporate identities and advertising materials.
Velikost zdavisi na optickych vlastnostech pisma pro pohodiné
¢tent aje dileZitd pro prevencivunavy o¢ipridlouhodobé prdci
s pismem. Hercules md kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢istd, jed-
noduchd konstrukce a elementdrni krdasa jsou zakladem i pro
digitalni typografii. Velka minusekje také dédictvim véku pary,
protoze titulkovd pisma byla primdrné vyvinuta pro primy-
slovou revoluci. Ani v dobé umeélé inteligence se nic nezmenilo,
zjednodusujict komunikaci potrebujeme vice nez kdy jindy.



Hercules Medium

&H
SI.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its
elegant forms and, at the same time, with sufficient
firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the
Eco ones it has some features which are borrowed
from Didot. The Text styles are perfectly adapt-
ed for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and correspond to
our reading habits we used to for hundreds of years.
The perception of typography is already written in
DNA of an educated human and had been formed in
the golden era of letterpress. Moreover, the shapes
of individual letters are also cut as diamonds for
timeless aesthetics. We call this the “Classicistic
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the in-
dustrial revolution. Even in the age of artificial intelligence,
nothing has changed, we need simplistic communication more
than ever. Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthet-
ics. We call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at the
edge of the image... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented si-
multaneously with these marvelous typefaces from the fin de
siecle. The range of its use is, therefore, quite extensive — from
dictionaries and technical literature through magazines to art
posters, corporate identities and advertising materials.
Velikost zavisi na optickych vlastnostech pisma pro pohodlné
Gteni a je dulezita pro prevenci inavy o¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pie-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Ve funguje dodnes — sila dobrého remesla, ¢ista, jed-
noducha konstrukce a elementarni krasa jsou zakladem i pro
digitalni typografii. Velka minusek je také dédictvim véku pary,
protoze titulkova pisma byla primarné vyvinuta pro pramys-
lovou revoluci. Ani v dobé umeélé inteligence se nic nezménilo,
zjednodusujici komunikaci potirebujeme vice nez kdy jindy.
Hercules uz neni ozivenim, ale atraktivnim, jedineénym de-



Hercules Medium Italic

SN

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art posters
and advertising materials. Regular: where Mod-
ern is too fragile and Century too boring, Her-
cules comes with its elegant forms and, at the
same time, with sufficient firmness to be usable
for longer texts. In its heavy, bold designs it ap-
proaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover,
the shapes of individual letters are also cut as
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and attention
to detail are the magic features of Hercules family. Every-
thing works up to present times — the power of good craft,
clean, simple construction and elementar beauty are
grounds for digital typography as well. Large x-height is
also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even in
the age of artificial intelligence, nothing has changed, we
need simplistic communication more than ever. Hercules
is mo more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as di-
amonds for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions, foot-
notes or picture credits right at the edge of the image... The
“Eco” styles may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The range
of its use 1is, therefore, quite extensive — from dictionaries
and technical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zdvist na optickych vlastnostech pisma pro poho-
diné céteni a je duleZita pro prevenci unavy o¢t pri dlouho-
dobé praci s ptsmem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dob-
rého remesla, ¢istd, jednoduchda konstrukce a elementdr-
ni krasa jsou zdakladem i pro digitdalni typografii. Velka
minusek je také dedictvim veku pdry, protoze titulkova
pisma byla primarné vyvinuta pro priumyslovou revoluci.



Hercules Bold

&O
S1.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digital
typography as well. Large x-

11/18: Subhead designs have been corrected for
small sizes. The range ofits use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic commu-
nication more than ever. Hercules is no more a revival, but an
attractive, unique design, no matter it was “modern” some
150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as dia-
monds for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s
correct — they were invented simultaneously with these mar-
velous typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and technical
literature through magazines to art posters, corporate iden-
tities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dlné ¢teni a je dulezita pro prevenci iinavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prirechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dobré-
ho remesla, cista, jednoducha konstrukce a elementarni
krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protoze titulkova pis-
ma byla primarné vyvinuta pro prumyslovou revoluci. Ani



Hevrcules Bold Italic
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18/20: Contrast combined
with smooth transitions
and attention to detail are
the magic features of Her-
cules family. Everything
works up to present times

— the power of good craft,
clean, stmple construction
and elementar beauty are
grounds for digital typogra-

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive — from dictionaries and
technical literature through magazines to art
posters and advertising materials. Regular:
where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms
and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in
the Eco ones it has some features which are
borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth
and correspond to our reading habits we used
to for hundreds of years. The perception of
typography is already written in DNA of an
educated human and had been formed in the
golden era of letterpress. Moreover, the shapes

9/10: Size depends on the optical properties of the font
for comfortable reading and is important to prevent eye
fatigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-
height is also a legacy of the steam age, as display type-
faces were primarily developed for the industrial revo-
lution. Even in the age of artificial intelligence, nothing
has changed, we need simplistic communication more
than ever. Hercules is no more a revival, but an attrac-
tive, unique design, no matter it was “modern” some 150
years ago.

Subhead designs have been corrected for small sizes.
The range of its use is, therefore, quite extensive — from
dictionaries and techwnical literature through maga-
zines to art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educated
human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best for
captions, footnotes or picture eredits right at the edge of
the image... The “Eco” styles may resemble the shapes of
old typewriters and that’s correct — they were invented
simultaneously with these marvelous typefaces from
the fin de siecle. The range of its use is, therefore, quite
extensive — from dictionaries and technical literature
through magazines to art posters, corporate identities
and advertising materials.

Velikost zavist na optickych vlastnostech pisma pro po-
hodlné éteni a je diileZitd pro prevenci inavy océi pvi
dlouhodobé praci s pismem. Hercules ma kontrast v
kombinaci s hladkymi prechody a smyslem pro detail,
to jsou kouzelné rysy také rodiny Hercules. Vse fungu-
je dodnes - sila dobrého remesla, ¢istda, jednoducha



Hercules ExtraBold

&5
S1.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art posters
and advertising materials. Regular: where Mod-
ern is too fragile and Century too boring, Her-
cules comes with its elegant forms and, at the
same time, with sufficient firmness to be usable
for longer texts. In its heavy, bold designs it ap-
proaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even in
the age of artificial intelligence, nothing has changed, we
need simplistic communication more than ever. Hercules is
no more a revival, but an attractive, unique design, no mat-
ter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too frragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest read-
ing. It’s rounded edges are more smooth and correspond
to our reading habits we used to for hundreds of years. The
perception of typography is already written in DNA of an
educated human and had been formed in the golden era of
letterpress. Moreover, the shapes of individual letters are
also cut as diamonds for timeless aesthetics. We call this
the “Classicistic Antiqua”. The Small designs are best for
captions, footnotes or picture credits right at the edge of
the image... The “Eco” styles may resemble the shapes of
old typewriters and that’s correct — they were invented si-
multaneously with these marvelous typefaces from the fin
de siecle. The range of its use is, therefore, quite extensive
— from dictionaries and technical literature through maga-
zines to art posters, corporate identities and advertising
materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dIné cteni a je dulezita pro prevenci inavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi pirechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukece a elementarni
krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protoze titulkova pis-



Hercules ExtraBold Italic

SN

18/20: Contrast combined
with smooth transitions
and attention to detail
are the magice features

of Hercules family. Eve-
rything works up to pre-
sent times — the power of
good craft, elean, simple
construction and elemen-
tar beauty are grounds

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive — from dictionaries and
technical literature through wmagazines
to art posters and advertising materials.
Regular: where Modern is too fragile and
Century too boring, Hercules comes with its
elegant forms and, at the same time, with
sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approach-
es Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s round-
ed edges are more smooth and correspond to
our reading habits we used to for hundreds
of years. The perception of typography is al-
ready written in DNA of an educated human
and had been formed in the golden era of let-
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9/10: Size depends on the optical properties of the font
for comfortable reading and is important to prevent
eye fatigue when working with type for long periods of
time.

Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules
family. Everything works up to present times — the
power of good craft, clean, simple construction and
elementar beauty are grounds for digital typography
as well. Large x-height is also a legacy of the steam age,
as display typefaces were primarily developed for the
industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic
communication more than ever. Hercules is no more a
revival, but an attractive, unique design, no matter it
was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes.
The range of its use is, therefore, quite extensive — from
dictionaries and techwical literature through maga-
zines to art posters and advertising materials. Regu-
lar: where Modernistoo fragile and Century too boring,
Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff,
whilein the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educat-
ed human and had been formed in the golden era of
letterpress. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right
at the edge of the image... The “Eco” styles may resem-
ble the shapes of old typewriters and that’s correct —
they were invented simultaneously with these marve-
lous typefaces from the fin de siecle. The range of its use
is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters,
corporate identities and advertising materials.
Velikost zavist na optickych vlastnostech pisma pro
pohodlné ¢teni aje dileZita pro prevenci tnavy océi pri
dlouhodobé praci s pismem. Hercules ma kontrast v
kombinaci s hladkymi pyechody a smyslem pro detail,
to jsou kouzelné rysy také rodiny Hercules. Vie fungu-



Hercules Text Eco

&5
S1.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for longdest reading. It’s rounded edges are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typography is already written in DNA of an educated
human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small de-
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the indus-
trial revolution. Even in the age of artificial intelligence, nothing
has changed, we need simplistic communication more than ever.
Hercules is no more a revival, but an attractive, unique design,
no matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The range
of its use is, therefore, quite extensive — from dictionaries and
technical literature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant forms and,
at the same time, with sufficient firmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff, while in
the Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes about 10 pt.,
for longest reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used to for hundreds of years.
The perception of typography is already written in DNA of an
educated human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters are also cut
as diamonds for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s cor-
rect — they were invented simultaneously with these marvelous
typefaces from the fin de siecle. The range of its use is, there-
fore, quite extensive — from dictionaries and technical literature
through magazines to art posters, corporate identities and ad-
vertising materials.

Velikost z4avisi na optickych vlastnostech pisma pro pohodlné
Cteni a je dilezita pro prevenci inavy oc¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. VSe funguje dodnes — sila dobrého remesla, Cista,
jednoduché konstrukce a elementarni krasa jsou zakladem i
pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovou revoluci. Ani v dobé umélé inteligence se nic nezmé-
nilo, zjednodusujici komunikaci potrebujeme vice nez kdy jin-
dy. Hercules uz neni ozivenim, ale atraktivnim, jedineé¢nym



Hercules Text Eco Italic

ST.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules famaily.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty
are grounds for digital typog-
raphy as well. Larde x-height

11/13: Subhead designs have been corrected for
small sizes. The rangde of its use is, therefore, quite
extensive — from dictionaries and technical lit-
erature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for londest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
18 already written in DNA of an educated human
and had been formed in the gdolden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digdi-
tal typography as well. Larde x-height is also a legacy of the
steam age, as display typefaces were primarily developed for
the industrial revolution. Even in the age of artificial intelli-
gence, nothing has changed, we need simplistic communica-
tion more than ever. Hercules is no more a revival, but an at-
tractive, unique design, no matter it was “modern” some 150
years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longdest reading. It’s rounded edgdes are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are
best for captions, footnotes or picture credits right at the edge
of the image... The “Eco” styles may resemble the shapes of old
typewriters and that’s correct — they were invented simulta-
neously with these marvelous typefaces from the fin de siecle.
The range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to art
posters, corporate identities and advertising materials.
Velikost zdvist na optickych vlastnostech pisma pro pohodiné
¢tentaje dileZitd pro prevencivunavy o¢ipri dlouhodobé prdaci
s pismem. Hercules md kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢istd, jed-
noduchd konstrukce a elementdrni krasa jsou zakladem i pro
digitalnitypografii. Velka minusekje také dedictvimvékupary,
protoze titulkovd pisma byla primdrné vyvinuta pro primy-
slovou revoluci. Aniv dobé umeélé inteligence se nic nezmeénilo,
zjednodusujict komunikaci potrebujeme vice neZ kdy jindy.



Hercules Text

&D
S1.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its
elegant forms and, at the same time, with sufficient
firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the Eco
ones it has some features which are borrowed from
Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s round-
ed edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already written in
DNA of an educated human and had been formed in
the golden era of letterpress. Moreover, the shapes
of individual letters are also cut as diamonds for
timeless aesthetics. We call this the “Classicistic
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the in-
dustrial revolution. Even in the age of artificial intelligence,
nothing has changed, we need simplistic communication more
than ever. Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed in
the golden era of letterpress. Moreover, the shapes of individu-
al letters are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small designs are best
for captions, footnotes or picture credits right at the edge of
the image... The “Eco” styles may resemble the shapes of old
typewriters and that’s correct — they were invented simultane-
ously with these marvelous typefaces from the fin de siecle. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodlné
éteni a je duleZita pro prevenci inavy oc¢i pii dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. VSe funguje dodnes — sila dobrého remesla, Cista,
jednoducha konstrukce a elementarni krasa jsou zakladem i
pro digitalni typografii. Velkd minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pruo-
myslovou revoluci. Ani v dobé umélé inteligence se nic nezmé-
nilo, zjednodusujici komunikaci potirebujeme vice nez kdy jindy.
Hercules uz neni ozivenim, ale atraktivnim, jedine¢nym de-



Hercules Text Italic

&Hg2

SN

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its useis, therefore, quite
extensive — from dictionaries and technical liter-
ature through magazines to art posters and ad-
vertising materials. Regular: where Modernis too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longdest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and attention
to detail are the magic features of Hercules family. Every-
thing works up to present times — the power of good craft,
clean, simple construction and elementar beauty are
grounds for digital typography as well. Large x-height is
also a legacy of the steam age, as display typefaces were pri-
marily developed for the industrial revolution. Even in the
age of artificial intelligence, nothing has changed, we need
simplistic communication more than ever. Hercules is no
more a revival, but an attractive, unique design, no matter
it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as
diamonds for timeless aesthetics. We call this the “Clas-
sicistic Antiqua”. The Small designs are best for captions,
footnotes or picture credits right at the edge of the image...
The “Eco” styles may resemble the shapes of old typewriters
and that’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The range
of its use is, therefore, quite extensive — from dictionaries
and techmical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zdvisi na optickych vlastnostech pisma pro poho-
dlné ¢tent a je duleZitd pro prevenci inavy o¢t pri dlouho-
dobé prdci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vie funguje dodnes — sila dob-
rého remesla, ¢istd, jednoduchda konstrukce a elementdr-
nt krasa jsou zdkladem i pro digitdlni typografii. Velkd
minusek je také dedictvim wveku pdry, protoZe titulkovd
pitsma byla primdarné vyvinuta pro prumyslovou revoluci.



Hercules Text Medium

&D
S1.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic commu-
nication more than ever. Hercules is no more a revival, but an
attractive, unique design, no matter it was “modern” some
150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthet-
ics. We call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at the
edge of theimage... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented si-
multaneously with these marvelous typefaces from the fin de
siecle. The range of its use is, therefore, quite extensive — from
dictionaries and technical literature through magazines to
art posters, corporate identities and advertising materials.
Velikost zavisi na optickych vlastnostech pisma pro pohodlné
¢teni a je dulezita pro prevenci unavy o¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pie-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢ista,
jednoducha konstrukce a elementarni krasa jsou zakladem i
pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pra-
myslovou revoluci. Anivdobé umélé inteligence se nic nezmeéni-
lo, zjednodusujici komunikaci potrebujeme vice nez kdy jindy.



Hercules Text Medium Italic

ST

18/20: Contrast combined
with smooth transitions
and attention to detail are
the magic features of Hercu-
les family. Everything works
up to present times — the
power of good craft, clean,
simple construction and ele-
mentar beauty are grounds
for digital typography as

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art post-
ers and advertising materials. Regular: where
Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be us-
able for longer texts. Inits heavy, bold designs it
approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even
in the age of artificial intelligence, nothing has changed,
we need simplistic communication more than ever. Her-
cules is no more a revival, but an attractive, unique de-
sign, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the
Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges are more
smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is
already written in DNA of an educated human and had
been formed in the golden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds for
timeless aesthetics. We call this the “Classicistic Anti-
qua”. The Small designs are best for captions, footnotes or
picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The range
of its use is, therefore, quite extensive — from dictionaries
and techwical literature through magazines to art post-
ers, corporate identities and advertising materials.
Velikost zdavisi na optickych vlastnostech pisma pro poho-
dIné éteni a je ditleZitd pro prevenci unavy o¢t pii dlouho-
dobé prdci s ptsmem. Hercules ma kontrast v kombinaci s
hladkymiprechody a smyslem pro detail, tojsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dob-
rého remesla, ¢istd, jednoduchd konstrukce a elementdr-
ni krdasa jsou zakladem i pro digitdalni typografii. Velka
minusek je také dedictvim véku pary, protozZe titulkova



Hercules Text Bold

&S
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art posters
and advertising materials. Regular: where Mod-
ern is too fragile and Century too boring, Her-
cules comes with its elegant forms and, at the
same time, with sufficient firmness to be usable
for longer texts. In its heavy, bold designs it ap-
proaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention
to detail are the magic features of Hercules family. Every-
thing works up to present times — the power of good craft,
clean, simple construction and elementar beauty are

grounds for digital typography as well. Large x-height is

also a legacy of the steam age, as display typefaces were pri-
marily developed for the industrial revolution. Even in the

age of artificial intelligence, nothing has changed, we need
simplistic communication more than ever. Hercules is no
more a revival, but an attractive, unique design, no matter
it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The

range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs

it approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are

perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated
human and had been formed in the golden era ofletterpress.
Moreover, the shapes of individual letters are also cut as

diamonds for timeless aesthetics. We call this the “Clas-
sicistic Antiqua”. The Small designs are best for captions,
footnotes or picture credits right at the edge of the image...

The “Eco” styles may resemble the shapes of old typewriters

and that’s correct — they were invented simultaneously with

these marvelous typefaces from the fin de siecle. The range

of its use is, therefore, quite extensive — from dictionaries

and technical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dlné éteni a je dulezita pro prevenci inavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s

hladkymi pirechody a smyslem pro detail, to jsou kouzelné

rysy také rodiny Hercules. VSe funguje dodnes — sila dobré-
ho remesla, cista, jednoducha konstrukce a elementarni

krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protoze titulkova pis-
ma byla primarné vyvinuta pro prumyslovou revoluci. Ani



Hercules Text Bold Italic

SN

18/20: Contrast combined
with smooth transitions
and attention to detail
are the magic features

of Hercules family. Eve-
rything works up to pre-
sent times — the power of
good craft, clean, simple
construction and elemen-
tar beauty are grounds

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive — from dictionaries and
technical literature through magazines to
art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century
too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient
firmmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features
which are borrowed from Didot. The Text
styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges
are more smooth and correspond to our read-
ing habits we used to for hundreds of years.
The perception of typography is already
written in DNA of an educated human and
had been formed in the golden era of letter-
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9/10: Size depends on the optical properties of the font
for comfortable reading and is important to prevent
eye fatigue when working with type for long periods of
time.

Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules
family. Everything works up to present times — the
power of good craft, clean, simple construction and
elementar beauty are grounds for digital typography
as well. Large x-height is also a legacy of the steam age,
as display typefaces were primarily developed for the
industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic
communication more than ever. Hercules is no more a
revival, but an attractive, unique design, no matter it
was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes.
The range of its use is, therefore, quite extensive — from
dictionaries and techmical literature through maga-
zines to art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at the same
time, with sufficient firmness to be usable for longer
texts. In its heavy; bold designs it approaches Falstaff,
while in the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educated
human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are
also cut as diamonds for timeless aesthetics. We call
this the “Classicistic Antiqua”. The Small designs are
best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble
the shapes of old typewriters and that’s correct — they
were invented simultaneously with these marvelous
typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and tech-
nical literature through magazines to art posters, cor-
porate identities and advertising materials.

Velikost zavist na optickych vliastnostech ptsma pro po-
hodlné cétent a je diileZitd pro prevenci unavy océt pri
dlouhodobé praci s pitsmem. Hercules ma kontrast v
kombinaci s hladkymi prechody a smyslem pro detail,
to jsou kouzelné rysy také rodiny Hercules. Vie fungu-



Hercules Text ExtraBold

&5
SI.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art post-
ers and advertising materials. Regular: where
Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it
approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even in
the age of artificial intelligence, nothing has changed, we
need simplistic communication more than ever. Hercules
is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10 pt., for
longest reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for hundreds
of years. The perception of typography is already written
in DNA of an educated human and had been formed in the
golden era of letterpress. Moreover, the shapes of individu-
al letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antigua”. The Small designs
are best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble the
shapes of old typewriters and that’s correct — they were
invented simultaneously with these marvelous typefaces
from the fin de siecle. The range of its use is, therefore,
quite extensive — from dictionaries and technical litera-
ture through magazines to art posters, corporate identi-
ties and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dlné ¢teni a je dulezita pro prevenci inavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. VSe funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukece a elementarni
krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protoze titulkova pis-



Hevrcules Text ExtraBold Italic

G982

SN

18/20: Contrast combined
with smooth transitions
and attention to detail
are the magic features of
Hercules family. Every -
thing works up to present
times — the power of good
craft, eclean, simple con-
struction and elementar
beauty are grounds for

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive - from dictionaries
and technical literature through maga-
zimnes to art posters and advertising mate-
rials. Regular: where Modern is too fragile
and Century too boring, Hercules comes
with its elegant forms and, at the same
time, with sufficient firmmness to be usable
for longer texts. In its heavy; bold designs it
approaches Falstaff, while in the Eco ones it
has some features which are borrowed from
Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and
correspond to our reading habits we used
to for hundreds of years. The perception of
typography is already written in DNA of an
educated human and had been formed in
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9/10: Size depends on the optical properties of the font
for comfortable reading and is important to prevent
eye fatigue when working with type for long periods
of time.

Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules
family. Everything works up to present times — the
power of good craft, clean, simple construction and
elementar beauty are grounds for digital typography
as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of arti-
ficial intelligence, nothing has changed, we need sim-
plistic communication more than ever. Hercules is
no more a revival, but an attractive, unique design,
no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small siz-
es. The range of its use is, therefore, quite extensive
- from dictionaries and technical literature through
magazines to art posters and advertising materials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and,
at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy; bold designs it ap-
proaches Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The Text
styles are perfectly adapted for sizes about 10 pt., for
longest reading. It’s rounded edges are more smooth
and correspond to our reading habits we used to for
hundreds of years. The perception of typography is
already written in DNA of an educated human and
had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this
the “Classicistic Antiqua”. The Small designs are best
for captions, footnotes or picture credits right at the
edge of the image... The “Eco” styles may resemble the
shapes of old typewriters and that’s correct — they
were invented simultaneously with these marvelous



Hercules Small Eco

&D
S1.

18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magdic
features of Hercules family.
Everything works up to pre-
sent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/18: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its
elegant forms and, at the same time, with sufficient
firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the
Eco ones it has some features which are borrowed
from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s round-
ed edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already written in
DNA of an educated human and had been formed in
the golden era of letterpress. Moreover, the shapes
of individual letters are also cut as diamonds for
timeless aesthetics. We call this the “Classicistic
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9/10: Size depends on the optical properties of the font for com-
fortable reading and is important to prevent eye fatigue when
working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the in-
dustrial revolution. Even in the age of artificial intelligence,
nothing has changed, we need simplistic communication more
than ever. Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs are
best for captions, footnotes or picture credits right at the edge
ofthe image... The “Eco” styles may resemble the shapes of old
typewriters and that’s correct — they were invented simultane-
ously with these marvelous typefaces from the fin de siecle. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro pohodlné
Gteni a je duleZita pro prevenci inavy oc¢i pii dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, ¢ista,
jednoducha konstrukce a elementarni krasa jsou zakladem i
pro digitalni typografii. Velkd minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovou revoluci. Ani v dobé umélé inteligence se nic nezmé-
nilo, zjednodusujici komunikaci potiebujeme vice nez kdy jindy.
Hercules uz neni oZivenim, ale atraktivnim, jedineénym de-



Hercules Small Eco Italic

STU.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Larde

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techwi-
cal literature through magazines to art posters
and advertising materials. Regular: where Mod-
ern is too fragile and Century too boring, Her-
cules comes with its elegant forms and, at the
same time, with sufficient firmness to be usable
for longer texts. In its heavy, bold designs it ap-
proaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longdest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover,
the shapes of individual letters are also cut as
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even in
the age of artificial intelligence, nothing has changed, we
need stmplistic communication more than ever. Hercules is
no more a revival, but an attractive, unique design, no mat-
ter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art
posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with
its elegant forms and, at the same time, with sufficient firm-
mness to be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tiom of typography is already written in DNA of an educated
human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as di-
amonds for timeless aesthetics. We call this the “Classicis-
tic Antiqua”. The Small designs are best for captions, foot-
notes or picture credits right at the edge of the imagde... The
“Eco” styles may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously with
these marvelous typefaces from the fin de siecle. The rangde
of its use is, therefore, quite extensive — from dictionaries
and techmical literature through magazines to art posters,
corporate identities and advertising materials.

Velikost zdvisi ma optickych vlastnostech pisma pro poho-
dlné étent a je dileZitd pro prevenci unavy oéi pri dlouho-
dobé prdci s pismem. Hercules md kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vie funguje dodnes — stla dob-
rého remesla, ¢istd, jednoduchd konstrukce a elementdarni
krdasa jsou zdkladem i pro digitdlni typografii. Velkd mi-
nusek je také dedictvim véku pary, protoge titulkovd pisma
byla primdarné vyvinuta pro prumyslovou revoluci. Ani



Hercules Small

&5
ST.

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial in-
telligence, nothing has changed, we need simplistic commu-
nication more than ever. Hercules is no more a revival, but an
attractive, unique design, no matter it was “modern” some
150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dictionar-
ies and technical literature through magazines to art posters
and advertising materials. Regular: where Modern is too frag-
ile and Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs it approaches
Falstaff, while in the Eco ones it has some features which are
borrowed from Didot. The Text styles are perfectly adapted for
sizes about 10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is already
written in DNA of an educated human and had been formed
in the golden era of letterpress. Moreover, the shapes of indi-
vidual letters are also cut as diamonds for timeless aesthet-
ics. We call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at the
edge of the image... The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented si-
multaneously with these marvelous typefaces from the fin de
siecle. The range of its use is, therefore, quite extensive — from
dictionaries and technical literature through magazines to
art posters, corporate identities and advertising materials.
Velikost zavisi na optickych vlastnostech pisma pro pohodlné
Gteni a je dulezita pro prevenci unavy o¢i pri dlouhodobé praci
s pismem. Hercules ma kontrast v kombinaci s hladkymi pre-
chody a smyslem pro detail, to jsou kouzelné rysy také rodiny
Hercules. Vse funguje dodnes — sila dobrého remesla, Cista,
jednoducha konstrukce a elementarni krasa jsou zakladem i
pro digitalni typografii. Velka minusek je také dédictvim véku
pary, protoze titulkova pisma byla primarné vyvinuta pro pru-
myslovou revoluci. Ani v dobé umélé inteligence se nic nezmeéni-
lo, zjednodusujici komunikaci potrebujeme vice nez kdy jindy.



Hercules Small Italic

ST

18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
famaily. Everything works

up to present times — the
power of good craft, clean,
stmple construction and el-
ementar beauty are grounds
for digital typography as

11/13: Subhead designs have been corrected for
small sizes. The range of its use 1is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art post-
ers and advertising materials. Regular: where
Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at
the same time, with sufficient firmmness to be us-
able for longer texts. In its heavy, bold designs it
approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut

A5
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Larde x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even
in the age of artificial intelligence, nothing has changed,
we need simplistic communication more than ever. Her-
cules is no more a revival, but an attractive, unique de-
sign, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. The
range of its use 1is, therefore, quite extensive — from dic-
tionaries and techwical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with
sufficient firmmness to be usable for longer texts. Inits heavy,
bold designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10 pt., for
longest reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for hundreds
of years. The perception of typography is already written
im DNA of an educated human and had been formed in the
golden era of letterpress. Moreover, the shapes of individu-
al letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble the
shapes of old typewriters and that’s correct — they were
invented simultaneously with these marvelous typefac-
es from the fin de siecle. The range of its use is, therefore,
quite extensive — from dictionaries and technical litera-
ture through magazines to art posters, corporate identi-
ties and advertising materials.

Velikost zdvisi na optickych vlastnostech pisma pro poho-
dlné étent a je dileZitd pro prevenci inavy oéi pri dlowho-
dobé prdci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dob-
rého remesla, ¢istd, jednoduchd konstrukce a elementdr-
ni krdsa jsou zakladem i pro digitalni typografii. Velkd
minusek je také dédictvim véku pdry, protoge titulkovd



Hercules Small Medium
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digital
typography as well. Large x-

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fatigue
when working with type for long periods of time.

Contrast combined with smooth transitions and attention to
detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for
digital typography as well. Large x-height is also a legacy of
the steam age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of artificial
intelligence, nothing has changed, we need simplistic com-
munication more than ever. Hercules is no more a revival,
but an attractive, unique design, no matter it was “modern”
some 150 years ago.

Subhead designs have been corrected for small sizes. The

range of its use is, therefore, quite extensive — from diction-
aries and technical literature through magazines to art

posters and advertising materials. Regular: where Modern
is too fragile and Century too boring, Hercules comes with

its elegant forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold designs

it approaches Falstaff, while in the Eco ones it has some

features which are borrowed from Didot. The Text styles are

perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our

reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated

human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as dia-
monds for timeless aesthetics. We call this the “Classicistic

Antiqua”. The Small designs are best for captions, footnotes

or picture credits right at the edge of the image... The “Eco”
styles may resemble the shapes of old typewriters and that’s

correct — they were invented simultaneously with these mar-
velous typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and technical

literature through magazines to art posters, corporate iden-
tities and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dlné éteni a je dulezita pro prevenci unavy oéi pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s

hladkymi prechody a smyslem pro detail, to jsou kouzelné

rysy také rodiny Hercules. VSe funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukce a elementarni

krasa jsou zakladem i pro digitalni typografii. Velka mi-
nusek je také dédictvim véku pary, protoze titulkova pis-
ma byla primarné vyvinuta pro prumyslovou revoluci. Ani



Hercules Small Medium Italic

GHG2

SN.

18/20: Contrast combined
with smooth transitions
and attention to detail are
the magic features of Her-
cules family. Everything
works up to present times
— the power of good craft,
clean, simple construc-
tion and elementar beauty
are grounds for digital ty-

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive — from dictionaries and
techmical literature through magazines to art
posters and advertising materials. Regular:
where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms
and, at the same time, with sufficient firmmness
to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the
Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfect-
ly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth
and correspond to our reading habits we
used to for hundreds of years. The perception
of typography is already written im DNA of an
educated human and had been formed in the
golden era of letterpress. Moreover, the shapes
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9/10: Size depends on the optical properties of the font
for comfortable reading and is important to prevent eye
fatigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works wp to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-
height is also a legacy of the steam age, as display type-
faces were primarily developed for the industrial revo-
lution. Even in the age of artificial intelligence, nothing
has changed, we need simplistic communication more
than ever. Hercules is no more a revival, but an attrac-
tive, unique design, no matter it was “modern” some 150
years ago.

Subhead designs have been corrected for small sizes.
The range of its use is, therefore, quite extensive — from
dictionaries and techmical literature through magoa-
zines to art posters and advertising materials. Regu-
lar: where Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at the same
time, with sufficient firmmness to be usable for longer
texts. In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which are bor-
rowed from Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception
of typography is already written in DNA of an educated
human and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters are also
cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best for
captions, footnotes or picture credits right at the edge of
the image... The “Eco” styles may resemble the shapes of
old typewriters and that’s correct — they were invented
stmultaneously with these marvelous typefaces from
the fin de siecle. The range of its use is, therefore, quite
extensive — from dictionaries and technical literature
through magazines to art posters, corporate identities
and advertising materials.

Velikost zdvisi na optickych vlastnostech pisma pro po-
hodlné étent a je duleZitd pro prevenci unavy oéi pri
dlouhodobé prdci s pismem. Hercules md kontrast v
kombinaci s hladkymi prechody a smyslem pro detail,
to jsou kouzelné rysy také rodiny Hercules. Vse fungu-
je dodmes — sila dobrého Temesla, ¢istd, jednoduchd



Hercules Small Bold
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art posters
and advertising materials. Regular: where Mod-
ern is too fragile and Century too boring, Her-
cules comes with its elegant forms and, at the
same time, with sufficient firmness to be usable
for longer texts. In its heavy, bold designs it ap-
proaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s rounded
edges are more smooth and correspond to our
reading habits we used to for hundreds of years.
The perception of typography is already writ-
ten in DNA of an educated human and had been
formed in the golden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut

48

stormtype.com

g2

9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even in
the age of artificial intelligence, nothing has changed, we
need simplistic communication more than ever. Hercules
is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts. In its heavy,
bold designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10 pt., for
longest reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for hundreds
of years. The perception of typography is already written
in DNA of an educated human and had been formed in the
golden era of letterpress. Moreover, the shapes of individu-
al letters are also cut as diamonds for timeless aesthetics.
We call this the “Classicistic Antiqua”. The Small designs
are best for captions, footnotes or picture credits right at
the edge of the image... The “Eco” styles may resemble the
shapes of old typewriters and that’s correct — they were
invented simultaneously with these marvelous typefaces
from the fin de siecle. The range of its use is, therefore,
quite extensive — from dictionaries and technical litera-
ture through magazines to art posters, corporate identi-
ties and advertising materials.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dlné c¢teni a je dulezita pro prevenci iinavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. Vse funguje dodnes — sila dob-
rého remesla, cista, jednoducha konstrukce a elementar-
ni krasa jsou zakladem i pro digitalni typografii. Velka
minusek je také dédictvim véku pary, protoze titulkova



Hercules Small Bold Italic
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18/20: Contrast combined
with smooth transitions
and attention to detail
are the magic features of
Hercules family. Every-
thing works up to present
times — the power of good
craft, clean, simple con-
struction and elementar
beauty are grounds for

11/13: Subhead designs have been corrected
for small sizes. The range of its use is, there-
fore, quite extensive —from dictionaries and
technical literature through magazines
to art posters and advertising materials.
Regular: where Modern is too fragile and
Century too boring, Hercules comes with its
elegant forms and, at the same time, with
sufficient firmness to be usable for longer
texts. In its heavy; bold designs it approach-
es Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes
about 10 pt., for longest reading. It’s round-
ed edges are more smooth and correspond to
our reading habits we used to for hundreds
of years. The perception of typography is al-
ready written in DNA of an educated human
and had been formed imn the golden era of let-

9/10: Size depends on the optical properties of the font
for comfortable reading and is important to prevent
eye fatigue when working with type for long periods
of time.

Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules
family. Everything works up to present times — the
power of good craft, clean, simple construction and
elementar beauty are grounds for digital typography
as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed
for the industrial revolution. Even in the age of arti-
ficial intelligence, nothing has changed, we need sim-
plistic communication more than ever. Hercules is no
more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes.
The range of its use 1is, therefore, quite extensive —
from dictionaries and technical literature through
magazines to art posters and advertising materials.
Regular: where Modern is too fragile and Century too
boring, Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be usable
for longer texts. In its heavy; bold designs it approach-
es Falstaff, while in the Eco ones it has some features
which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and cor-
respond to our reading habits we used to for hundreds
of years. The perception of typography is already
written in DNA of an educated human and had been
formed in the golden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds
for timeless aesthetics. We call this the “Classicistic
Antiqua”. The Small designs are best for captions,
footnotes or picture credits right at the edge of the
image... The “Eco” styles may resemble the shapes of
old typewriters and that’s correct — they were invent-
ed simultaneously with these marvelous typefaces
from the fin de siecle. The range of its use is, therefore,
quite extensive — from dictionaries and technical lit-
erature through magazines to art posters, corporate
identities and advertising materials.

Velikost =zdvisi ma optickych vlastnostech pisma
pro pohodlné éteni a je dilezitd pro prevenci una-
vy 0¢1 pi dlouhodobé praci s pismem. Hercules ma
kontrast v kombinaci s hladkymi pirechody a smy-



Hercules Small ExtraBold
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works

up to present times — the
power of good craft, clean,
simple construction and el-
ementar beauty are grounds
for digital typography as

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore,
quite extensive — from dictionaries and techni-
cal literature through magazines to art post-
ers and advertising materials. Regular: where
Modern is too fragile and Century too boring,
Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be us-
able for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from
Didot. The Text styles are perfectly adapted
for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and corre-
spond to our reading habits we used to for hun-
dreds of years. The perception of typography is
already written in DNA of an educated human
and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual
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9/10: Size depends on the optical properties of the font for
comfortable reading and is important to prevent eye fa-
tigue when working with type for long periods of time.
Contrast combined with smooth transitions and atten-
tion to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty
are grounds for digital typography as well. Large x-height
is also a legacy of the steam age, as display typefaces were
primarily developed for the industrial revolution. Even in
the age of artificial intelligence, nothing has changed, we
need simplistic communication more than ever. Hercules
is no more a revival, but an attractive, unique design, no
matter it was “modern” some 150 years ago.

Subhead designs have been corrected for small sizes. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to
art posters and advertising materials. Regular: where
Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts. In its
heavy, bold designs it approaches Falstaff, while in the
Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges are more
smooth and correspond to our reading habits we used to
for hundreds of years. The perception of typography is
already written in DNA of an educated human and had
been formed in the golden era of letterpress. Moreover,
the shapes of individual letters are also cut as diamonds
for timeless aesthetics. We call this the “Classicistic Anti-
qua”. The Small designs are best for captions, footnotes
or picture credits right at the edge of the image... The
“Eco” styles may resemble the shapes of old typewriters
and that’s correct — they were invented simultaneously
with these marvelous typefaces from the fin de siecle. The
range of its use is, therefore, quite extensive — from dic-
tionaries and technical literature through magazines to
art posters, corporate identities and advertising materi-
als.

Velikost zavisi na optickych vlastnostech pisma pro poho-
dlné ¢teni a je dulezita pro prevenci unavy o¢i pri dlouho-
dobé praci s pismem. Hercules ma kontrast v kombinaci s
hladkymi prechody a smyslem pro detail, to jsou kouzelné
rysy také rodiny Hercules. V§e funguje dodnes — sila dobré-
ho remesla, ¢ista, jednoducha konstrukce a elementarni
krasa jsou zakladem i pro digitalni typografii. Velkda mi-



Hercules Small ExtraBold Italic
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18/20: Contrast combined
with smooth transitions
and attention to detail
are the magic features of
Hercules family. Every-
thing works up to present
times — the power of good
craft, clean, simple con-
struction and elemen-
tar beauty are grounds

11/13: Subhead designs have been correct-
ed for small sizes. The range of its use is,
therefore, quite extensive — from diction-
aries and techmical literature through
magazines to art posters and advertising
materials. Regular: where Modern is too
fragile and Century too boring, Hercules
comes with its elegant forms and, at the
same time, with sufficient firmness to be
usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in
the Eco ones it has some features which
are borrowed from Didot. The Text styles
are perfectly adapted for sizes about 10 pt.,
for longest reading. It’s rounded edges are
more smooth and correspond to our read-
ing habits we used to for hundreds of years.
The perception of typography is already
written im DNA of an educated human and
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9/10: Size depends on the optical properties of the
font for comfortable reading and is important to
prevent eye fatigue when working with type for long
periods of time.

Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules
family. Everything works up to present times - the
power of good craft, clean, simple construction and
elementar beauty are grounds for digital typog-
raphy as well. Large x-height is also a legacy of the
steam age, as display typefaces were primarily de-
veloped for the industrial revolution. Even in the
age of artificial intelligence, nothing has changed,
we need simplistic communication more than ever.
Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150
years ago.

Subhead designs have been corrected for small sizes.
The range of its use is, therefore, quite extensive —
from dictionaries and techmical literature through
magazines to art posters and advertising materi-
als. Regular: where Modern is too fragile and Centu-
1y too boring, Hercules comes with its elegant forms
and, at the same time, with sufficient firmness to
be usable for longer texts. In its heavy, bold designs
it approaches Falstaff, while in the Eco ones it has
some features which are borrowed from Didot. The
Text styles are perfectly adapted for sizes about 10
pt., for longest reading. It’s rounded edges are more
smooth and correspond to our reading habits we
used to for hundreds of years. The perception of ty-
pography is already written in DNA of an educated
human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small de-
signs are best for captions, footnotes or picture cred-
its right at the edge of the image... The “Eco” styles
may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously
with these marvelous typefaces from the fin de sie-
cle. The range of its use is, therefore, quite extensive -
from dictionaries and technical literature through
magazines to art posters, corporate identities and
advertising materials.

Velikost zavisi na optickych vlastnostech pisma
pPro pohodlné éteni a je dileZitda pro prevenci ina-



Hercules Regular Character Map: ABCD
EFGHIJKLMNOPQRSTUVWXY
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Hercules Italic Character Map:ABCDE
FGHIJKLMNOPQRSTUVWXYZ
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Hercules Display Eco

Hercules Display Eco Italic

Hercules Display Regular

Hercules Display Italic

Hercules Display Medium
Hercules Display Medium Italic
Hercules Display Bold

Hercules Display Bold Italice
Hercules Disp. ExtraBold
Hercules Disp. ExtraBold Italie
Hercules Subhead Eco

Hercules Subhead Eco Italic
Hercules Subhead

Hercules Subhead Italic

Hercules Subhead Medium
Hercules Subhead Medium Italic
Hercules Subhead Bold
Hercules Subhead Bold Italic
Hercules Subhead ExtraBold
Hercules Subhead ExtraBold Italic
Hercules Eco

Hercules Eco Italic

Hercules Regular

Hercules Italic

Hercules Medium

Hercules Medium Italic
Hercules Bold

Hercules Bold Italic

Hercules ExtraBold

Hercules ExtraBold Italic
Hercules Small Eco

Hercules Small Eco Italic
Hercules Small

Hercules Small Italic

Hercules Small Medium
Hercules Small Medium Italic
Hercules Small Bold

Hercules Small Bold Italic
Hercules Small ExtraBold
Hercules Small ExtraBold Italic

Hercules Sans Hairline
Hercules Sans Thin
Hercules Sans Eco

Hercules Sans Regular
Hercules Sans Medium
Hercules Sans Bold
Hercules Sans ExtraBold
Hercules Sans Black



